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Ultra-high resolution and 
groundbreaking image quality. The 
SIGMA Art line, featuring F1.4 brightness 
and best-in-class optical performance. 
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‘Spend it on the glass’ goes the 
old advice, but as with many 
gnomic utterances, it raises 
more questions than it answers. 
What glass? And how much? To 
make everything clearer, we’ve put together a 
great lens special this issue. Discover the 
best-buy lenses for mirrorless systems and the 
most popular makes of SLR, along with plenty 
of practical advice on how to get the most from 


A week in photography 

your new lens. Improving the quality of your 
lenses is one of the biggest things you can do 
to improve your photography. Other highlights 
of this issue include the winners of Wildlife 
Photographer of the Year and a first look at 
Canon’s first APS-C zoom compact. To be sure 
of getting AP every week, now is a great time 
to subscribe - save with our Christmas offers 
at bit.ly/apmagsubscribe. 

Nigel Atherton, Editor 
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Ignore me doing this 

by Andy Parslow 

Fujifilm X-T1, 35mm at f/2 # 1/500sec at f/4, ISO 200 


This great street shot was taken in 
the popular Spanish destination 
of Ronda. It was shared to our 
Twitter page using the hashtag 
#appicoftheweek. Andy says, 'I took 
this image while on holiday in Spain 
and had gone to the town of Ronda 
for some street photography. I saw 
this group of Japanese models on a 


shoot and thought it would make 
an interesting picture as the girls 
were all doing their own poses and 
ignoring the photographer's 
instructions. The woman on the 
right, also ignoring them all, is 
looking down a 300ft gorge that 
drops right behind the wall the 
girls are sitting on.' 


Perma 

PRQPESS1DNRL INKJET MEDIA 

Win I Eachweekwechooseourfavourite I 

V VIII ! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports 1 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the 1 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in Amateurphotographer, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



PortraitPro 2017 editing software launched 

Aimed primarily at portrait photographers and retouchers, the 
latest version of PortraitPro has been released. New features 
include Background Editing, Snapshots, advanced Preset Controls 
and Vignetting. Anthropics Technology, the creators of the 
software, has said it hopes this latest version will be the most 
popular edition of the software yet. 


DJI unveils dedicated drone camera 

The Zenmuse X7, described as the world’s first Super 35 digital 
film camera optimised for professional aerial cinematography, has 
been launched by drone manufacturer DJI. Designed to work with 
the DJI Inspire 2 drone, the new camera promises superior image 
quality and features interchangeable lenses, along with a new DJI 
Cinema Color System for post-production work. 


Nikon offers up to 
£140 winter cashback 

Get £90 back when you 
purchase the entry-level Nikon 
D5600, under the company’s 
latest cashback promotion. 
Selected lenses also attract 
cashback amounts of as much 
as £140 for the AF-S 24mm 
f/1.4G ED. The promotion runs 
until 9 January 2018. For info, 
visitnikon.co.uk/promotions. 




Nokia halts $25k 
360-deg VR camera 

Due to what it describes as 
‘slower than expected 
development oftheVR (virtual 
reality) market’, Nokia has 
ceased work on its OzoVR 
camera. The company will 
honour commitments to 
existing customers of the 
camera, which retails for 
$25,000. Around 310 Nokia 
employees, including some 
based in the UK, are thought to 
be affected. 


Upload to Instagram from PC with Windowed 

A new app for Mac and Windows computers permits direct uploads 
to Instagram from a desktop rather than, previously, a mobile 
phone only, a cause of frustration for photographers keen to share 
their best work. The Windowed app is available to download for 
free. Visit windowed.io for more information. 




It may look like horsing around 
but the photographer won £2,000 

The duo behind the Comedy Wildlife 
Photography Awards, Paul Joynson-Hicks 
and Tom Sullam, recently introduced another 
fun challenge for animal lovers in the form of 
the first Comedy Pet Photography Awards - 
and the results are now in. With categories 
ranging from Gone to the Dogs, to Pets Who 
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Look Like Their Owners, it's clear it's 
intended as a bit of fun. However, the 
organisers are very serious when it comes to 
animal welfare - one of the judges is a vet 
and they have partnered with the Animal 
Welfare Foundation. Nando Harmsen won 
with his picture of a prancing horse. He wins 
£2,000, an Urban Approach 5 camera bag 
from Think Tank and a £ 100 gift voucher 
from Wex. Visit www.comedypetphoto.com. 


Words & numbers 


Today everything exists 
to end in a photograph 

Susan Sontag 

American photographer, film-maker and political activist 
(1933-2004) 



million 


Number of followers on Apple’s 
new Instagram account 
#ShotoniPhone 
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Kevin Faingnaert 
won the 2017 Zeiss 
competition with his 
series of images of 
the Faroe Islands 



Zeiss Photography 
Award launches 


THE third Zeiss Photography 
Award has opened for entries, 
with prizes including €12,000 worth 
of Zeiss lenses, a further €3,000 in 
travel expenses in order to complete 
a photography project, as well as a 
day at the Zeiss headquarters in 
Germany. Winners will also see their 
images displayed alongside the Sony 
World Photography Awards 
exhibition at Somerset House in 
London next year. 

The theme of the third competition 
is ‘Seeing Beyond - Untold Stories' 
and photographers have until 
6 February 2018 to submit a series 
of between five and ten images for 
consideration. One winner, plus a 
shortlist of up to ten, will be 
announced on 3 April 2018. 

The panel of judges will include 
Chris Hudson, art director of National 
Geographic Traveller (UK), Patricia 
Morvan, Cultural Projects and 
Exhibitions, Agence VU' (France) and 
Peter Bas Mensink, publisher, GUP 
magazine (Netherlands). 


In 2017, the competition attracted 
more than 30,000 images from 
132 different countries. It was won 
by Belgian photographer Kevin 
Faingnaert (see his images on this 
page). The Zeiss Photography Award 
is jointly organised by Zeiss and the 



Another image to inspire you from 
Faingnaert's winning 'Foroyar' series 


World Photography Organisation. 
Photographers are required to 
submit a series of five to ten images 
online. For more information on 
the competition, and to enter 
your work, visit the website at 
www.worldphoto.org/zeiss. 



Faingnaert captured the everyday 
life of the Faroe islanders 



o 

% 



British start-up 
aims to revive 
the photo album 

b IMAGE- 

RECOGNITION 
technology is the driving 
force behind a new device 
that aims to make the 
photo album a fixture of 
the living room once again. 

The device, developed 
by London-based start-up 
Pholio, is similar in size to 
a photo album. It gathers 
images and home videos 
shared to sites such as 
Facebook, Google and 
Flickr. The software inside 
the device then checks all 
images against 20,000 
in-built search terms. 

Pholio is also capable of 
recognising friends and 
relatives by name. 

Pre-orders for the 
device are being taken via 
Kickstarter, with prices 
starting from £199. For 
more, visit www.pholio.io. 



Subscribe to 

Amateur 


SAVE 

43 % 

Visit magazinesdirect. 
com/ap17 (orsee p50) 

* when you pay by UK Direct Debit 
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Samyang unveils 35mm 
f/1.4 autofocus lens 


** A NEW autofocus lens 
m designed to work with 
Sony's full-frame mirrorless 
cameras in the Alpha 7 and 
Alpha 9 range has been 
launched by Samyang. The 
AF 35mm f/1.4 FEIens is 
designed with resolution in 
mind. It is constructed of 
11 elements in nine 
groups, and features two 
aspherical lenses and two 
high-refractive lenses. It 
also makes use of Ultra 
Multi Coating. The design 
promises to minimise 
various aberrations, and 
unnecessary light dispersion. 

Fast, precise and quiet 
autofocus is also promised 
thanks to a Linear Super 
sonic Motor (LSM), while 
the f/1.4 maximum 
aperture should produce 
some attractive shallow 
depth-of-field effects, as 
well as enabling fast 



Samyang's lens comprises 11 
elements in nine groups 

shutter speeds. It has a 
minimum focusing distance 
of 0.30m and weighs 
645g. Ideal for a range of 


subjects including portraits 
and low-light, the AF 
35mm f/1.4FE will retail for 
around £599. 

The new Samyang AF 
35mm f/1.4 FE lens will 
sit alongside the Samyang 
AF 35mmf/2.8 FEIens, 
announced in June. This 
lens is designed to be 
ultra-small and portable 
for everyday use, while the 
f/1.4 version is geared 
more towards high 
resolution and high detail. 

It also joins another two 
autofocus Samyang lenses 
in the range, the AF 14mm 
f/2.8 FE and the AF 50mm 
f/1.4 FE, bringing the 
company's offering to four 
different options. 

The new lens is expected 
to be available from 
November. For more 
information visit www. 
samyanglensglobal.com. 


Yashica s ‘digiFilm’ Y35 camera 



The Y35 uses digiFilm - a fake film roll with preloaded settings 


AFTER weeks of 
speculation, Yashica 
has unveiled plans to return 
to the camera market 
after a 10-year absence 
- but with something 
completely unexpected. 

The Yashica Y35 is what 
the company calls a 
'digiFilm' camera that 
shoots digital photos but 
takes rolls of film in order 
to do so. Designed to 
emulate the original 
Yashica Electro 35, the 
Y35 has a 1/3.2-inch 
CMOS sensor capable of 
recording 14-million-pixel 
photos. It has a 35mm 
f/2.8 fixed-glass lens. 

The camera uses one of 
the new digiFilms - a fake 
film roll preloaded with a 
combination of settings 
such as ISO and aspect 
ratio. If you want to change 
the settings, you swap the 
film rolls around. You have 


to wind the film before you 
can shoot, and use an 
advancement lever 
between shots. In keeping 
with the analogue illusion 
the Y35 has no screen 
on the back. 

Four different digiFilm 
rolls will be available at 
launch: ISO 1600 High 
Speed, ISO 400 Black & 
White, ISO 200 Ultra Fine 
(colour) and 120 Format 
(6x6 and ISO 200), the 


latter described as being 
'fit for Instagram'. 

The Y35 is being 
launched through 
Kickstarter, and at the time 
of writing had surpassed its 
HK$800,000 (£77,000) 
target almost ten-fold to 
stand at over HK$7.5 
million (£722,000). You 
must pledge of at least 
HK$1,108 (£107) for a 
camera. For more, see 
www.yashica.com. 



For the latest news visit www.amateurphotographer.co.uk 
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New Books 


The latest and best books from the 
world of photography 



Small Town Inertia 

By Jim Mortram, The Bluecoat Press, £25, 192 
pages, hardback, ISBN 978-1-90845-736-3 

JIM MORTRAM'S thought- 
provoking book doesn't always 
make for comfortable reading 
or viewing. His project, Small 
Town Inertia, crafted over the 
past seven years (and ongoing 
through Mortram's website at smalltowninertia.co.uk) 
shines a light on those who otherwise may be ignored 
or failed by society and the government. His work 
covers difficult subjects, such as disability, addiction and 
self-harm. Small Town Inertia can best be characterised 
as social documentary, but the monochrome images in 
this book also represent a stark portrait of a country in 
crisis. Funded through Kickstarter, it took a matter of 
hours for Mortram to raise the funds needed for the 
book. The current edition is all but sold out, but a 
second edition is scheduled for release soon. For 
anyone that values documentary, portrait and black & 
white work, it's a must-have. Amy Davies ★★★★★ 



The Topography of Tears 

Rose-Lynn Fisher, Bellevue Literary Press, £15, 
128 pages, softback, ISBN 978-1-94265-828-3 

ACCORDING to scientists, tears fall 
into three main categories: basal, 
reflex and psychic (emotional). Basal 
tears are the natural lubricant our 
bodies produce to assist movement 
of lid over eye; reflex tears are a 
response to outside irritants such as cutting onions; and 
psychic tears are triggered by emotions such as fear, 
happiness etc. In 2008, during a period of intense grief, 
artist and photographer Rose-Lynn Fisher began to 
wonder what tears might look like through an optical 
microscope. She decided to study her own tears, as 
well as those of others. During the project she was 
struck by the way the magnified tears looked like aerial 
views of a landscape. 'The patterning of nature seems 
so consistent, regardless of scale', she explains. 'Each 
one of our tears carries a microcosm of the collective 
human experience, like a drop in the ocean.' It's an 
incredible book, and despite being a modest softback it 
lingers long in the mind. Tracy Calder ★★★★★ 
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Canon PowerShot Gl X 
Mark III 


Andy Westlake takes a first 
look at Canon’s groundbreaking 
APS-C-sensor zoom compact 



Canon 



w ) 


^ 10O 5«s 


1 24.2MPAPS-C sensor 
I IS0 100-25,600 
1 24-72mm (equiv) 
f/2.8-5.6 lens 
12.36M dot OLED EVF 
13in articulated 
touchscreen 



V J IN THE early days of digital, Canon's 
11 " PowerShot G series cameras were 
hugely popular with enthusiast 
photographers. Canon was also the first 
to put a large sensor into a reasonably 
pocketable zoom compact, with its original 
PowerShot Gl X in early 2012. But less 
than six months later Sony released its 
pocket-sized Cyber-shot RXIOO with a 
20MP lin sensor, leaving the competition 
playing catch-up ever since. Canon's 
follow-up Gl X Mark II never quite caught 
the imagination in comparison, with a 
bulky design but no built-in viewfinder. 

Now, though, Canon has upped the 
ante considerably, by placing a 24MP 
APS-C sensor into a remarkably compact 
body. In principle, this means the new Gl 
X Mark III should offer better image 
quality than any other zoom compact on 
the market, and the equal of many 
DSLRs. The latest model also eschews 
the uninspired boxy designs of its 
predecessors, and instead is based on the 


SLR-like PowerShot G5 X, with a central 
built-in electronic viewfinder and fully 
articulated touchscreen. As a result, it 
promises a rare marriage between 
image quality and usability. 

Naturally, there are some compromises 
to be made for this feat of miniaturisation, 
with the most obvious being the lens: its 
24-72mm equivalent range and 
f/2.8-5.6 maximum aperture look 
modest compared to its predecessors or 
the large-aperture zooms now commonly 
found on pocketable enthusiast 
compacts. Its 200 shots-per-charge 
stamina is also well below par, especially 
given the £1,149 price tag. 

Features 

The Gl X Ill's key feature is undoubtedly 
its sensor. Canon says that the 24.2MP 
APS-C CMOS is similar to that used in 
its popular EOS 80D DSLR, with a 
sensitivity range of ISO 100-25,600. 
The firm's Dual Pixel CMOS AF 


technology is onboard 
enabling on-chip phase 
detection, and even from my short 
time using of the camera, it's clear that 
autofocus is impressively quick. 

Thanks to Canon's latest Digic 7 
processor, continuous shooting is 
available at 7 frames per second with 
autofocus between frames, or 9 fps with 
the focus fixed at the start of a burst. 
Buffering is also quite respectable, with 
24 JPEG or 19 raw frames recordable 
before the camera slows down. 


Canon has 
included plenty 
of controls on 
the small, 
slimline camera 
body, including 
top-plate dials 
and a ring 
aound the lens 
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The camera's fully articulated touch screen is ideal for shooting at unusual angles 


Canon says that the 15-45mm 
f/2.8-5.6 lens has been specifically 
matched to the sensor for optimal image 
quality. It includes optical image 
stabilisation promising 4 stops benefit, a 
switchable 3-stop neutral-density filter, 
and a 9-bladed aperture diaphragm. 
However, despite the large sensor the 
f/5.6 maximum aperture means that the 
G1 X Ill's lens won't give any greater 
background blur than those on lin sensor 
cameras like the Sony RX100 V and 
Panasonic LX15 that have f/2.8 apertures 
at the 70mm equivalent setting. 

When it comes to video, Canon has 
again disappointed any fans hoping that 
it might finally include 4K recording in an 
affordable camera. Instead, you only get 
Full HD at 60fps, and there's no 
microphone socket, although in-camera 
time-lapse movie creation is available. 

Body and design 

In terms of design the Mark III 
represents a complete about-turn for 
the G1 X series. The DSLR-like body 
design gives a very pleasant shooting 
experience, particularly in comparison to 
pocket cameras such as Sony's cramped 
RX100-series models. Despite its 
compact size, the G1 XIII feels 


unexpectedly secure in your hand, 
thanks to its rubberised fingergrip and 
pronounced thumb hook. The key 
shooting controls are all well-placed too. 

Canon has included an EOS-like 
command dial for changing exposure 
settings, placed vertically on the 
front-plate for operation by your 
forefinger. The top-plate exposure 
compensation dial falls naturally 
underneath your thumb, while a rocker 
around the shutter button controls the 
zoom. A smoothly rotating dial around 
the lens can be used for manual focus, 
and there's another small dial on the 
back, although this is only really needed 
in manual-exposure mode. 

The EVF is a 2.36-million-dot OLED 
unit, placed centrally above the lens. 
While this design means that the camera 
is bulkier than other zoom compacts with 
built-in EVFs, the advantage is that the 
viewfinder itself is much better. 
Immediately below is the 1.04-million- 
dot full-articulated touchscreen, which 
can be set to point in virtually any 
direction: up, down, or forwards for selfies. 
Canon has included its well-implemented 
touch interface, including the ability to use 
the touchscreen to move the focus point 
with the camera held to your eye. 


First impressions 


WITH the PowerShot G1 X Mark III, Canon has managed a really impressive 
technological feat - it's barely believable that such a small body can accommodate 
an APS-C sensor and a zoom lens. What's more, from my short time using it, it 
seems to be a very usable camera indeed, with excellent handling and rapid 
autofocus. It's fair to say there's nothing else quite like it on the market. 

The key catch, however, is the relatively limited lens range; I'm not sure how many 
photographers will be attracted by a modest-aperture 3xzoom, especially given the 
£1,149 price tag. Indeed for less money you could buy an EOS M5 with its 15-45mm 
kit zoom and the option of changing lenses, albeit in a rather larger package. But if 
you want a pocket camera with a short zoom lens and the best possible image 
quality, the G1 X III certainly looks like it'll be a leading contender when it hits the 
shops in November. Keep an eye out for our full review around then. 




Canon accessories 
for Gl X Mark III 


TO GO with the PowerShot 
Gl X Mark III, Canon has 
announced some 
additional matched 
accessories. First up is the 
£49.99 LH-DC110 lens 
hood that screws onto the 
front of the Gl X Mark Ill's 
lens without interfering 
with its retraction into the 
body. Second is the 
WP-DC56 underwater 
housing, which is 


waterproof to a depth of 
40m (130ft) while still 
giving full access to all of 
the camera's extensive 
external controls. It's the 
only such housing Canon 
makes for an APS-C- 
sensor camera, and will 
cost £429.99. Like the 
camera itself, both the lens 
hood and the underwater 
housing are due to go sale 
in November. 


Canon will be 
selling both a 
purpose-built 
waterproof 
housing and a 
lens hood to 
go with the 
Gl X Mark III 


Lens and camera 
production milestones 


CANON has also reached the latest production 
milestones in the 30-year history of its EOS system. 
Since its introduction in March 1987, the firm has now 
produced no fewer than 90 million EOS cameras and 
130 million EF lenses. Indeed over the past five years, it's 
been manufacturing almost 10 million lenses per year, 
with the 120-million mark having been achieved in 
September 2016. Its 90 millionth camera to roll off the 
production line was an EOS 5D Mark IV, while the 130 
millionth lens was an EF 16-35mm f/2.8L III USM. 
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Viewpoint 

Jon Bentley 

Has the rise of smartphone technology 
bridged the gap between amateur and 
professional photographers? It’s not as 
straightforward as that, argues Jon Bentley 


E veryone's a photographer these 
days!' It's a complaint you often 
hear from professionals. The 
implication being that thanks 
to the affordability and accessibility of digital 
photography, and the omnipresence of 
competent smartphone cameras, the gap 
between the amateur and the professional 
has narrowed. There are no longer so 
many barriers to entry that help protect 
pros' esteem and earning power 
I'm not convinced the grievance is 
justified. In some ways I think the financial 
investment required to approach 
professional standards is higher now than 
30 or 40 years ago. I bought my first 
decent SLR and darkroom equipment with 
earnings from holiday and part-time jobs 
while I was at school. I remember the 
Nikon FE cost a little over £200, and the 
darkroom kit tens of pounds on top of that. 
I can recall thinking back then, while 

‘Back then, there were 
no expensive sensors to 
hecome obsolete' 

trying my hand at shooting black & white 
portraits and landscapes, that I was using 
kit equivalent, or close, in quality to that 
favoured by luminaries of the day. 
Photographers like Jane Bown with her 
Olympus, Homer Sykes and Fay Godwin 
with their Leicas and even Arnold 
Newman, in his 35mm work, with his 
Nikon F. There were no expensive sensors 
to become obsolete - whether novice or 
maestro, your images were recorded on 
similarly affordable rolls of Tri-X and HP5. 

After I'd loaded some Kodachrome 25 
I had the means at my disposal to shoot 
pictures of cars that, at least technically, 
were potentially good enough to grace the 
cover of my favourite motoring magazine 
Car. When I spun my cheap enlarger round 
90 degrees, pointing it at the wall, I could 
even produce high quality 16x20in 
exhibition prints at very reasonable cost, 
partly thanks to the decent yet affordable 



Jon's shot of Peter Morgan, using very 
similar kit to many professionals of the day 


Minolta Rokkor lens I'd chosen for it. 

These days costs and, it has to be said, 
technical standards have increased. I'd 
need much deeper pockets now to feel I 
had professional-quality equipment. 

While sampling Nikon's excellent new 
D850 the other week I couldn't help 
thinking how expensive such top-notch 
cameras have become. My old, 
admittedly only 'semi-professional' FE 
was about £1,100 in today's money. 
Today's D850 is around £3,500. Even 
smartphones with the best cameras are 
getting more expensive, not less. Top-end 
iPhones and the Samsung Galaxy Note 8, 
for example, are nearly as expensive in 
real terms as my 1970s FE. 

Cheaper and perfectly decent camera 
options than the D850 are of course 
available, but all the rest of the kit you 
need for most 21st-century photographic 
careers has to be considered. A 
computer with Lightroom and Photoshop 
isn't cheap; a large-format inkjet printer 
would add another grand or two, and 
then there's the cost of a high-quality 
monitor, colour calibration kits and all the 
storage required for your huge files. 

What makes everyone a photographer 
these days isn't more affordable 
technology, it's a more widespread 
enthusiasm for picture-taking and greater 
opportunities to share and consume 
pictures. I suspect the financial barriers in 
terms of equipment required to be a 
serious professional are, in many 
photo-taking fields, higher than ever. 


Jon Bentley is a TV producer and presenter best known for Top Gear and Channel 5’s The Gadget Show 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 53 and win a year’s digital subscription to AP, worth £79.99 



In next week’s issue 

On sale Tuesday 31 October 


Winning 

views 


The top images from the 


Take a View Landscape 


Photographer of the Year 




Fujifilm X-E3 

Michael Topham puts the new features 
of this updated X-series to the test 


Popart 

Brian Griffin talks about his memorable 
images of musicians and album covers 


APOYRound8 

Time for portraiture to take centre stage, 
get all the details you need for Round 8 
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D Photo by Jason Lanier - www.jasonlanier.com 






“NEO 2 IS A GAME-CHANGER. YOU’LL NEVER MISS A SHOT. 
THERE’S NO RECYCLE TIME. NO LIGHT LOSS. NO POWER LOSS 


JASON LANIER - SONY ARTISAN OF IMAGERY 


DESIGNED FOR PORTRAIT/LOCATION PHOTO & VIDEO HIGH SPEED SYNC FLASH (HSS) WITH NO RECYCLE TIME 
ADJUSTABLE COLOUR TEMPERATURE (6300-3150K) BUILT IN ELINCHROM SKYPORT WIRELESS FLASH TRIGGER (200M) 
POWERFUL SOFT OUTPUT, 85% BRIGHTER THAN NEO 1 POWER BY 6 AA, DC OR DTAP, MOUNT ON OR OFF CAMERA 



AVAILABLE TO PURCHASE 


Wilkinson 

Cameras 


AVAILABLE TO HIRE / PURCHASE 

£ R OTO LIGHT' 

t: +44 (0)1753 422 750 
w: rotolight.com 


t: +44 (0)1603 486 413 
w: wexphotographic.com 


t: +44 (0)333 003 5000 
w: calphoto.co.uk 


t: +44 (0)1772 252188 
w: wilkinson.co.uk 


MSRP £299.99 inc VAT 
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LETTER OFTHE WEEK WINS ASAMSUN6 EVO PLUS MICROSD CARD. NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 
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A week in [ihotu^rapin 


Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 



We are looking at the scoring for multiple entries in APOY 

APOY fails to score 

I have long thought the scoring for APOY rather idiosyncratic, 
with the winning image of a round scoring only one point more 
than the runner-up, whilst the image placed 30th scores 21 
points more than the one placed 31st. But I was shocked to see 
Henrik Spranz scoring 118 points in the wildlife round alone, with 
three excellent images. Wouldn't it make for a more open 
competition if a photographer was able to score points only for 
their best image in any single round? Henrik's ground squirrel 
image was a well-deserved runner up, but it might seem 
disappointing if, another year, a photographer became overall 
winner through submitting many images that were awarded 
places in the range 20-30, but nothing outstanding. I've no 
personal angle; I haven't entered myself, and don't expect to. 
Chris Newman 

You raise a good point, and one which has been pointed out 
to us before. We will be changing the rules next year to ensure 
that when multiple entries from the same photographer 
appear in the top 50, only the highest scoring one is counted. 
The way the scoring works is that each of the five judges 
independently scores each image from 1 to 10, and then the 
total scores are added together - Nigel Atherton, editor 


SAMSUNG 


The EVO + microSD Card has 
added memory capacity and 
multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 


Raw deal 

I read the response to Robin 
Waldren's question about raw 
processors, in Tech Support (14 
October), with great interest. 


If you are a professional 
photographer, or a student 
photographer then you probably 
have no choice other than to use 
Adobe's products. However, as a 



Lightroom does a great job of 
processing numerous raw files but 
there are many other options 


keen amateur and a competitive 
member of a camera club, I can 
use whatever I like. I know, (from 
experience in the camera club), 
that some people are quick to 
'rubbish' anything that is a rival to 
their favourite photo program. All I 
can say is that I have used ONI's 
products since 2015, and some of 
my photos get accepted in 
international and UK photo 
competitions, and placed in 
camera club competitions. The 
judges see only the quality of the 
final image/s, they don't see how 
they were made. 

Using ONI has not saved me 
any money, because every year 
ONI launches a new improved 
version, and I have already bought 
my copy of Photo Raw 2018. So, 
if I am not saving any money, why 
you may well ask am I not using 
Adobe's products? Adobe requires 
most of its customers to rent the 
software. I can foresee that the 
day will come, (when I'm old and 
retired), when I may have to 
economise. In which case, if I 
rented my software, I would lose 
both the rented software and my 
hobby. Which is why I have 
decided to buy my software. 

I suggest that anyone looking 
for a new raw processor and 
effects package should do some 
internet research. There are many 
serious and high-quality rivals to 
Adobe's products, such as ONI, 
Affinity, DXO and Capture One. 
Some of these companies offer 
30-day free trails and excellent 
video tutorials. You can try before 
you buy. Remember, it is only you 
who will know whether any 
particular software meets your 
individual needs. 

David Price 

Absolutely. There is much more 
to processing raws than Adobe 
Creative Cloud, and while 
Lightroom and Photoshop have 
legions of devotees, you are 
right to say they are far from 
being the only game in town. 
Watch out for more in-depth 


piece on alternative raw 
processors in AP soon - Geoff 
Harris, deputy editor 

Pyramid scheme 

On a fittingly hot day in August, I 
visited a small museum to look at 
old Egyptian artefacts. Photography 
is allowed there - providing, of 
course, that there's no use of flash, 
so I took a few bland record-shots, 
using a little camera I have with 
me most days. I tend to take 
photos of things exactly as they 
are, anyway, without any of the 
fancy bits and pieces which can be 
done 'in camera'. I sat down 
outside, not planning anything 
special, just doing the tourist bit, 
when suddenly my camera broke! 
Most spectacularly, with the 
pictures turning a sort of pinkish- 
purple hue. I wondered whether 
my camera was just as hot and 
tired as I was, or if I'd just 
accidentally pressed a button on it 
somewhere? No such luck. Being 
a digital camera, maybe the 
software has had enough of my 
daily bland photography, and 
decided to perk things up a bit by 
applying 'filters' to the pictures, 
'vibrant colours', 'toy camera', 'film 
effect' and so on - all at once, 
together! Even someone I know 
who is a real whiz with cameras, 
said he's not seen anything quite 
like it. Anyone know the Egyptian 
for 'curse'? 

Jill Beeton 

Bigging it up 

Just to congratulate you on your 
new layout for the Big Picture (14 
October issue). I find these double 
page spreads very striking. Having 
the image spread over two pages in 
landscape format, and then the 
words & numbers panel bottom 
right, also in a landscape-format 
panel, works very well indeed. 
Adrian Lewis 

Thanks very much Adrian - our 
hard-working art staff are the 
unsung heroes of AP - Geoff 
Harris, deputy editor 



It's a thumbs up from Adrian Lewis 
for the Big Picture layout 
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Winner of the Tl PA Award 


‘Best Photo Lab Worldwide’ 

Awarded by the Editors of 28 International Photography Magazines 



Fill your walls with picture-perfect memories. 
With gallery-quality prints from WhiteWall. 

Your photographs under acrylic, framed, or in large formats. Our products are ‘Made in Germany’ 
and crafted by experts who have earned over 100 awards & recommendations. Upload and set your 
custom format - even from your smartphone. 


WhiteWall.co.uk 


WHITEWALL 
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A week in photography 




Tesni Ward is a 
professional wildlife 
photographer. While 
the majority of her 
work focuses on British 
wildlife, she also works on 
global projects to promote 
conservation and education 
through her images. See 
www.tesniward.co.uk. 




Olympus ON-DEN-1 Nark II 

Transitioning to a mirrorless 
camera was not a difficult choice 
for me; lightweight and compact with 
excellent image quality and stabilisation, 
I made the move to Olympus in January 
after four years with a DSLR. 

Olympus 300mm f/4 

This is myessentialiensfor 
wildlife; with an equivalent focal 
length of 600mm, which can be extended 
up to 840mm with a 1.4x converter, it 


has the reach I need, along with 
outstanding optical quality. 

Olympus 40-150mmf/2.8 

An equivalent focal length of 
80-300mm gives me a greater 
range of flexibility when working with 
wildlife at close quarters. At f/2.8 it also 
allows me to work in low-light scenarios 
without compromising on quality. 

O Olympus 12-40mm f/2.8 

This year I have put a lot more 


emphasis and time into capturing 
environmental and habitat images. At 
24-80mm of equivalent focal length and 
pin-sharp optical quality, this lens gives 
me the flexibility I need. 

Benro C3780TN 
and GH2C Gimbal Head 

Despite the EM-1 Mark II having 
the best image stabilisation 
I’ve ever worked with, using a sturdy 
tripod and gimbal head can be highly 
beneficial when waiting for wildlife or 


preparing the composition of an image. 

Nobile phone 

My phone can be used as a remote 
for my camera, and as a viewfinder 
with control over the camera’s basic 
settings and focus, letting me capture 
images from different perspectives. 

List of kit Olympus 7-14mm f/2.8; filters: neutral density, 
polariser and reverse grad; spare batteries; spare memory 
cards; lens cloth and cleaner; mosquito net and repellent; 
Olympus OM-D EM-1 Mark II; Olympus 300mm f/4; Olympus 
40-150mm f/2.8; Olympus 12-40mm f/2.8; Benro C3780TN 
and GH2C Gimbal Head; mobile phone. 
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Capturing 
every detail. 

ZEISS Milvus Lenses 



//INSPIRATION 

MADE BY ZEISS 


To fully unleash the power of modern, high-resolution cameras, ZEISS has developed the Milvus 
lens family for Canon or Nikon DSLR cameras*. This has now been expanded to include two new 
high-speed focal lengths: the ZEISS Milvus 1.4/25 and the ZEISS Milvus 1.4/35. The subject and 
the creative composition of your image are always in focus thanks to the perfect manual control, 
while the cutting-edge optical design ensures optimum image quality - a key requirement for 
unique photographic results. With focal lengths ranging from 15 to 135 mm, the 11 lenses in the 
ZEISS Milvus family cover nearly all potential areas of application. From portraits and landscapes 
to architecture and street photography: ZEISS has the right lens to deliver outstanding image 
quality for any shoot. 


ZEISS 


Find out more about the lenses at ZEISS camera dealers 

www.zeiss.com/milvuswww.zeiss.com/photo/dealer 


*Canon is a trademark or registered trademark of Canon Inc. and/or other members of the Canon Group. Nikon is a registered trademark of Nikon Corporation. 









GET CREATIVE WITH LENSES 
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/ Find the perfect depth of field 

It's not always practical to use a lens's sharpest 
aperture because the depth of field may not be 
appropriate for your image. This means it's well 
worth spending some time experimenting with different 
apertures so you develop a good understanding of the 
relationship between aperture and depth of field. 






Find the 
best 

aperture 

Most lenses produce 
sharper results when the aperture 
is closed down a little. Meanwhile 
at small apertures the effects of 
diffraction creep in, making images 
soft. Ensure you get the very best 
from your lenses by shooting at 
every aperture and finding the one 
that produces the sharpest results. 


3 

to shooting at one focal length. It 
allows you to get to understand 
the angle of view, so when you're 
confronted with a scene in the 
future, you instinctively reach for 
the right lens. 


Shoot at 
one focal 
length 

Dedicate some time 



Find the 
nodal point 

The nodal point of a lens 
is the point at which rays 
of light entering it 
converge, and it's the ideal point 
around which to rotate the 
camera when shooting a 
sequence of shots to create a 
panoramic image. A simple way to 
find this point is to put a stick or 
wire in front of the camera and 
align it in the viewfinder with a 
more distant object. Then try 
rotating the camera around 
different points along the lens 
barrel - ideally with the 
camera mounted on 
a panoramic tripod 
head. You've found 
the nodal point if 
the two objects stay 
in alignment during 
the rotation. 


trii 


Shoot at one 

aperture 

setting 

Applying limitations 
to your shooting can be a great 
way of helping you to think more 
creatively about your subject. If 
you want more depth of field, use 
a wider lens or move further away. 
To restrict it, go closer to your 
subject or use a longer lens. 


Focus 

manually 

The autofocus 
systems on today's 
cameras are good, 
but you'll find they're not 
completely infallible. If you 
practise your manual-focusing 
skills on a regular basis, you'll find 
you're faster and better equipped 
when you need to do it in anger. 
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ways 



most of your 

lenses 


Your lenses are a vital part of your 
photographic kit but are you getting the 
best from them? Angela Nicholson has a 
few suggestions that will help you get to 
know them and extend your creative range 


r Shoot 
into the 
sun 

Flare is often 
something 
that we try to avoid, but 
it's become a fashionable 
look, especially in portraits. 
To get flare in your image, 
take off the lens hood 
and shoot with the sun 
close to the edge of the 
frame so the light passes 
across the element of the 
lens. For an even more 
dramatic look, shoot with 
the sun in the frame. 




Softness and bleached-out 
colours are characteristic of 
images shot into the sun 




















Technique 


GET CREATIVE WITH LENSES 


\ 
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Shoot wide open 

Shooting with selective focus is 
a great way of drawing attention 
to your subject. Keep an eye on 
the background and change subject distance to 
find the right combination of subject sharpness 
and background blur. With wideangle lenses, 
you’ll be able to include more context. 



Focus on an important 
element, then open your lens 
to its widest aperture, for an 




Have them 
serviced 

A good lens will 
last a long time 
but it needs to be 
looked after. Book your older 
lenses into an accredited service 
centre to get them checked 
over, serviced and calibrated 
(if necessary) by experts. 



digitise old slides or negatives 
easily using a slide copier mounted 
via a lens filter thread. Make sure 
your film is spotless and focus 
carefully to get high-quality digital 
versions using your camera. 




Play with bokeh 

Cut out a few discs of black card large enough 
to cover the front element of the lens, then 
carve shapes into their centres - stars, hearts 
and snowflakes all work well. Use the discs over the front of your 
lens when you're shooting at wide apertures to give out-of-focus 
highlights a distinctive appearance. 



Cl Use a filter 

K Neutral-density, 

K ND grads and 

—^ polarising filters 

all produce effects that can't be exactly 
replicated in editing, so give them a 
whirl. Shoot a long exposure, take out 
reflections or boost that sky - or all three 
- at the shooting stage by using a filter. 


Filters open up all sorts 
of creative possibilities 
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Experiment with different 
shutter speeds when 
shooting zoom bursts 



Shoot a zoom burst 

Digital photography makes this 
K J technique far easier than it would be 

—on film. Just compose your shot and 
set a shutter speed that gives you time to zoom your lens 
from one focal length to another during the exposure. A 
quarter or half a second may be sufficient but you can opt 
for longer. You need to zoom smoothly for a uniform effect. 


Go slow 

How slow you 
can go and 
stay sharp? 
Find the 

shutter speed where 50% of your 
shots are sharp at 100% on screen 
for each focal length on your 
zooms and with any primes. That 
way you'll know (on average) you'll 
have a sharp image if you take 
a couple of shots at that speed. 



Prefocus 

Prefocusing is 
useful in street 
photography, 
where you need to react quickly. 
Using an aperture of f/8 to give 
reasonable depth of field, set the 
lens to the hyperfocal focus 
distance in manual-focus mode 
and you're ready to shoot 
whatever comes into range. 


Use 
a lens 
hood 

Some 


16 

manufacturers have a habit of 
selling lenses without a lens hood. 
Although a lot of people still use 
UV filters in front of their lenses, 
it's advisable to buy a lens hood 
as it's better at helping to keep 
flare at bay and it also protects 
the front element from drops of 
rain and the odd knock. 



A lens hood is a simple way of 
preventing flare in your images 


17 


Go into 
reverse 

Another way 
to convert an 
existing lens 
into a macro is to use it with a 
reversing ring and mount it the 
wrong way round on your camera. 
This is often done with a simple 
threaded adapter so only manual 
focusing is possible - a lens with 
an aperture ring is usually 
favoured because this allows some 
control over depth of field. 


18 


Get 
some 
support 

It's tempting 
to shoot handheld but using a 
monopod will not only make 
framing a distant subject easier, 
but also reduce the chance of 
camera shake with long lenses. 


19 

clear filter on your lens, then apply 
a tiny spot of Vaseline and smear 
it around the edges, keeping the 
centre clear. Change the look 
of the blurred areas by making 
different marks in the Vaseline. 


Softly 
does it 

For a range of 
soft, streaked 
effects, pop a 



two male filter threads, a coupling 
ring enables you to mount one lens 
on the camera as normal and then 
attach a second lens in reversed 
position using the coupling ring in 
the filter threads. The reversed 
lens acts like a high-quality and 
very powerful close-up lens. 
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Technique 


GET CREATIVE WITH LENSES 
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Adobe's Camera Raw and 
Lightroom have a Lens 
Corrections section that 
provides a quick and easy 
way of correcting distortion, 
chromatic aberration and 
vignetting. If you have a lens that 
isn't supported, you can print off 


Use Lens Corrections or 
create your own 

some testing charts and use 
the Adobe Lens Profile Creator 
to create your own correction 
profile from your test shots. 
Download the creator tool and 
charts from https://helpx.adobe. 
com/photoshop/digital-negative. 
html#resources 



An adapter widens your lens options 


Use an adapter 
and fit it to another 
camera 

These days, you can buy an 
adapter to fit just about any lens 
on to any camera body, so if you're 
switching systems, you may find 
that you are able to use some of 
your existing lenses on your new 
camera body. 



Update the 
firmware 

It's not just cameras that have 
firmware updates. Some 
manufacturers issue them for 
lenses, too, so keep an eye out 
and update if necessary. 


Tryfreelensing 

Provided you don't mind getting 
a bit of dust on your sensor, it's 
possible to approximate the effect 
of a tilt and shift lens by holding 
the lens close to your camera but 
not actually mounting it on the 
body. As the lens isn't mounted, 
you can use any optic on any 
camera body. 



yfc^Embrace distortion 

_ ; Distortion is usually seen as a flaw of lenses, 

U but shooting with it in mind - especially when 
combined with exaggerated perspective and 
wideangle optics - can produce interesting, funky images. 


Go in close with a wideangle, 
to make the most of distortion 
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Combine extension 
tubes to go bigger 
than life-size 



Use an 
extension 
tube 

An extension tube 
that fits between your camera and lens 
enables the lens to focus much more closely 
to the subject than normal, turning it into 
a macro optic. With a long extension, or 
using two or three tubes, you can usually 
shoot at greater than life-size. 



Calibrate your lenses to ensure perfect focus every time 


Check the focus 

Your DSLR's autofocus system may not 
be perfectly in tune with all of your lenses, 
so if you check carefully, you'll find it 
focuses slightly in front of or behind the intended target. Many 
cameras have an AF calibration system that enables you to adjust 
how your lenses focus so it gets it right. 


f 



Shoot out of focus 

Most of the time we're preoccupied with shooting 
images in focus, but occasionally you can really 
capture the vibe with an out-of-focus shot. You'll 
find this easier to achieve in manual-focus mode. Experiment with 
different degrees of blur until you find the right level for the image; it 
needs to look deliberate while some elements are still recognisable. 


Canon 



29 

Use a teleconverter 


A teleconverter is a great way of 
making your telephoto lens longer at a fraction of the cost of a long 
lens. They usually have a 1,4x or 2x conversion factor and will reduce 
the aperture of the lens by a stop or two. This will have an impact upon 
the autofocus system, especially if the effective aperture is less than f/8. 

Fit a close-up lens 

A close-up lens that screws on to the filter 
thread at the end of your lens is an economical 
route to close-up and macro photography. 
These affordable optics come in a range of sizes and strengths. 
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“One doesn’t just shop at 
Grays of Westminster,you’re made 
welcome and served by people who know and care 
equally for the Nikon product and their valued customers. 

And whether you’re buying afilter or the latest camera body, 

the help and courtesy will be at the same high and all too rare level. ” -John Krish 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 



















Probably the Widest Range 
of New &. Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


EST. 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


_ Nikon _ 

PORTRAIT & LANDSCAPE 


CASHBACK 

Claim up 

to £140 


ELIGIBLE PRODUCTS 

CASHBACK VALUE 

D5600 


£90 

AF-S NIKKOR 18-35mm f/3.5-4.5G ED 


£45 

AF-S NIKKOR 16-35mm f/4G ED VR 


£70 

AF-S Zoom-Nikkor 17-35mm f/2.8D IF-ED 


£90 

AF-S NIKKOR 24mm f/1,4G ED 


£140 

AF-S NIKKOR 35mm F1.4G 


£90 

AF-S DX NIKKOR 10-24mm f/3.5-4.5G ED 


£45 

AF-S DX Zoom-Nikkor 12-24mm f/4G IF-ED 


£70 

AF-S NIKKOR 58mm f/1,4G 


£90 

AF-S NIKKOR 105mm f/1.4E ED 


£90 

AF-S DX Zoom-Nikkor 17-55mm f/2.8G IF-ED 


£90 

AF-S DX NIKKOR 16-80mm f/2.8-4E ED VR 


£90 


Cashback runs from 11th October 2017 to 9th January 2018 (inclusive). UK & ROI customers only. 

Claims must be made by 9th February 2018. 

For full terms & conditions and to claim visit: www.nikon.co.uk/promotions 


f Facebook: Grays of Westminster o YouTube: Grays of Westminster Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

** Flickr: Grays of Westminster to Linkedln: Grays of Westminster Google+: Grays of Westminster P Pinterest: nikonatgrays 
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FOOTBALL’S MOST ELITE CLUB 




Above: Boninsegna 
was a late call-up 
but scored in the 
defeat against 
Brazil in 1970 
Hasselblad 503 with Phase 
One P65+back, 80mm, 
1/60sec atf/8, ISO 400 


Below: Zito scored 
for Brazil in the 3-1 
win in the 1962 
final against 
Czechoslovakia 
Hasselblad 503 with Phase 
One P65+back, 80mm, 
1/125sec atf/8, ISO 200 



Final 

scorers 

Michael Donald travelled the world to 
photograph every living goalscorer in a 
FIFA World Cup™ Final for his new book 
GOAL! Steve Fairclough spoke to him 


Above: England's 
Sir Geoff Hurst 
pictured in the 
room in Hendon 
Hall where he slept 
the night before the 
famous 1966 World 
Cup Final 

Hasselblad 503 with Phase 
One P65+ back, 80mm, 
l/60sec atf/5.6, ISO 400 


M ichael Donald is 
not scared of a big 
challenge. His new 
book, GOAL!, was 
six years in the making, comprised 
34 different shoots in 11 countries, 
and has the accompanying Emmy- 
nominated ESPN documentary, 1 
Scored a Goal in the FIFA World Cup 
Final’, to boot. The idea was actually 
in Donald’s brain some 15 years ago 
and he reveals, I’ve always wanted 
to tell stories. Whenever I come up 
with an idea that I’m excited about, 
it has no bearing on whether it has 
any financial outcome or not.’ 

It was while he was researching a 
project on football managers that 
the idea originated. He explains, 1 
worked out how few people had ever 
scored a goal in a World Cup Final 
and it blew my mind. I thought it 
would be an amazing book and 
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FOOTBALL’S MOST ELITE CLUB 



Above: Jairzinho 
scored Brazil's third 
goal in the 4-1 win 
over Italy in 1970 
Hasselblad 503 with Phase 
One P65+back, 80mm, 
1/125sec atf/8, ISO 200 


Below: Alcides 
Ghiggia scored the 
winning goal in 
Uruguay's 2-1 win 
over Brazil in 1950 
Hasselblad 503 with Phase 
One P65+back, 80mm, 
1/60sec atf/5.6, ISO 400 




tried to track them down - 34 were 
alive - but on my own it was just 
impossible. I didn’t really have the 
clout to get the players to fall in line, 
so it sat on the shelf for a while.’ 

After chatting the premise 
through with some film industry 
contacts, Donald presented the idea 
to Academy Award-winning 
filmmaker John Battsek (of Passion 
Pictures Films), who, in Donald’s 
words, ‘laughed out loud and told 
me to “go away and do one”.’ 
Undeterred, Donald went away and 
made a short film with Dick 
Nanninga - a Dutch footballer who 
scored in the 1978 World Cup Final 
- and soon afterwards the sports 
broadcaster ESPN provided the 
money to make a film, which 
Donald co-directed. 

He admits, ‘Once it was green-lit 
by ESPN, they wanted the whole 


thing done like that [immediately]. 
When they gave us the money, we 
had about 40% of the players signed 
up and we were sh***ing ourselves. 
They had given us this money to 
deliver the entire thing and we 
didn’t have all the players signed up, 
so it was nerve-wracking.’ 

In 2009, with the players finally 
all on board, it was then a case of 
arranging shoots around the world, 
which had to include both filmed 
interviews and portrait sessions for 
stills. Donald reveals, ‘I shot the whole 
thing on a Hasselblad 503 with Phase 
One P45 and P65+ backs, but you 
had to crank it. People wondered 
why you were doing that if it was 
digital, because that usually winds 
on the film, but it also cocks the 
shutter. When somebody takes your 
photograph with a Hasselblad you 
know you’re having your photograph 


Above: Donald also 
shot in black & 
white, as with this 
image of the 
legendary Pele who 
scored a total of 
three goals for Brazil 
during the 1958 
and 1970 World 
Cup Final wins 
Hasselblad 503 with Phase 
One P65+ back, 80mm, 
1/125sec at f/11, ISO 200 


taken and it slightly changes the 
atmosphere in the room which, to 
me, really makes a difference.’ 

He continues, ‘I just used battery 
lights initially - the big, heavy 
battery packs - but they just weren’t 
practical to fly around with, so we 
used little Quantum ones. You 
couldn’t light a room with them but 
you could use them for portraits - 
we just used a couple of heads.’ 

Donald shot with some 
Hasselblad V System lenses and 
admits, ‘I never use what people 
describe as “portrait lenses”; never 
have done. So, it would tend to have 
been an 80mm, which translates to 
a 50mm [lens in 35mm format], 
and a 45mm, which I think is about 
28mm, for the wider context shots.’ 

He adds, ‘The one thing I was very 
conscious of the whole time 
was to make sure, because 
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FOOTBALL’S MOST ELITE CLUB 



Above: Emmanuel Petit scored the third goal for France in the 
3-0 win over Brazil in 1998 Hasselblad 503 with Phase One P65+ back, 
80mm, 1/125sec at f/8, ISO 400 


Above: West Germany's Wolfgang Weber scored a late equaliser 
to force the 1966 final against England into extra time 
Hasselblad 503 with Phase One P65+ back, 80mm, 1/60sec at f/8, ISO 400 


I always had the book in the 
back of my mind, that we had 
the options for both tight and wide 
shots. Photographically, I wanted it 
to have a very consistent feel. I think 
the book works, but, for me, in an 
ideal world they would all have been 
either tight portraits or portraits 
with the context; like Carlos Alberto 
in the Maracana or Geoff Hurst in 
the room he stayed in Hendon Hall 
the night before the 1966 World Cup 
Final. But some of them gave us a 
day and some of them only gave us 
20 minutes. So, in some instances, 
you just get what you can.’ 

Stories from the shoots 

Unsurprisingly, the shoots had more 
than their fair share of behind-the- 
scenes stories. For example, during 
a shoot with Brazil’s Jairzinho in 
Rio’s Manguinhos favela, known 
locally as the ‘Gaza Strip’, 
unbeknownst to Donald a local 
hood had pulled a gun on his 
Brazilian producer. 

A more heartwarming story from 
Brazil came courtesy of the late 
Carlos Alberto. Donald reveals, 
‘Whenever you see those endless 
pantheons of the greatest goal ever 
scored in a World Cup Final number 
one is always Carlos Alberto’s. 

When we gave him his money at the 
end of the shoot, he didn’t know 
why we were giving him money. He 
wasn’t expecting any and didn’t 


‘None of them had any 
swagger - they all 
thought they were 
blessed and lucky’ 

want any. At the end of the shoot 
our truck was at the other side of 
the [Maracana] stadium and his 
mate had come down to the 
stadium to give him a lift home in a 
white van. So the crew, Carlos 
Alberto and his mate got in the van 
and he drove us round the stadium 
to our car. [If there was] a more 
self-deprecating human being... 

I just don’t know.’ 

Similar fascinating tales pepper 
GOAL! and, despite their sporting 
achievements, Donald notes, ‘With 
all of them, none of them had any 
swagger - they all thought they 
were blessed to have found 
themselves in a position in front of 
goal and were just lucky to have 
been able to deliver.’ 

The shoots were all finished in 2015 
and by then included Mario Gotze of 
Germany, who scored the only goal 
in the 2014 World Cup Final. Donald 
did the book’s picture edit with Steve 
Macleod, creative director of the 
pro lab Metro Imaging, which also 
prints for the likes of Mario Testino, 
David Bailey and Terry O’Neill. 

Donald explains, ‘Initially all the 
post was done in Phase One and 


then in Photoshop. The only reason 
I did that was I think Phase One is 
amazing but historically Photoshop 
is my language. I learnt how to do 
Photoshop sitting over the shoulder 
of people who do it for me and 
asking a million stupid questions. 

It’s a means to an end - I derive no 
pleasure from it whatsoever and I 
treat it as a digital darkroom.’ 

FIFA involvement 
GOAL! is now FIFA’s official book 
for the 2018 World Cup, as Donald 
explains, ‘Whenever they do the 
draw on 1 December [2017] in 
Moscow for the World Cup, they’re 
going to give every delegate a copy 
of the book. FIFA are right behind it 
because this book is everything 
that’s good about the World Cup. It’s 
about the legacy, the heritage and 
the magic of the World Cup.’ 

He concludes, ‘To my mind, it’s 
not a photography book - it’s a 
sports book with some brilliant 
photographs in it. It’s not a football 
book; it’s a book about people that 
have done something amazing. We 
think, “Oh my God, these people are 
fabulous and they live in this ‘golden 
world”, but they’re sort of normal 
people who happen to be very, very 
good at a certain sport and they find 
themselves in this moment that has 
changed their lives beyond 
recognition. To have some tiny 
insight into that is amazing.’ 




Born in Belfast, Northern 
Ireland, Michael Donald 
is an award-winning 
commercial and 
celebrity photographer 
and filmmaker. His 
work has featured in 
publications such as 
the Sunday limes, the 
Telegraph, the Observer 
and the Guardian, and 
has been exhibited in 
Berlin, Los Angeles, 

Paris, London, Belfast 
and many other cities. 

His celebrity portraits 
have included the Rolling 
Stones, Leonard Cohen, 
Van Morrison, Martin 
Scorsese, Carl Lewis 
and Jilly Cooper. To find 
out more, visit www. 
michaeldonald.com. 



GOAL! by Michael Donald 
(Hamlyn, £20, ISBN 
978-0-600-63508-6) 
features photographs 
and interviews with all 
of the living goalscorers 
from FIFA World Cup 
Finals. To find out 
more, visit www. 
octopusbooks.co.uk. 
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WILDLIFE PHOTOGRAPHER OF THE YEAR 






Not long after the official announcement, 
we bring you the results of the Wildlife 
Photographer of the Year contest - plus 
words of wisdom from one of the judges 


O nce again the Wildlife 
Photographer of the 
Year competition has 
resulted in a series of 
stunning, and thought-provoking, 
pictures. We spoke to judge and 
former winner Jasper Doest. ‘A 
jury decision is always a moment 
in time,’ he says. Would we judge 
slightly differently if we saw the 
whole set again? Perhaps, but 
I think the winning images would 
be mostly the same, as they are 
captured in a way where everything 
comes together. I can’t describe 
what it is we are looking for as most 
of it is an emotional response, but 
as soon as you see it, you know. 
Within my own photography I call 


it magic; that moment that will 
never be repeated but stays with you 
forever. If I had to choose one image 
from this year’s competition that 
has that special quality, it is the shot 
of the turtle returning to the sea 
after laying her eggs (page 31). This 
shot combines the photojournalistic 
documentation of a threatened 
species in its environment, with 
an aesthetic quality that is rarely 
seen. I’ve never experienced a more 
intense debate as we had choosing 
this year’s overall winner - tears 
were shed - but in the end it was a 
unanimous decision. I think all of 
the jury members this year saw it 
as their responsibility to fight for 
positive change in this world.’ 



The Good Life 

Daniel Nelson, the Netherlands 

Grand title winner, Young Wildlife 
Photographer of the Year (Also 
winner of the age 15-17 category) 

Daniel met Caco in the forest of Odzala 

National Park in the Republic of Congo. A 
three-hour trek with skilled trackers led him to 
the 16-strong Neptuno family, and to a close 
encounter with one of the few habituated groups 
of western lowland gorillas. Caco, here feasting 
on an African breadfruit, is preparing to leave his 
family. He’ll soon become a solitary silverback, 
and be starting his own family in a few years. 
Western lowland gorillas are critically 
endangered, threatened by illegal hunting for 
bushmeat, disease, habitat loss (to mines and 
oil-palm plantations) and climate change. In this 
compelling portrait, Daniel captured the similarity 
between wild apes and humans, as well as the 
importance of the forest on which they depend. 
Canon EOS 6D, 50-500mm f/4.5-6.3,1/30sec at f/6.3, ISO 800 



28 


28 October 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 









Giant Gathering 
Tony Wu, USA 

Winner 2017, Behaviour: Mammals 

Dozens of sperm whales mingled noisily off 
Sri Lanka's northeast coast, stacked as far 
down as Tony could see. Two-thirds of their 
population was wiped out due to industrialised 
whaling (before it was banned in 1986), and this 
kind of major gathering could be ‘a sign that 
populations are recovering', says Tony, who has 
spent 17 years studying and photographing 
them. Tactile contact is a big part of their social 
life, but it also helps slough off dead skin so the 
water was filled with skin flakes. Also, the « 

camera-housing dome was smeared with the | 
whales' oily secretions and clouds of dung § 
released as they emerged from the gigantic | 

cluster. But through continually swimming to | 

reposition himself, Tony got a unique photograph | 
of the mysterious Indian Ocean gathering. I 
Canon EOS 5D Nark III, 15mm f/2.8,1/250sec at f/6.3, ISO 800, | 

Zillion housing + Pro-One optical dome port | 


f*. 
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Memorial to a Species 
Brent Stirton, South Africa 

Grand title winner and winner 
of The Wildlife Photojournalist 
Award: Story category 

The killers were probably from a local 
community, but working to order. 

Entering Hluhluwe Imfolozi Game 
Reserve at night, they shot the black 
rhino bull using a silencer. Working fast, 
they hacked off the two horns and 
escaped before being discovered by 
the Reserve's patrol. The horns would 
have been sold to a middleman and 
smuggled out of South Africa, probably 
via Mozambique, to China or Vietnam. 

For the reserve, it was grim news, not 
least because this is where 
conservationists bred back from near 
extinction the subspecies that is not the 
pre-eminent target for poachers, the 
southern white rhino. For the 
photographer, the crime scene was one 
of more than 30 he visited in the course 
of covering this tragic story. 

Canon E0S-1DX, 28mm f/2.8,1/250sec at f/9, ISO 200, flash 
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Contemplation 

Peter Delaney, Ireland/ 

South Africa 

Winner 2017, Animal Portraits 

Totti couldn't have tried harder. For more 
than an hour, he posed, gestured and 
called to entice one particular female down from 
the canopy, but nothing worked. The object of his 
desire ignored him. Peter, too, was frustrated. He 
had spent a long, difficult morning tracking the 
chimpanzees - part of a troop of some 250 
- through Uganda's Kibale National Park. It was 
humid, the ground was wet and the dense 
undergrowth meant that, whenever he did catch 
up with the chimpanzees, all he got were 


tantalising glimpses as they swung from tree to 
tree. 'Photographing in a rainforest with dim light 
and splashes of sunlight means your exposure 
settings are forever changing. Keeping my 
camera at its optimum ISO setting meant low 
shutter speeds, and as the park authorities don't 
allow tripods and monopods, getting a sharp 
image with a handheld camera was a challenge,' 
he says. Totti was on the ground at least, but he 
was busy with vigorous courtship, pacing and 
gesticulating. It was only when he finally flopped 
down, worn out with unrequited love, that Peter 
had his chance. 'He lay back, hands behind his 
head, and rested for a moment, as if dreaming 
of what could have been.' 

Fujifilm X-T1,50-140mm, 1/75sec at f/2.8 (-1.3 e/v), ISO 3200 






Crab surprise 

Justin Gilligan, Australia 

Winner 2017 Behaviour: 
Invertebrates 

O Out of the blue, an aggregation of 
giant spider crabs the size of a 
football field wandered past. Known to 
converge in their thousands elsewhere in 
Australian waters - probably seeking 
safety in numbers before moulting - such 
gatherings were unknown in Mercury 
Passage off the east coast of Tasmania. 
Justin was busy documenting a University 
of Tasmania kelp-transplant experiment 
and was taken completely by surprise. 

A single giant spider crab can be hard to 
spot - algae and sponges often attach to 
its shell, providing camouflage - but there 
was no missing this mass march-past, 
scavenging whatever food lay in their path 
on the sandy sea floor. 'I noticed an odd 
shape in the distance, moving among the 
writhing crabs,' says Justin. It was a Maori 
octopus. The biggest octopus in the 
southern hemisphere, with arms spanning 
up to 3 metres, it was trying to choose 
and catch a crab. Luckily for Justin, there 
was clear water and sunlight reflecting off 
the sand. He quickly adjusted his camera 
and framed the octopus making its catch. 
Nikon D810,15mm f/2.8,1/100sec at f/14, ISO 400, 
Nauticam housing, two Ikelite DS161 strobes 
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WILDLIFE PHOTOGRAPHER OF THE YEAR 



| Polar pas de deux 

; EiloElvinger, 

I Luxembourg 

I Winner 2017, Black and white 

| From her ship, anchored in the icy 
| waters off Svalbard in Arctic 
; Norway, Eilo spotted a polar bear and 
; her two-year-old cub in the distance, 
slowly drawing closer. Polar bears are 
known as hunters, mainly of seals, but 
they are also opportunists. Nearing the 
ship, they were diverted to a patch of 
snow soaked in leakage from the 
vessel's kitchen and began to lick it. 

'I was ashamed of our contribution to 
the immaculate landscape', says Eilo, 
‘and of how this influenced the bears' 
behaviour.' Mirroring each other, with 
back legs pressed together (cub on the 
right), they tasted the stained snow in 
synchrony. Such broad paws make fine 
swimming paddles and help the bears 
to tread on thin ice, and their impressive 
non-retractable claws - more than 
5cm (2in) long - act like ice picks for a 
better grip. Mindful of the species' 
shrinking habitat - climate change is 
reducing the Arctic sea ice on which the 
bears depend - Eilo framed her shot 
tightly, choosing black & white to ‘reflect 
the pollution as a shadow cast on the 
pristine environment’. 

Canon E0S-1DX, 200-400mm f/4,1/640sec at f/9 
(+0.7 e/v), ISO 6400 


The ancient ritual 
Brian Skerry, USA 

Winner 2017, Behaviour: 

Amphibians and Reptiles 

The leatherback turtle shifts her considerable 
weight with her large, strong front flippers and 
moves steadily back to the ocean. Leatherbacks 
are the largest, deepest-diving and widest- 
ranging sea turtles, the only survivors of an 
evolutionary lineage that diverged from other 
sea turtles 100-150 million years ago. Much of 
their lives are spent at sea, shrouded in mystery. 
When mature, their shells averaging 1.6m (5ft 
3in) long, females return to the shores where 
they hatched. Sandy Point National Wildlife 
Refuge on St Croix, in the US Virgin Islands, 
provides critical nesting habitat, successfully 
managed for decades. Elsewhere, leatherbacks 
are threatened primarily by fisheries bycatch as 
well as human consumption, coastal 
development and climate change. The females 
each lay about 100 eggs in nests dug deep in 
the sand; some 60 days later, the hatchlings 
emerge (hotter nests produce more females). 
When after two weeks, Brian got the encounter 
he wanted - under clear skies, with no distant 
city lights - he handheld a long exposure 
under the full moon, evoking a primordial 
atmosphere in this timeless scene. 

Nikon D5,17-35mm f/2.8, lOsec at f/8, IS01600, Nikon flash at 
1/64th power+tungsten gel, Nikon remote release 





The ice monster 

Laurent Ballesta, France 

Winner 2017, Earth’s Environments 

Laurent and his team had been silenced by 
the magnitude of the ice blocks. They were 
working out of the French Dumont d'Urville base 
in east Antarctica, recording the impact of global 
warming. Ice shelves in some parts of the East 
Antarctic Ice Sheet are melting faster than 
scientists had assumed, threatening to raise sea 
levels dramatically. When Laurent spotted this 


relatively small iceberg, he saw the chance to show 
the underwater section for the first time. But it 
took three days to check out the location, install 
lines from the seabed to buoys (so Laurent could 
maintain a definite distance from it) then take the 
pictures. Back at the station computer, they saw 
the result of 147 stitched images. The front of the 
vast foot of the frozen monster shone turquoise 
and blue in the light penetrating the ice ceiling, 
dwarfing Laurent's companions as they lit its sides. 
Nikon D4S, 13mm f/2.8,1/30 to 1/60 sec at f/6.3,147 stitched images, 
ISO 3200, Seacam housing, flashlights 




Stuck in 

Ashleigh Scully, USA 

Winner 201711-14 years old 

Deep snow had blanketed the Lamar Valley 
in Yellowstone National Park. This female 
American red fox was hunting beside the road. 
Every so often she'd stop, stare, tilt her head from 
side to side and listen for the movement of prey 
- most likely a vole - beneath the snow. Ashleigh 
was also poised, her camera lens resting on a 
beanbag out of the back window of the car. Just as 


the fox came parallel with the car, it stopped, 
listened, crouched, then leapt high in the air, 
punching down through the snow. She remained 
bottom-up for about 10 seconds, before using her 
back legs to pull out of the hole. Ashleigh, who has 
been photographing foxes for years, mostly near 
her home, says: 'It was humbling to observe how 
hard the fox had to work to find a meal. I really 
wanted her to be successful.' Unfortunately, she 
wasn't, and the image, says Ashleigh, 'illustrates 
the harsh reality of winter life in Yellowstone'. 

Canon EOS 7D Mark II, 500mm f/4,1/640sec at f5.6 (+1.7 e/v), IS01000 



The Jellyfish Jockey 

Anthony Berberian, 
France 

Winner 2017 Underwater 

In open ocean far off Tahiti, 

Anthony regularly dives at night in 
water more than 2km (1m) deep. His 
aim is to photograph tiny deep-sea 
creatures that migrate to the surface at 
night to feed on plankton. This lobster 
larva (on top), just 1.2cm (1/2in) across, 
with spiny legs, a flattened, transparent 
body and eyes on stalks, was at a stage 
when its form is called a phyllosoma. Its 
legs gripped the dome of a mauve 
stinger jellyfish. They were drifting in the 
current, the phyllosoma saving energy 
and possibly gaining protection from 
predators deterred by the jelly's stings, 
its own hard shell probably protecting it 
from stings. The phyllosoma seemed 
able to steer the jelly, turning it around 
at speed. The odd thing about the jelly 
was that it had few tentacles left, 
suggesting that the hitchhiker was using 
it as a source of snacks. A phyllosoma's 
digestion coats jellyfish stinging cells 
with a membrane that stops the stings 
penetrating its gut. In several hundred 
night dives, Anthony met only a few 
lobster larvae, and it took many shots of 
the jellyfish jockey to get a shot he was 
happy with of a creature rarely observed 
alive in its natural surroundings. 

Nikon D810,60mm f/2.8,1/250sec at f/22 (-0.3 e/v), 

ISO 64, Nauticam housing + Nauticam SMC-1 
super-macro converter; Inon 2-240 strobes 



The Wildlife Photographer of the Year 2017 exhibition 
opens on 20 October and runs until spring 2018. To 
book tickets, visit www.nhm.ac.uk/wpy. 

Wildlife Photographer of the Year is developed and 
produced by the Natural History Museum, London 
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PortraitPro 17 
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PORTRAITPRO 17 OUT NOW 


MORE PROFESSIONAL TOOLS, 
THE SAME SIMPLE INTERFACE 


Welcome to your new go-to portrait editing tool. From 
natural skin smoothing to digital makeup and relighting, 
PortraitPro makes professional retouching simple even 
for beginners. 


IOoFF 

with the coupon code 


Now, for the first time ever, PortraitPro 17 lets you easily 
edit the background of your portraits, as well as the 
subject. Try for yourself today. 


GET THE FREE TRIAL AT WWW.PORTRAITPROFES5IONAL.COM 




MIRRORLESS LENSES OF THE PROS 




The benefits of mirrorless cameras are well known but what 
are the best lenses to go with these compact powerhouses? 
Top pros reveal their favourites from a range of systems 
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Fujifilm 



Paul Sanders 

www.pauisanders.biz 

Favourite lens Fujinon 
GF 110mm f/2RLMWR 

The lens I turn to 
most is usually the 
110mm on the 
Fujifilm GFX 50S, 
the compression 
coupled with 
incredible sharpness and detail 
rendition make it perfect for most of 
my work. A landscape photographer 
using something other than a 
wideangle lens often surprises 
people but I love the narrower angle 
of view and the extra separation you 
can get with careful selection of 
aperture. The lens is also perfect for 
the abstract work I love to shoot, and 
the urban images I make while 
leading workshops around the world. 
It allows me to isolate details, while 
keeping some context. It's quite 
something when you find your 
perfect focal length coupled with 
incredible design, technical quality 
and weight - the lens and camera 
become completely invisible to me. 
Photography has to be simple; it's 
not a technical art, it's about allowing 
my eye to roam around the scene 
and the subject, knowing that the 
camera and lens choice I have made 
will recreate what I want. When the 
images I have taken with the GFX 
and the 110mm are printed - 
usually a minimum of A2 - people 
gasp at the detail and sharpness of 
the subjects. The Fujifilm GFX 50S 
and 110mm make that happen for 
me. Put simply they make me smile 
when I shoot with them, and that is 
the best reason to use them. 


f 
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The Fujinon 
110mm is an 
ideal length 
for portraits 
Fujifilm GFX 50S, 
110mm, 1/800sec 
at f/4, IS01250 



I've always shot weddings with 
two prime lenses - a 23mm and 
56mm. In 35mm format this 
equates to 35mm and 85mm. 
For me, the 23mm field of view is 
perfect for telling stories and 
lends itself perfectly to my photography style. I use 
a combination of Fujifilm X-Pro2 and X-T2 
cameras, and one of them always has the 23mm 
lens attached. There are two 23mm lenses in the 
XF range, an f/1.4 and f/2. Whilst the f/2 is lighter 


and cheaper, I find myself drawn to the f/1.4 lens 
primarily for its extra stop of light gathering and 
that small amount of extra depth of field it can 
achieve. It's particularly useful, even in bright light, 
as I can use the electronic shutter of the X-Pro2 
or X-T2 to shoot up to 1/32,000sec, maintaining 
the shallow depth of field when required. I love to 
fill the frame with this lens, and find myself in the 
hurly-burly of the immediate post-ceremony 
celebrations, capturing the hugging and 
congratulations with this lens all the time. 




Damien Lovegrove 

www.iovegrovephotography.com 

Favourite lens Fujinon GF 
32 64mm f/4 R LM WR 

I've been a professional 
photographer for 33 years 
and I'm very picky about 
lenses. I've been a prime 
lens shooter for most of my 
career, even into the mirrorless 
era, but right now the outstanding lens in my 
line-up is the Fujinon GF 32-64mm f/4 for the 
GFX. This GF wide zoom lens is large, reassuringly 
weighty and beautifully made. What is surprising 
though is the zoom's comparative great value. It is 
less expensive than my second-favourite lens, the 
GF 110mm f/2 prime. There's a lot more 'stuff' in 
the zoom. More bits move around and the optical 
quality is exemplary. The field of view of this 
wide-to-standard zoom is spot on. If I were setting 
out a lens collection for a new camera line I'd have 
not even thought of such an option. Focal length 
of 25mm to 50mm in classic full-frame terms is 
surprising and unprecedented; I would have 
expected a moderate wide to moderate telephoto 
but I'm so glad it's not average. My portraiture has 
evolved and I find myself shooting wider images 
with my subject occupying less of the frame. This 
shift in style coincided with my move to the Fujifilm 
GFX 50S. I've slowed my shooting rate down too 
and I now use a tripod. People talk about '3D pop' 


and subject separation with certain lenses, and 
most of it is nonsense, however the rendering of a 
scene is really important to me and the way the 
out-of-focus areas are handled needs to be calm 
and without distractions. The 32-64mm Fujinon 
does a fabulous job and has a beautifully neutral 
look. It is pin sharp, and just about every photo I 
take is shot with the lens wide open at f/4. 
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Technique mirrorless lenses of the pros 


Jon Bryant 

www.jonbryantphotography.net 

Favourite lenses Panasonic Leica 
DG Vario-Elmar 100-400mm f/4-6.3 
ASPH OIS and Panasonic Leica DG 
Vario-Elmarit 12-60mm f/2.8-4 
ASPH OIS 

I am currently shooting with two 
' cameras: the Panasonic Lumix DMC- 
* GH5 and the DMC-GX8. The GH5 gives 
me the best of both worlds, shooting 
P st iH s anc l video. The GX8 is a superb 

accompaniment to the GH5, as a second 
body, which I often pair with a wideangle lens to give me 
flexibility in the field. As a wildlife, landscape and nature 
photographer I need to use multiple lenses. With the 
GH5 I pair this body with the 100-400mmf/4.0-6.3 
lens. This is a game-changing combination for wildlife 
and bird photography due to its focal range. This lens, in 
full-frame terms, is equivalent to a 200-800mm lens. 
The body and the lens have image stabilisation, which is 
so important for wildlife photography, and allows me 
much more latitude both in low light to shoot at slower 
shutter speeds, and creatively with motion blur. The 
other lenses I typically work with are the 12-35mm f/2.8 
and 35-1 OOmm f/2.8. Recently I have been shooting 
with Panasonic's new 12-60mm f/2.8-4.0 lens as the 
focal range is so versatile for a wide range of subjects. I 
pair this lens with the GX8, which gives me a versatile 
ensemble for both wildlife and landscapes. 


Panasonic 


The body and lens 
combination with image 
stabilisation is vital when 
shooting wildlife at 400mm 
Panasonic Lumix DC-GH5, 
KXMOOmm, 1/800sec 
atf/6.3, IS01000 



Damien Demolder 

www.damiendemoider.com 

Favourite lens Panasonic Leica 
DG Summilux 25mm f/1.4 ASPH 

I use the Panasonic Lumix 
DMC-GH5, DMC-GX8 and 
DMC-GX800. Fortunately there are 
a lot of nice lenses to choose from in the 
Panasonic range for Micro Four Thirds 
cameras. I love the Leica 42.5mm f/1.2 and 
Leica 12mm f/1.4 lenses but the one I use the most is the 
Leica 25mm f/1.4. Not only is the focal length a great 
all-rounder that works well for street and portraits, but the 
focusing is astonishingly fast and the optical quality 
exceptional. The standard lens for any system is my favourite, 
and this 25mm is the standard for Micro Four Thirds - just as 
a 50mm is standard for full-frame cameras. The angle of 
view matches not so much what my eyes can see (as human 
visual awareness stretches to almost 180 degrees) but what I 
can concentrate on. It's that angle of view I like to present to 
the viewer. This Leica-branded 25mm was one of the very 
early Micro Four Thirds lenses, but since it was updated in 
2011 it continues to serve well. It is sharp wide open, which is 
one of my key requirements. I love to pick out what I want the 
viewer to see using a shallow depth of field, so consequently 
like as wide an aperture as I can get. Most full-frame lenses 
don't perform especially well at their widest aperture, but the 
top-end Leica Panasonic lenses do. It's a critical part of my 
style and it's important for low-light work. AF speed, 
resolution wide open, nice-looking out-of-focus highlights 
and well-controlled chromatic aberrations are things I ask for 
in a lens, and this little standard has all of those things. 






A telephoto zoom is a must 
for sporting events such as 
the World Para Athletic 
Championships that took 
place in London this year 
Sony Alpha 9,400mm, 1/1000sec 
at f/8, ISO 3200 


not a G Master. While it's 'only' f/4, it is 
as sharp as a tack. The 70-200mm 
f/2.8 GM lens is just perfect, a 
super-balanced f/2.8, which zooms at 
the back not the front - just the way I 
want to work. As mentioned in my test 
of the Alpha 9 (AP 23 September), 
Sony is lacking on the telephoto side. 
There is the 100-400 GM which is 
good, but it's only f/4/5-5.6 and doesn't 
replace my faster Nikon telephoto zoom. 




Bob Martin www.bobmartin.com 

Favourite lens Sony FE 24-70mm f/2.8 G Master 


When it comes to the 
Sony Alpha 9, which I 
came to relatively 
recently thanks to its 
silent operation and 
speed, there are some 
great lenses available. I particularly like the 
new 27-70mm f/2.8 G Master, which is 


sharp from edge to edge. It is reasonably 
compact - I use it with the battery grip on 
the camera, then it is well balanced in the 
hand. I also have the 16-35mm f/2.8 GM 
lens, which is very sharp and light. It's 
better than the Nikon equivalent that I use 
on my SLRs. Then I have a 12-24mm f/4 
G, which is a fantastic lens even though it's 


Andrew Scriven 

www.andrewscriven.co.uk 

Favourite lens: 

Sony Carl Zeiss Sonnar 
T*FE 35mm f/2.8 ZA 

I love to shoot with 
the Sony Alpha 7S 
alongside Sony Carl 
Zeiss lenses. I shoot 
with a prime lenses 
because they are 
generally smaller, lighter, faster and 
sharper than the zoom lens equivalent. 
The Alpha 7S with the 20mm f/2 or 
35mm f/2.8 lens is so light I can take it 
anywhere in my bag and forget it's 
there. It is perfect for shooting 
landscapes or street photography. For 
portraiture, I enjoy the 85mm f/1.4. It is 
a big lens, so not one I carry around 
unnecessarily but the image quality is 
exceptional. I will use zooms for event 
photography or general travel, such as 
the 24-70mm f/4. Lens speed is less of 
a priority with the Alpha 7S because it 
can shoot at such high ISO settings. 
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Olympus 



Peter Dench www.peterdench.com 

Favourite lens Olympus MZuiko 
Digital ED 12-40mm f/2.8 PRO 


My go-to lens is the 
12-40mm, which I 
use with my Olympus 
OM-D E-MI II. The 
weight balances well 
with my camera body 
and I can alternate quickly between my 
preferred settings of 17mm and 25mm, 
and it's incredibly quick to focus. I used 
to frown upon photographers who used 
a zoom lens as I saw myself as a purist 
using only primes. One day a colleague 
said 'Why? Get one professional 
"do-it-all” lens. Keep it on 17mm, then 


it's a quick flick of the wrist to 25mm.' 
Since then I haven't looked back. 
Regardless of lighting conditions and 
distance, the image creation is clear and 
sharp in quality. It's a quick snap back of 
a ring on the lens to engage manual 
focus. The all-metal construction makes 
the lens feel solid, and yet it manages to 
remain rather delicious looking. I use it 
for portraits, landscapes and reportage, 
on editorial, corporate and advertising 
assignments. It's also splash/beer proof, 
which is crucial for me as I often 
photograph in busy pubs and clubs! 






Steve Gosling 

www.stevegosiingphotography.co.uk 

Favourite lens: Olympus MZuiko 
Digital ED 12-lOOmm f/4 IS PRO 

On a trip to Antarctica last year I had the 
then-new Olympus OM-D E-MI Mark II 
and the 12-1 OOmm f/4 PRO with me. As 
anticipated, the weather conditions and 
shooting from a moving ship or zodiac 
proved to be a challenge. I was impressed 
by the IS capabilities of the E-MI Mark II combined with 
the 12-1 OOmm PRO. Despite taking two other lenses with me 
(the 7-14mm and 40-150mm) I mainly used the 12-1 OOmm 
due to its versatility - being able to shoot wideangle 
landscapes one minute and wildlife the next. The quality of 
Olympus lenses has never been disappointing but the 
12-1 OOmm seems to be a step up, with detail-rich images. 
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With 6 stops of image 
stabilisation, the Olympus 
300mm enables me to shoot 
handheld throughout the day 
Olympus OM-D E-MI Mark II, 300mm, 
1/400sec at f/7.1, ISO 640 


TesniWard 

www.tesniward.co.uk 

Favourite lens 

Olympus MZuiko Digital ED 
300mm f/4 IS PRO Lens 

Since making the move over 
K to a mirrorless system earlier 
§£> this year, with the Olympus 

OM-D E-MI Mark II there 
are two key lenses you’ll 
always find me using. The 
Olympus 300mm f/4 PRO lens gives me 
600mm of equivalent focal length, producing 
tack-sharp images with no noticeable 
chromatic aberration or vignetting. The 
300mm is significantly lighter and smaller than 


any lens I've previously used, along with 6 
stops of exceptional image stabilisation, I can 
keep shooting handheld throughout the day 
with no difficulties. Paired with a 1.4x 
teleconverter, achieving 840mm of equivalent 
focal length, this lens gives me all the reach I 
need for far-off or shy wildlife. 

When I'm fortunate enough to get slightly 
closer to wildlife, I turn to the Olympus 
40-150mm f/2.8. This lens achieves 80- 
300mm of equivalent focal length, which can 
be increased further with the 1,4x converter. 
An additional aperture stop throughout the 
focal range allows me to work in lower light 
conditions without compromising on image 
quality, along with taking advantage of a 
shallower depth of field. Being a wildlife 
photographer means I travel regularly, both 


abroad and within the UK, which means having 
to carry my equipment considerable distances 
to locate and find wildlife. 

With these two lenses, the E-MI Mark II 
camera body and an additional lens for 
wideangle habitat shots (the Olympus 
12-40mm f/2.8), I can cover all the bases I 
could need in wildlife photography, without 
having to worry about weight or space. 
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RPS AWARDS 2017 



This year’s RPS Awards again celebrated some of the 
greatest work in contemporary photography Check 
out some of the eclectic images that garnered gongs 

E stablished in 1878, The Royal 
Photographic Society Awards 
celebrate individuals who have 
made a significant contribution to 
the art and science of photography. There are 
15 categories in all, and past recipients range 
from photographers and scientists to curators 
and photo educators. AP joined this year’s 
winners for a convivial ceremony in London 
(the event was sponsored by The Macallan - 
makers of Highland single malt). 

The 2017 line-up includes Hiroshi Sugimoto 
who received the Centenary Medal and 
Honorary Fellowship, Michael Mack who 
landed the Award for Photographic 
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‘Breath, 30 days of sunlight’. May 1-30,1989 ‘Come into this Red Rock’, 2016 

Garry Fabian Miller 

Honorary Fellowship 

Garry Fabian Miller gained recognition for his landscape-based images in the 1970s, but has been 
making 'camera-less' images since the mid 1980s. Miller experiments fully with the nature and 
possibilities of light as both medium and subject, and is considered one of the most progressive artists 
working in photography today. His early works were created in the darkroom shining light through 
translucent objects such as leaves, seedpods and flower heads, and using them as transparencies 
through which light passed onto light-sensitive paper. But for more than 20 years he has created 
abstract pictures by passing light through coloured glass, liquid and cut paper forms. His exposures can 
last anywhere between one and 20 hours. The resulting pictures have a wonderful luminosity. The 
largest public collection of his work is held at the Victoria and Albert Museum in London. 


Publishing, and Colin Harding who received 
the Fenton Medal and Honorary Life 
Membership for his work as a curator, author 
and historian. Other notable recipients 
included Garry Fabian Miller (see below), 
Mark Power and Joel Sternfeld (see right). 

One particularly remarkable contribution 
came from Dr Andrew Bastawrous whose 
efforts in medical imaging were recognised 
with the Combined Royal Colleges Medal. 
Bastawrous is an ophthalmologist and 
co-Founder & CEO of Peek Vision, an 
organisation working for eye care worldwide. 

Nominations for the 2018 RPS Awards are 
now open, discover more at www.rps.org. 



Colour is never 
arbitrary in 
Sternfeld's work 
- he uses it to 
connect elements 
and communicate 
emotions 








Roadside USA is a popular topic for Sternfeld 
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Clever visual juxtapositions often feature in Sternfeld's work 


Joel Sternfeld 

Honorary Fellowship 

Best known for his large-format colour 
imagery of roadside America, Joel 
Sternfeld trains his lens on ordinary 
people and places in a bid to explore 
collective American identity. He began 
making photographs in the 1970s 
having studied the colour theories of 
Johannes Itten and Josef Albers. 
Unsurprisingly, colour plays a huge part 
in Sternfeld's work, and one of his most 
famous images features a fireman 
buying a pumpkin from a roadside stall. 
Sternfeld has taught photography at 
Sarah Lawrence College since 1985. He 
is also the recipient of two Guggenheim 
Fellowships and a Prix de Rome. 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 28 October 2017 


41 






Image © Tom Barnes 


WANTED FOR CASH 

Exclusively. .. Nikon 


Highest prices Paid 


Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF47 Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speed lights, Nikkor AIS & A! Manual Focus Lenses 


Please telephone (120-782H 4925 or you can email us at 
ink>(^ g^ysofwestminsterxom for our highest offer. 


Imagine creating your own 
professional quality prints 
at home. 




Grays of Westminster 
-Exclusively... Nikon 
40 Churton Street, Pimlico 
London SW1V2LP 


vvww.graysafvveslniinster.co.uk 



Portrait Rag 285 is 

made from 100% 
acid-free cotton, 
with a smooth matt 
finish and high Dmax 
making it the perfect 
choice for fine art 
photography and high key portraiture. 


With PermaJet inkjet 
media, you can do 
just that. 


We know your images deserve to be 
printed on the finest paper, so don't settle 
for second best. 


Call us on 01789 739200 or visit 
www.permajet.com to see the full range 
of products. 


PermaJ&t 






VRIGGERVMARV 



Sound Mode 


Light Intensity Mode 


A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement. 

A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


IR Beam Breaking Mode 


The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind.VAT. 


PRQFE5SIDNRL INKJET MECNR 


For information and to buy: www.robertwhite.co.uk 























Testbench 


ROUND-UP 


Upgrading from your kit 
lens can be a confusing 



Best lenses for 


Canon and Nikon 


Looking for a new lens for your DSLR but not sure what to get? Our definitive 
round-up for both Canon and Nikon users reveals the best buys 


O ne of the great 

benefits of choosing 
a DSLR ahead of a 
fixed-lens camera 
is the versatility it offers when 
it comes to choosing the best 
lens for any given subject or 
shooting situation. For the 
majority, the kit lens you buy 
with your first DSLR will be 
adequate for general shots and 
is likely to serve you well as 


you get to grips with how the 
camera operates. Give it a few 
months, though, and you’ll 
almost certainly feel like you’ve 
outgrown it and will want to 
explore other possibilities. 

If you’re a more experienced 
photographer who’s progressed 
from an entry-level DSLR to an 
enthusiast or semi-professional 
model, chances are you’ve 
already invested in a lens that’s 


better suited to the subjects or 
images you like to take. With 
so many lens choices out there, 
though, it can be difficult to 
know if you’ve bought the best 
you can, or whether there’s a 
superior optic that will serve 
you better in the long run. 

With hundreds of lenses 
passing through our hands 
here at AP, we know exactly 
what to look for when it comes 


to choosing the best optics, 
whether it be for an APS-C 
DSLR or a full-frame model. 

In this round-up, our focus 
has been on gathering together 
great examples of Canon and 
Nikon lenses for novices, 
enthusiasts and those who are 
prepared to pay a little more. 

Each of the lenses listed gets 
our approval and they’re 
all worth closer inspection. 
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ROUND-UP 


Best lenses for 



It may be cheap, but it's a great wideangle option for Canon APS-C DSLRs 



If you'd like to shoot breathtaking close-ups, this lens is a worthy contender 


Canon EF-S 10-18mm f/4.5-5.6 IS STM 

• £199 • www.canon.co.uk 


Canon EF-S 60mm f/2.8 USM 

• £379 • www.canon.co.uk 


IF YOU'RE after a compact 
wideangle zoom for your APS-C 
DSLR, this is a fine example to 
consider. It pairs up particularly 
nicely with entry-level models 
such as the EOS 1300D and 
EOS 200D, as well as mid-range 
DSLRs like the EOS 800D/77D. 

Its Stepping Motor Technology 
(STM) helps keep focus operation 
inaudible and with four-stop image 
stabilisation it's possible to shoot 
sharp handheld images with 


shutter speeds as slow as 1/5sec. 

It may have a plastic mount and 
electronic manual focus, but don't 
let that put you off as it delivers 
very pleasing results for such a low 
price. As such, it's hard to think of 
a reason not to include this in your 
lens collection if you're looking to 
expand and fancy owning an optic 
that's better suited to containing 
more of what's around you in the 
frame. It's great for landscapes, 
interiors and architecture. 


IF YOU own a Canon APS-C 
DSLR and like the sound of 
photographing objects at true 
life-size (1:1), you'll want to add 
a dedicated macro lens to your 
arsenal. Equivalent to 96mm in 
the 35mm format, this dedicated 
macro lens will enable you to 
capture stunning close-ups, 
thanks to its 20cm minimum focus 
distance. The inclusion of Canon's 
Ultra Sonic Motor (USM) means it 
can focus silently on subjects, and 


with Super Spectra coatings to 
suppress ghosting and flare, in 
addition to full-time manual focus 
override, it's not short of features 
for under £400. What's more, it 
doubles up as an effective portrait 
lens and creates beautiful 
background blur behind subjects 
when it's used at its maximum 
aperture. All in all, it's an excellent 
dual-purpose optic for Canon 
APS-C users who want a lens 
that'll last a lifetime with due care. 


Canon EF-S 
17-55nun f/2.8 IS USM 

• £718 • www.canon.co.uk 

THOUGFI not the newest of lenses 
in the EF-S lineup, this fast zoom is 
an appealing optic for Canon users 
who demand a fast-aperture lens 
that produces pleasing results. The 
AF performance is accurate and 
quiet, while the image-stabilisation 
(IS) system is effective at allowing 
users to shoot three stops slower 
than is otherwise possible. Full 
time manual focus (MF) and an 
ultrasonic motor (USM) feature as 
you'd expect. Particularly useful 
for shooting challenging low-light 
scenes where you don't want to 
raise the ISO too high, it produces 
high levels of sharpness and low 
distortion. The only real downside 
is wide-aperture sharpness at 



This is one of the best kit zoom 
upgrade options for APS-C DSLRs 


55mm and the appearance 
of colour fringing under some 
conditions. It deserves close 
attention from users of Canon 
APS-C DSLRs such as the EOS 
77D/80D and EOS 7D Mark II. 


Canon EF50mm 
f/1.8 STM 

• £106 • www.canon.co.uk 

THUS small 'nifty fifty' improves 
upon Canon's older designs and 
has been brought up to date by 
incorporating a Stepper Motor 
(STM) for smoother and quieter 
AF. Compatible with full-frame 
and APS-C DSLRs, it becomes a 
highly practical and creative short 
telephoto lens that's equivalent to 
80mm when it's attached to the 
latter. If you enjoy shooting 
portraits or any subject where 
you'd like to create attractive 
background blur, this lens allows 
you to do it without breaking the 
bank. It has a smaller 49mm filter 
thread and improved build quality 
over Canon's older EF 50mm 
f/1.8 II, but produces results of 



The petite size of this lens allows you 
to slip it in a small bag compartment 


similar quality. Stopping down from 
f/1.8 to f/2.8 improves sharpness 
and all trace of corner shading 
disappears by f/4. It's one of the 
most popular lenses for those who 
feel they've outgrown a kit zoom. 
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Canon 



This 85mm prime is one of the latest lenses to be added to Canon's L-series 

Canon EF 85mm f/1.4L IS USM 

• £1,569 • www.canon.co.uk 


THIS new L-series telephoto prime 
will have great appeal with portrait 
and wedding photographers who 
desire superior image quality to 
the aging EF 85mm f/1.8 USM 
and those who don't want to 
splash out £1,765 for the larger 
and heavier EF 85mm f/1,2L II 
USM. The big attraction is its 
optical image stabilisation, which 
is effective to four stops and will 
be a godsend in low-light venues 
such as churches and dimly lit 


interiors. It has a 77mm filter 
thread, 0.85m minimum focusing 
distance and weather sealing 
that'll provide reassurance when 
it's used in variable weather 
conditions. If it's anywhere near 
as good as our first impressions 
suggest, this is going to be an 
extremely popular lens with Canon 
full-frame users and it's one we 
can't wait to get our hands on 
when our review sample arrives 
in a few weeks. Watch this space! 



A great choice for wildlife photography on location where size can be critical 


Canon EF 70-300mm f/4-5.6 IS II USM 

• £449 • www.canon.co.uk 


THIS mid-range telephoto zoom 
incorporates four-stop image 
stabilisation and a new, Nano USM 
motor for fast and silent autofocus. 
It weighs 720g, has a nine-bladed 
diaphragm and is equivalent to 
112-480mm on an APS-C DSLR. 
An interesting idea is the lens's LCD 


panel, which can be used to cycle 
through three modes: focal length, 
a camera shake meter, and the 
current focus distance complete 
with depth-of-field scale. It's a 
great match to mid-range DSLRs, 
offering a great balance between 
portability and image quality. 


Canon EF-S 
24mm f/2.8 STM 

• £134 • www.canon.co.uk 

THIS ultra-slim pancake prime is 
one of the least expensive lenses 
on the market, and measuring just 
22.8mm thick, it's one that can 
easily be carried around all day 
without any inconvenience. It's a 
marvellous little optic for travel 
and street photography, providing 
a 38mm equivalent angle of view 
on the Canon APS-C DSLRs for 
which it's made. The lens does 
exhibit vignetting at wide apertures, 
as well as distortion, but both are 
easily remedied in software. Most 
importantly, the lens focuses 
accurately and gives consistently 
sharp, detailed images. With its 
bargain price, carry-everywhere 




If you like to travel light and space is 
at a premium, try this pancake prime 

size and highly competent imaging 
performance, this lens deserves to 
be high on the wish list of many a 
Canon APS-C DSLR user. 



This versatile zoom benefits from a dust- and moisture-resistant construction 

Canon EF 24-105mm f/4L IS II USM 

• £1,065 • www.canon.co.uk 


THIS lens is the replacement 
for one of Canon's best-selling 
full-frame optics for the past 10 
years - the EF 24-105mm f/4L 
USM. It features a revised optical 
design that has made it a little 
sharper towards the edges with 
less barrel distortion at the wide 
end. Vignetting isn't quite as 


severe either and it features a new 
electronic aperture diaphragm 
system (EDM) that provides 
smoother and quieter aperture 
changes during movie capture. It's 
the best 24-105mm full-frame 
zoom Canon makes, but isn't quite 
as razor sharp as the stunning EF 
24-70mm f/2.8L II USM. 
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Testbench 



ROUND-UP 


Best lenses for 



The lens accepts filters and adapter rings via an 82mm thread at the front 

Nikon AF-S Nikkor 24-70mm f/2.8E ED VR 



Silent Wave Motor keeps things quiet 


Nikon AF-S Nikkor 
70-200mm f/4 
GEDVR 

• £1,179 t www.nikon.com 

IF YOU want the versatility of 
a zoom combined with the 
sharpest possible results, then 
generally you’ll find yourself 
looking at premium constant- 
maximum- aperture options. But 
if you don't want to lug around a 
1.5kg 70-200mmf/2.8 all day, 
then you might find that this f/4 
version is just the ticket. It's 
impressively sharp, with fast 
autofocus, and the inclusion of 
third-generation VR technology 
promises the ability to shoot 
handheld at shutter speeds 
four stops slower than would 
otherwise be possible without. 

For added reach, the lens is also 
compatible with Nikon's 1.4x and 
2x teleconverters. An optional 
RT-1 tripod collar ring is available, 
but it does cost £189. 


• £1,849 • www.nikon.com 

SOMETIMES only the very best 
will do, and when it comes to 
standard zooms on a full-frame 
Nikon body, this is it. The latest 
version of Nikon’s pro workhorse 
lens adds optical image stabilisation 
and uses an electromagnetic 
diaphragm, which provides 
much-improved functionality 
when shooting in live view or for 


video work. With an array of 
exotic glasses and coatings, it's 
designed for use on the latest 
high-resolution DSLRs such as 
the 45.7MP D850. It can also 
be used with DX-format cameras, 
giving a 36-105mm equivalent 
range. Super-fast autofocus and 
top-notch build quality round off 
a truly excellent package. 



A slightly cheaper alternative to the AF-S DX Nikkor 16-80mm f/2.8-4E ED VR 


Before buying, you must check this AF-P lens is compatible with your DSLR 



Nikon AF-S DX 
Nikkor 16-85mm 
f/3.5-5.6G ED VR 

• £569 • www.nikon.com 

IF YOU'VE outgrown the 
18-55mm kit zoom that came 
when you bought your camera, 
this might just be the perfect 
upgrade. It offers a usefully 
extended zoom range, from 
24mm equivalent wideangle 
to 128mm telephoto, while 


providing a respectable optical 
performance that's aided by a fast 
ultrasonic-type autofocus motor 
and built-in image stabilisation. 

It's been on the market for almost 
a decade now, meaning good 
prices can often be had if you're 
prepared to shop around. If you 
have another £300 to spare, then 
the AF-S DX Nikkor 16-80mm 
f/2.8-4E ED VR represents 
another step up again, with an 
even faster maximum aperture 
and stellar optics. 


Nikon AF-PDX 
Nikkor 70-300mm 
f/4.5-6.3 GEDVR 

• £299 • www.nikon.com 

OFTEN the first lens DSLR users 
buy after the 18-55mm that 
came with their camera is a 
telephoto zoom. But there’s a 
huge number to choose from, 
with Nikon alone offering six for 
its DX-format SLRs, distinguished 
only by opaque combinations of 


letters in their names. The most 
up-to-date is the AF-P 70- 
300mm f/4.5-6.3 VR: a compact, 
image-stabilised optic with a 
usefully long zoom range and the 
latest fast, silent AF-P motor for 
autofocus, that's also suitable for 
video work. Being an AF-P lens, 
though, it's not compatible with 
Nikon DSLRs that were released 
five years or more ago. So if you 
use an older model, you'll need to 
buy the Nikon AF-S DX Nikkor 
55-300mm f/4.5-5.6G ED VR. 
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This lens is 245g lighter than the more expensive Nikon AF-S 85mm f/1.4G 

Nikon AF-S Nikkor 85mm f/1.8G 


Nikon AF-P DX Nikkor 10-20mm 


• £429 • www.nikon.com 

IF YOU want to take people 
pictures to another level, then 
a large-aperture, short-telephoto 
prime is the way to go. Nikon's 
AF-S 85mm f/1.8 is a good 
quality yet reasonably affordable 
choice, with fast autofocus and 
sharp optics. With a nine-bladed 
circular aperture, it can also 


provide very attractively blurred 
backgrounds. The lens is equally 
suitable for use on full-frame 
and DX format DSLRs, giving a 
135mm view on the latter. To get 
even better results, you'd need 
to invest in an 85mm f/1.4, with 
Sigma's 85mm f/1.4 Art DG HSM 
(£999) being a fine example. 


f/4.5-5.6G VR 

• £329 • www.nikon.com 

NIKON users have long been 
crying out for a lightweight, 
inexpensive wideangle zoom, 
and finally it's arrived in the shape 
of this 10-20mm lens. Optically 
it's OK, if not outstanding, but 
crucially, its built-in optical 
stabilisation is extremely useful. 
Again, though, its AF-P 


designation means that it only 
works on relatively recent DSLRs, 
so check compatibility before you 
buy. Otherwise this is a great 
complement to a standard zoom 
for subjects such as landscapes, 
interiors and architecture, where 
you'd like to squeeze as much as 
possible in the frame. 


Nikon AF-S DX Nikkor 35mm f/1.8G 


Nikon AF-S Nikkor 50mm f/1.8G 


• £159# www.nikon.com 

LARGE-APERTURE prime lenses 
allow you to shoot indoors without 
flash, or blur backgrounds for 
creative effect. Not only is this 
small 35mm prime the most 
affordable such option 
for Nikon DX users, it's 
also very sharp. With a 
view roughly equivalent 
to a 50mm prime on 
full-frame, it's suitable 
for subjects from street 
photography to 
portraits. If you want a 
lens that will also work 
on full-frame, you'll 
need the similarly- 
named Nikon AF-S 
Nikkor 35mm f/1.8G, 
but this costs almost 
three times as much. 

Other important things 


to know about this lens are its 
30cm minimum focus distance, 
it accepts filters and adapters via 
a 52mm thread and accepts 
Nikon's HB-46 lens hood. 


• £189 • www.nikon.com 

FOR MANY years, 50mm primes 
(or ‘nifty fifties') were sold as 
general-purpose lenses with 
35mm film cameras, but they fell 
out of favour for a few decades. 
Recently, however, 
there has been a 
resurgence in their 
popularity for use with 
APS-C format DSLRs. 

They tend to be small, 
light and relatively 
cheap, yet very sharp, 
and perfect for shooting 
portraits. Nikon's AF-S 
50mm f/1.8G is a 
classic example of the 
type, and will also work 
on full-frame cameras. 

Don't confuse it with 
the cheaper AF 50mm 
f/1 8D, though, which 
won't autofocus on 


Nikon's entry-level D3000-series 
or D5000-series DSLRs. The 
lens has a 58mm filter thread 
and a construction of seven 
elements in six groups. 



One of the cheapest primes for Nikon DX 
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Testbench 


ROUND-UP 


Best third-par 


Tamron 10-24mm 
f/3.5-4.5 Di II VC HLD 

• £579 

• www.intro2020.co.uk 

WITH THE kit zooms sold with 
most DSLRs starting at a 
less-than-inspiring 18mm, 
a wideangle zoom becomes 


a particularly useful addition 
for photographers shooting 
subjects such as architecture and 
landscapes. This 10-24mmzoom 
is a rare example of the type to 
feature optical image stabilisation, 
allowing handheld shooting at 
much slower shutter speeds than 
would otherwise be possible. It 
also sports moisture-resistant 
construction, which 
should be welcomed by 
photographers who shoot 
in the great outdoors. 
Optically, it’s pretty decent 
too, although you'll get 
best results shooting in raw 
and removing chromatic 
aberration and distortion 
in post-processing. The 
understated design 
conforms to Tamron's most 
recent lens releases and it 
features a new high/low 
torque modulated drive 
motor for fast autofocus. 

A great option for landscape, 
street, travel, architecture 
and everyday shots 


Sigma 50mm f/1.4 
DGHSM Art 

• £571 •www.sigma- , 

imaging-uk.com ( 

IF YOU'RE after one of the 
finest 50mm lenses, look no 
further. This sensational optic 
isn't the smallest or lightest 
example, but it puts in a 
sublime image quality 
performance. Ideally suited 
for both stills and video use, 
it employs employs Sigma's 
Hyper Sonic Motor (HSM) 
system to achieve fast, 
silent AF and Special Low 
Dispersion (SLD) glass to 
ensure the best level of 
sharpness. Out-of-focus 
highlights are beautifully rendered 
at the maximum aperture and it is 
constructed to the highest order 
as we've come to expect from 
Sigma's premium Art line. It 
handles best with DSLRs that 
feature a large grip, such as the 
Canon EOS 5D Mark IV and 
Nikon D850, but also produces 



If you're a full-frame user and want a 
superb 50mm prime, you'll love this 


impressive results with APS-C 
DSLRs, with which it's equivalent 
to 75mm on Nikon cameras and 
80mm on Canon models. It's a 
lens that is worth every penny. 





Designed primarily for APS-C DSLRs with which it's equivalent to 150-600mm 


This lens is up there as one of the finest telephoto zooms with a fast aperture 


Sigma 50-100mm 1/1.8 DC HSM Art 

• £949 • www.sigma-imaging-uk.com 


Sigma 100-400mm 
f/5-6.3 DG OS HSM 
Contemporary 

• £799 

• www.sigma-imaging-uk.com 

THIS LENS is designed to appeal 
to aspiring enthusiasts who might 
be looking to buy their first serious 
telephoto lens. With optical image 
stabilisation, a nine-bladed 
diaphragm, large rubberised zoom 
ring and zoom lock that engages 
at 100mm, it comes with all the 


features you should look for from 
a high-quality tele zoom. The only 
build and handling issues that 
may concern some is that it's not 
weather sealed and doesn't offer a 
tripod collar or 1/4in thread to add 
extra support. The lens and lens 
hood are designed in such a way it 
supports push/pull operation and 
its ‘sweet spot' is found around f/8. 
For those who'd like a lightweight 
zoom capable of a strong optical 
performance covering a good 
telephoto range, this is one of the 
finest examples for under £800. 


This Sigma 'DC' zoom is optimised 
for DSLRs with APS-C sensors 
and covers three popular focal 
lengths (85mm, 105mm and 
135mm equivalent) in one, while 
offering a fast f/1.8 maximum 
aperture throughout. It's an 
attractive option for those who'd 
like to lighten their load; however, 
without optical image stabilisation 
you will be required to support the 
lens steadily in the palm of your 


hand or mount it to a tripod or 
monopod to prevent shake. It's 
a lens that delivers stunning 
images right across its zoom 
range, but be aware that it can 
make smaller APS-C models feel 
rather front heavy. This lens 
complements the also excellent 
18-35mm f/1.8 in Sigma's range 
of APS-C format zooms and is 
fittingly priced at under £1,000. It 
comes very highly recommended. 
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ty alternatives 


Tamron SPAF 
17-50mm F/2.8 
XRDilIVCLD 
Aspherical [IF] 

• £379 

• www.intro2020.co.uk 

WHILE many photographers 
upgrade the kit lens that came 
with their cameras to something 
providing a longer zoom range, 
others prefer to opt for a large- 
aperture lens with premium optics. 
Tamron's 17-50mm f/2.8 is a fine 
example of this type, and the 
addition of optical image 
stabilisation to this version adds 
an extra level of versatility for 
Canon and Nikon users (an older 
unstabilised model is also available 
for most DSLR mounts). The lens 
offers quick AF, with the main 
drawback of its eight-year-old 



The gold ring around the barrel is the 
giveaway this is an older Tamron lens 


design being that the manual-focus 
ring rotates at the same time. 
Sigma's similar 17-50mm f/2.8 
EX DC HSM is also worth a look. 



Though eight years old, it remains one of the finest third-party macro lenses 

Tamron 60mm f/2 Di II Macro 

• £349 • www.intro2020.co.uk 


IF YOU'RE after a relatively 
inexpensive macro lens for your 
APS-C DSLR, the Tamron 60mm 
f/2 Di II LD (IF) is a recommended 
third-party option. Capable of a 
1:1 reproduction ratio, it features 
excellent ergonomics, an internal 
focusing system and focus 
distance window. It should be 
noted that the AF system isn't 
the fastest or the quietest in use, 
but it produces excellent results 


when it's stopped down to 
f/2.8 and controls chromatic 
aberration admirably. As well as 
being a useful macro lens, it's 
a prime contender for portrait 
photography as it will give the 
same perspective as a 90mm 
lens on a full-frame camera. If you 
are in the market for a genuine 
macro lens and you're working to 
a strict budget, you won't come 
across any better for the money. 



This easily portable superzoom features a larger rubberised zoom ring 

Tamron 18-200mm f/3.5-6.3 Di II VC 

• £189 • www.intro2020.co.uk 


LONG-RANGE ‘superzoom' optics 
are extremely popular, as they 
let you shoot a wide variety of 
subjects without having to change 
lenses. But in general, they've 
tended to be quite expensive, 
which is what makes this Tamron 
lens so appealing. For £100 less 
than its nearest rival, and indeed 
less than many telephoto zooms, 
it gives a very handy 28-300mm 
equivalent range. Like all 
superzoom lenses, it's optically 
compromised, and is much less 
sharp at telephoto than wideangle. 


But it's not obviously worse than 
much more expensive alternatives, 
meaning that as an all-in-one lens 
it represents unparalleled value. 
The Di-ll lettering tells us that this 
lens is designed for DSLRs with 
APS-C size sensors and the 
'VC' abbreviation reveals that it 
includes vibration compensation. 
For added dependability and 
longer life, it features a moisture- 
resistant construction that helps 
prevent damage caused by 
accidental exposure to rain. 

It offers good value for the price. 


Tamron SP 85mm f/1.8 Di VC USD 

• £749 • www.intro2020.co.uk 


DURING the past few years, we've 
seen some real innovation from 
third-party lens manufacturers, 
and Tamron's latest line of SP 
('Special Performance') primes 
is a case in point. Unusually, they 
combine a relatively fast f/1.8 
maximum aperture with optical 
stabilisation, and manage to do so 
at prices enthusiast photographers 
can contemplate. This 85mm is 
a real gem, capable of providing 
the dreamily beautiful images that 
are the hallmark of a top-notch 
portrait lens on both full-frame 
and APS-C format cameras. 
Canon, Nikon and Sony-mount 
versions are available. 



A splash-proof construction is the 
icing on the cake 
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Recovering photos 
after formatting 

Q l know that it's possible 
to recover deleted files 
from a card, but is it 
possible to recover them from 
a memory card that even the 
camera thinks needs formatting 
before anything can be done with 
it? If so, is there any particular bit 
of software you'd recommend? 
Surf digby (AP forum) 

A Normally, deleting a file 
only removes it from the 
file table of contents. The 
image data remains on the card 
until it's partially or wholly 
overwritten by a newer file. This 
is why recovery of deleted files is 
possible, though not guaranteed, 
through 'undelete' options. When 
a card can't be read, it usually 
means, at the very least, the 
table of contents has been 
corrupted. At worst, there will be 
wholescale damage to much of 
the data on the card. However, if 
there is only simple corruption to 
the table of contents you could 
do a quick reformat of the card. 


Please note, this advice is only 
given with the assumption that 
you accept the risk that no files 
will be recovered. A quick format 
only initialises the table of 
contents. A full format erases all 
the sectors on the card and so all 
previously recorded files will be 
completely lost. Personally, I have 
used CardRecovery from www. 
cardrecovery.com when I have 
needed it, though it's not 
particularly new. A trendy 
alternative is the snappily named 
Zero Assumption Recovery tool, 
or ZAR. Recovered files are 
very unlikely to retain their 
original file names. 

Where do I find my 
Insta360 videos? 

Q l recently started using 
an Insta360 Air VR USB 
camera and I'm having 
a lot of fun using it to create 360 
videos and stills while it's attached 
to my Samsung smartphone. 
However, the instructions are very 
basic, and while I have been able 
to find media files that I have 
exported for Facebook and 


The Insta360 Air VR USB is fun to use - but where are the files stored? 



How can I set which program opens photos? 


Q l am slowly getting to 
grips with Lightroom. 
Previously dull prints 
are much more vibrant, my 
monitor is calibrated and 
I understand more about 
compression. After I have 
'tweaked' a photo I export it 
to a folder on the desktop in 
sRGB and JPEG, ready for bulk 
uploading later (I run Windows 
10). I often like to have 'just 
one more check' before I 
upload it - so I open the folder 
and the images are there. But 
if I want to view one, I click on 
it and up comes the options 
dialog to determine which 
program/app to open it with. 
Opening it with Windows 


Photos Viewer produces an 
image that is totally over¬ 
saturated. The option to use 
Photoshop is there but it takes 
so long to load (I have a slow 
PC). How do I find and set up 
Lightroom as the default, or at 
least with an option to open the 
image? I have done it using the 
'Find an app on this pc/Adobe/ 
Lightroom/Lightroom.exe' that 
opens the photo in Lightroom, 
but it's not ideal when all I want 
is a quick check. I suspect it 
may be nothing to do with 
Lightroom, but is there a 
setting somewhere in Windows 
that determines which program 
is the default for each file type? 
Michael B 


A Your set-up is exhibiting the classic 

symptoms of the unhappy combination 
of a wide-gamut (high-quality) display 
and a photo viewer that doesn't respect full 
colour management. I would not recommend 
using Lightroom as a photo viewer. There are several 
alternatives. If you open up the Control Panel and navigate to 
Set Default Programs, you can select Windows Photo Viewer, 
which predates Windows 10, instead of Windows Photos, 
which became the default photo viewer in Windows 10. 
Windows Photo Viewer does respect colour profiles, which 
makes it odd that the newer Windows Photos app doesn't. You 
could also open your JPEGs in the Mozilla Firefox web browser. 



YouTube, I'd like to look at editing 
my originals on my PC. The 
problem is, I can't find the original 
files. I configured the Insta360 
app to use the removable SD card. 
Can you provide any guidance on 
where these files might be and are 
there any free Windows programs 
for basic editing of 360 files? 

Ollie Younger 

A Life would be so much 
simpler if the Insta360 
media files were stored 
somewhere under the 
conventional DCIM folder that 
we're all so familiar with. Instead, 
they are in the Android folder on 


the SD card. Instead of removing 
the card and mounting it on your 
PC, I'd recommend connecting 
your phone to the PC via USB 
and enabling USB file transfer 
access. You could also use 
Samsung's SideSync app for 
wireless transfers. You will find 
your stills and video clips at 
Android/data/com.arashivision. 
insta360air/files. 

A good place to start with 360 
VR editing is Insta360's Studio 
editing application, available as 
a free download in both Windows 
and Mac from its website. 

Q&A compiled by lan Burley 
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We Sell, Buy and Part- 


lEICA M HO PIE % 

m (J 40) silver, boxed t 3, m 

M (|flO) Mark, tranfid from. £3,100 

M( ?401 brack, boxed, we I used £2,699 

MP si Iver. mint, boxed £ 2,679 

MiD/Wirtnr £799 

MO * Vitoflex il + 69mm Macro £599 

Mda + Fbcotflde, Zooxy, 5cm Focoiar E499 

iUCAMlMHi 

21mm/l.4 MJIVTMILUJC'M AbPH mini btt £4,295 
3 4mm/3 J 5U PER-E LMAR M. bgxcd £ l. 399 

2Bmm/2.S ELMARU-M, boxed £799 
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75mm/2,5 SUMMARlT-M boxed 6-bit £799 

90mm/2 SUM MICRON- M (Canada) £999 

90mm/2 SUM MICRON preset aperiurie £ 599 

90mm/2.S ELMARIT-M, Mack, mbit £999 

90mm/2.8 ILMAWT M, silver £999 

90mm/2.a IfLE ELMARIT {black. Fat) £499 

90mm/4 ElMAFt-C £399 
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135mm/* ELMAR SILVER £299 

135mm/2.fi ELMAR3T (Canada) from £249 

LUCA SCREW MOUNT 

tHg 1 Lcicavlt,5cm Rigid,9cm,head5. mint £4,999 

mg * 5cm/2.3 eollapilble. case £1,199 

tllg body only, nice and clean £749 

lltf kit Inc 5on/3.5 elmar £399 


Idea IIIH/D bod* £399 

Leiea Ilf fr/u tody £349 

In-IcA mb body £299 

Leka Ilia kit Int 5<m/i 5 + £399 

Leiea Hlc dotty ‘shark skin" £349 

idea ills body £299 

Ulci Standard Inc Scm/3,5 elmar (1937) £475 

idea 2.8ctn/5 6 * SOQBK hood, mint £3,849 

Luka 2.8tm/6.3 H£ XTQR * M Adapter £549 

Leica 3.5tm/3,5 5yM MARON From 1349 

idea 5cm/J 5 elmar, near mini £299 

(.Pica 9cm/4 ELMAR 3 ELEMENT SILVER £799 

Leiea 9cm/4 ELMAR, Silver £129 

Leltl 13.it m/4 HIKTOR £99 

Leiea 13Smm/4.5ELMAR blaeh/nlckel £149 

135mm/3 8 Staobfe TeJexon -L , erupted £299 
LEICAR 

Leiea RW niver, t»*ed 1599 

Leiea 21 mm/4 5U i»l R ANGULON R £799 

Leiea 24-90mm/2 8 4 VARO ELMAR R ASPK £2,995 
Leiea 28-TOmm/a 5-4.5 VARIQ E LMAR R £499 

Leiea 90mm/2,B ELMARIT-R, boxed, 3 -earn £599 

Leiea ifiomm/2.8 ELMAR If-ft 3-eancas seen £199 
Leiea 180m m/4 ElMAR[T-R £499- 

Leiea 70-180mm/2.8 VARtO-APO * case £4,750 

Leiea 8<H00mrr»/4,5 VARKH LMAR-R £99 

Leiea Extender R 2 k £149 

Of HER LEICA 

Leiea 70mm/25 5WMMAKT-5 £1.950 

Leiea 3Smm/2.5 5UMMARJT -5 £2,350 

Leka D LUX 6 camera £349 

Leiea 21mm finder [plastic black) £199 

Leiea 24mm finder [metal, black) £399 

Leiea 24mm finder [plastic black) £249 

Leiea 2,8em Finder (metal, silver) £249 

Leka 28mm finder {pljirtk, black) £199 

Leiea E.VF-2 electronic Tmde r * ease £249 

Volgtiander 25mm Cinder £99 


ti>ta 9Lh28Cimm APthVARiO-SL, bated 
Lak*SE-5S flash, boxed 

HA5SELBLAD 

HuseftAad H5O-50 <4000 shots 
Haswlbiad h 30-50M 

Matselblad H 20 * Loaf Aptur 75, boted 
Hasifibiad HI kut Inc 80mm near m nt from 
Hiss* Mad 24nm/4 r B bed 
Hasselblad 2Hmm/4 Ht D 
Hatselblad 3Smm/3 c 5 HC 
Hissftfotad HCO 35-90mm 
Hasselblad 50 UOtfimj'S.S-A.S HC 
Hasterbiad 50 4*4.5 K 

Hasselblad J20mm/4 HC Mscro mx \ 
Haswlblad 150mm/3,2 HC 
HasselWad 210mm/4 HC 
Hatttlblad GPS GIL unit 
H.is- a clbiod 16 32 51m magazine for H. boxes 
Hastefbfad 503ELM 'rnaon 1 special edition 
Havselbiad 50mm/2.1 ®E TCC 
Hasselblad 80-nmi/2.B C££ 

Masse Iblad 110mm/2 n 
Masulblad 123mm/4 MAKRO*PLANAR Cfi 
Matselblad 153mm/4 50NWAR Cfl 
Nasselblad 183mm/4 SONffAR 0= 

Hasstibtad 7 5 3m m/a EE TCC 
Hutdfaiid 250mm/5.6 SONNAR Cfl 
Hasselbfad 350mm/4 FE 
Haswlblad PMt 90, metered prism 
Njiislblad PME SI, metered prism 
Hasielblad E12 back, black 
NIKON 

Nikon FE body r 50mro/2 Al 



ONLY £7995 

ss/iVU ffiuui <*(f iau* 


£4,250 

N kon 400Tim/2.8 LD mkii, vk «i* 

£4,499 

£299 

H kon 20©imn/3 Af-S G ED * hood, raw 

£2.999 


N kon 14-24mm/2.B G 

£999 

£6,995 

2ei« Otus 55mm/1,4 2F boxed 

£1.799 

t 4,499 

leist J bmm/14 EMt aeon ^£ 2 

£799 

£3,495 

H kOn tD.LmnV2 S DX kheye, boxed 

£325 

£1,995 

N kkor 135mm/2 AI5 

£449 

£3,995 

Nfcbn 43*S6mnr>/3 5 Al 

£129 

£2,499 

Nkon lB*55mmDX G VR H 

£99 

£ 1,995 

Tokina 2B-70mm/2,6-2.8 ATX PRO 

£199 

£3,995 

CANON 


£1,995 

Cange l740nm/4 L U5M, boxed 

£499 

£2,250 

Cange 50mm/] .4 £f 

£225 

£1,995 

U5 40Cmm/4 5 5 6 APO 

£199 

£1.650 

CanorRcx body + 50mn/1.8 

£395 

£1,995 

MLSCEUANEOUS 


£249 

L.nbol Technorama 6171 III 5/N Dill 111 


£395 

me 5ebneider 72mm Super Anguisn. bg*ed 

£4.995 

C995 

Art Pangrama 170 mkEt [61 ?| inc 90irim (erti 

£1.499 

CL495 

Ubbgl Tethnikj 6*9 baby InhgF body only 

£999 

£1,295 

Penta* 67 macro bellow^ 

£420 

£2,250 

Siw 4x5 rapid ^l id n& back ^dapler 

£399 

£ 1,150 

Sony A 7ft body 

£699 

£999 

Fuji XIOOT grev. boxed * hood 

£599 

£799 

R stock 120mn/5.fr APO MACKO Sirona- Dig? 

£999 

E 795 

R Mock lQOmn/4 A HO StRONAR Digtal HR 

£999 

£899 

Cdntax 35-70mm/3.5^1,5 G lens 

£399 

£1,595 

Oympos QM i5mrit/2 M sbft 

£349 

£399 

0 yrnpui. DM 200mm/4 

£99 

£299 

Tsmran S00mm/B [mimo* kns.| OM motnt 

£225 

£299 

Tarnttm 80-210/3 8-4 CM mourt 

£79 


VDigtlander VC Meier; black 

£99 

£249 

£&0£. PBP £10 next day delivery. 
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YOUR CHANCE TO TRY THE LATEST INNOVATIONS FROM THE WORLD'S BEST CAMERA MANUFACTURERS 

SONY FUJI FILM TAMRON ft Manfrotto 

Panasonic SIGMA hoya ^tinba 


think nk 


S> B6NRO Ciji 


QITZO 


SEE THE WEBSITE FOR FULL DETAILS OR FIND US 
ON SOCIAL MEDIA, SEARCH ‘LCELINCOLNPRO’ 


www.lcegroup.co.uk/events 














Tech Talk 



The rise of DSLRs that can take video has vastly 
improved still-camera frame rates and resolution 


Professor Newman on... 


m resolution 


lution 


ine years ago the 
Nikon D90 was 
announced. In many 
ways it was an 
evolutionary development of the 
D80 but it included a 
groundbreaking feature for a DSLR 
- as well as taking still pictures, it 
could take videos. Five months 
later it was followed by the Canon 
5D Mark II, which bested the D90 
by taking video in full high 
definition (1080p) and by using 
the whole of its full-frame sensor 
to do so. Given that they were both 
in development at the same time, it 
wasn't the case that one 
manufacturer had decided to 
follow the other - 
independently they 
decided that the 
market was ready for a 
DSLR that shot video. 

Since the digital still 
camera evolved from 
video-camera 
technology, this was 
simply a case of 
re-emergent evolution. 

This video capability had 
been used to provide 
live view' and Nikon 
continued the evolution simply 
by allowing its camera to 
record the live view feed. 

Canon went somewhat 
further, designing its 
sensor to aid video. The 
pixel count required for 
video is generally much 
smaller than is common 
in still cameras. For live 
view when cameras 
scanned the sensor, they 
simply missed columns 
and lines, so as to just 
read the required 
number of pixels. The 
problems with this 
approach were twofold. First, by 
skipping the majority of pixels, the 


light they captured was also 
missed, leading to images more 
noisy than would be expected 
from a large sensor. Second, this 
very crude downsampling resulted 
in rather serious aliasing problems. 

In the 5D Mark II, Canon 
designed the sensor to at least 
mitigate these two problems. Its 
circuitry allowed pixel outputs in 
the same row to be added 
together as they were read out, 
thus allowing it to read all the 
pixels in a line. It still read only one 
in three rows, however. 


In nine years video has gone from 
being an interesting additional 
feature to something that shapes 
the basic design of a DSLR 


Nonetheless, the 5D Mark II, 
along with the contemporaneous 
Panasonic GHI, triggered a 
revolution in low-cost video 
production with their ability to 
replicate, at least in part, the 
cinematic look which had 
previously been the preserve of 
specialist cameras costing tens of 
thousands of pounds. Since then, 
video capability has been an 
important part of the specification 
of every new interchangeable lens 
camera (with the exception of the 
Nikon Df and the Leica M 
cameras) and has begun to affect 
the design of these cameras quite 
fundamentally. 

The best design solution 
to the problem outlined 
above is to allow the 
camera to read out 
every pixel (or close to it) 
and then downsample 
using its image 
processor. To do this 
requires designing a 
sensor with a very high 
readout data rate and a 
video processor with the 
throughput to handle 
that. The demand for video 
capability is sufficient that 
this has been achieved in 
a number of cameras, 
the most notable 
recent ones being 
the Sony Alpha 9 and 
the Nikon D850. Both 
have sensors which can 
be read out at video 
rates (albeit with 
reduced bit depth) 
and image processors 
that can downsample 
at that speed. The 
outcome for stills 
photography is the 
delivery of frame rates and 
high resolution that would 
previously have been impossible. 



jmm 


W 



Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer. 
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CARMARTHEN 

CAMERAS C0M 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 




ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 


Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook 



Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE: 

Open Sam — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 
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Digital Photography 

CANON EOS 5D MK 2 COMPLETE.MINT- £745.00 | 

CANON EOS 6D BODY COMPLETE.MIN 

CANON EOS 5D BODY WITH BATTERY & CHGR.MINT £345.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON EOS 550D WITH 18-55mm LENS CHGR+BATT.MINT- £199.00 

CANON 270EX SPEEDLITE + MANUAL.MINT CASED £69.00 

CANON 580EX MK II SPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EX MK II SPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.MINT-CASED £179.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £75.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.EXC++B0XED £59.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT BOXED £995.00 

FUJI X PR01 BODY COMPLETE LITTLE USED.MINT BOXED £349.00 

FUJI X-E2 CAMERA BODY COMPLETE WITH ALL ACCS.MINT BOXED £285.00 

FUJI XT-10 COMPLETE WITH FUJ116-50 LENS.MINT BOXED £545.00 

FUJI XT-2 DIGITAL CAMERA BODY COMPLETE.MINT BOXED £1,299.00 

FUJI X-E1 DIGITAL CAMERA BODY.EXC++B0XED £165.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £495.00 

FUJI 14mm f2.8 R XF FUJINON.MINT BOXED £525.00 

FUJI 18mm f2 R FUJINON.MINT BOXED £365.00 

FUJI 35mm fl.4 R FUJINON LENS FOR X-PR01/2.MINT AS NEW £425.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D3100 BODY COMPLETE WITH 18-55 VR.MINT BOXED £189.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON MB-D16 BAH GRIP FOR D750.MINT- BOXED £175.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc.MINT BO! 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS...MINT + HOOD £69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS MINT + HOOD £199.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SONY ALPHA 77 MK II BODY COMPLETE.MINT BOXED AS NEW £695.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY 16mm 12.8 FISH-EYE FOR ALPHA.MINT BOXED £545.00 

SONY 20mm 12.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ALPHA 6000 WITH 16-50 ZOOM.MINT £325.00 

SONY ECM - XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm t2.8 USM “L”.MINT-BOXED £795.00 

CANON 24mm fl.4 “L” USM.MINT £499.00 

CANON 85mm tl.2 USM “L” MK II LATEST MODEL.MINT £1,295.00 

CANON 100mm f2.8 USM “L" MACRO IMAGE STABILIZER.MINT £545.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm t4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm t2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm t4 USM “L” LATEST.MINT+HOOD £745.00 

CANON 17 - 40mm f4 USM “L” + HOOD.MINT CASED £389.00 

CANON 24 - 70mm t2.8 USM “L”.MINT-CASED £675.00 

CANON 24 - 70mm t4 “L” USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 28 - 70mm 12.8 USM “L” WITH HOOD.MINT-CASED £499.00 

CANON 28 - 80mm t2.8/4 USM “L”.EXC++CASED £375.00 

CANON 70 - 200mm 14 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm 12.8 USM “L”.MINT BOXED £699.00 

CANON 70 - 200mm f2.8 USM “L” IMAGE STABILIZER MK1 ..MINT BOXED £795.00 

CANON 80 - 200mm 12.8 “L” USM WITH HOOD.MINT-BOXED £575.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.MINT BOXED £675.00 

CANON 24mm t2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CARL ZEISS 50mm 11.4 PLANNAR T* WITH HOOD.MINT £375.00 

CANON 50mm 11.8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 60mm 12.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm II .8 USM MINT £275.00 

CANON 100mm f2 USM MINT £275.00 

CANON 100mm 12 USM.EXC++£215.00 

CANON 10 - 22mm f3.5/4.5 USM. MINT £375.00 

CANON 17 - 55mm 12.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm 13.5/5.6 MK II.MINT £59.00 

CANON 18 - 135mm 13.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18 - 200mm 13.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28 - 105mm 13.5/4.5 USM.MINT £125.00 

CANON 55 - 250mm 14/5.6 STM IS LATEST.MINT BOXED £199.00 

CANON 70 - 300mm 14.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 


KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT-! 

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £199.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MK2II.MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT- £595.00 

, TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT.. MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD DI ASP VIB CONTROL... MINT BOXED £375.00 
TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST) MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £129.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm f2.8.MINT BOXED £199.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 85mm f2.8.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

LEICA “M”, “R”, & SCREW & RANGEFINDER 

LEICA M3 BODY WITH CASE REALLY NICE ONE.EXC+++ £799.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £695.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA lllg BODY WITH LEICA 5cm f2.MINT- £1,195.00 

LEICA IIIC BODY WITH CASE.EXC++ £195.00 

LEICA IIIC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.MINT-£445.00 

LEICA 35mm 13.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD ...MINT BOXED £995.00 

LEICA 50mm 12 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm 12.5 SUMMARIT M LATEST 6 BIT.... MINT BOXED AS NEW £745.00 

LEICA 50mm 12.8 COLLAPSABLE ELMAR.MINT- £265.00 

LEICA 5cm 13.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

LEICA 135mm f4.5 HEKTOR EXC+ £75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING.MINT £275.00 

VOIGTLANDER BESSA L BODY CHROME.MINT £129.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA 35mm 13.5 SUMMARON SCREW IN KEEPER.MINT- £375.00 

LEICA 5cm 11.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm 12 SUMMITAR COLL.EXC++ £275.00 

LEICA 135mm 12.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

j LEICA 135mm 14.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm 14 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm 14.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED! 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R8 MOTORDRIVE14313 & CHGR 14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME MINT-£195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 

ZEISS JENOPTHERN 10x42 BINOCULARS.MINT-CASED £125.00 

Medium & Large Format 

HASSELBLAD 28mm f4 HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm 14 HC FOR H SYSTEM.EXC++ £1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £365.00 

HASSELBLAD 150mm 14 SONNAR T* BLACK.EXC++ £195.00 

HASSELBLAD 150mm 14 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm 14 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 150mm 14 SONNAR SILVER.EXC++ £175.00 


4 ^ 


HASSELBLAD 250mm f5.6 SONNAR SILVER. 

.EXC+£179.00 

HASSELBLAD HTS1,5X TILT AND SHIFT ADAPTOR.1 

MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM. 

..MINT BOXED £399.00 

HASSELBLAD H13 EXT TUBE. 

.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER. 

.MINT-£275.00 

HASSELBLAD PME3 METERED PRISM FINDER. 

.MINT-£275.00 

HASSELBLAD VFC-6 METERED PPIM. 

..MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME. 

.MINT-£129.00 

HASSELBLAD WINDER CW AND REMOTE. 

.MINT £275.00 

BRONICA 50mm F2.8ZENZAN0N MC. 

.EXC+++£99.00 

BRONICA 110mm F4 MACRO LENS PS. 

.MINT-£295.00 

BRONICA 150mm F3.5 ZENZANON E MC. 

.MINT £89.00 

BRONICA 150mm F4 E. 

.MINT- £89.00 

BRONICA ETRS1120 BACK 

.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC. 

....MINT BOXED £59.00 

BRONICA AEII METERED PRISM. 

.EXC+£75.00 

BRONICA PLAIN PRISM FOR ETP ETP 1. 

.MINT £75.00 

BRONICA PLAIN PRISM FOR ETP ETP 1. 

.EXC++£59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC. 

.MINT-£75.00 

BRONICA MOTOR WINDER E. 

.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S. 

.MINT-£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.... 

.MINT-£199.00 

BRONICA 50mm f3.5 PS LENS & CASE. 

.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ. 

.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ. 

.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ. 

.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE. 

.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL. 

..MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI. 

.MINT-£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI. 

.MINT-£69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI. 

....MINT BOXED £79.00 

MAMIYA 6 BODY REALLY NICE CONDITION. 

.MINT-£775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6 ... 

.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE. 

.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc. 

.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm 12.8. 

.MINT-£299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6 ... 

MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ. 

.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ. 

.MINT-£195.00 

MAMIYA 210mm F4 SEKOR C FOR 645. 

..MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB. 

.MINT £169.00 

MAMIYA 220 BACK FOR RZ67. 

.MINT-£95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7. 

.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645. 

..MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008. 

.MINT-£575.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE. 

.MINT-BOXED £495.00 

NIKON 10.5 f2.8“G” IF-EDAF DX FISHEYE. 

..MINT BOXED £399.00 

ZEISS 15mm f2.8 MILVUS ZF.2 LENS “JUST SUPERB”.... 

.MINT-£999.00 

NIKON 20mm 12.8 A/F. 

.MINT- £295.00 

NIKON 28mm 12.8 A/F “D”. 

.EXC++£99.00 

NIKON 28mm 12.8 A/F . 

.MINT £135.00 

NIKON 40mm 12.8 “G” DX AF-S MICRO LENS. 

..MINT BOXED £179.00 

NIKON 50mm fl.8 “G” AF-S LATEST MODEL. 

..MINT BOXED £145.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.. . 

..MINT+HOOD £345.00 

NIKON 105mm fr2.8 “G” AF-S VR IF ED MICRO NIKKOR...MINT BOXED AS NEW £599.00 

NIKON 180mm 12.8 A/F IF-ED LENS. 

.MINT-£495.00 

NIKON 600mm 14 “G” ED AF-S VR.EXC+++B0XED £4,495.00 

NIKON 12 -24mm 14 “G” IF-ED AF-S DX. 

..MINT BOXED £465.00 

NIKON 16 - 35mm 14 “G” ED AF-S VR LENS LATEST. 

..MINT+HOOD £775.00 

NIKON 18-35mm 13.5/4.5 AF/D ED IF. 

..MINT BOXED £239.00 

NIKON 18 - 70mm 13.5/4.5 IF-ED AF-S ZOOM. 

.MINT £125.00 

NIKON 18 - 105mm 13.5/5.6 “G” DX ED- AF-S VR. 

. MINT £175.00 

NIKON 24-120mm 13.5/5.6 “G” IF-ED AF-S . 

..MINT BOXED £195.00 

NIKON 24 - 120mm 14 “G” ED AF-S VR LATEST MODEL....MINT CASED £745.00 

NIKON 28-200mm 13.5/5.6 A/F D . 

. EXC++£125.00 

NIKON 28 - 200mm 13.5/5.6 “G” A/F IF ASPH ED . 

..MINT+HOOD £245.00 

NIKON 35 -70mm 13.3/4.5 A/F LENS . 

. EXC++£49.00 

NIKON 35 - 135mm 13.5/4.5 A/F + HOOD . 

.MINT- £129.00 

NIKON 70- 200mm 12.8 ED AF-S VR 

..MINT BOXED £899.00 

NIKON 70 - 200mm 12.8 ED AF-S VR II LATEST.1 

MINT BOXED £1,375.00 


wanted... 


NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT- £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-BOXED £595.00 
NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 
NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £495.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 150mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £299.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB O/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TAMRON 70 - 200mm f2.8SP Di VC USD LATEST LENS.MINT BOXED £799.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

TOKINA 30nmm f? R AT-X SO PRO WITH HOOO.MINT- £699.00 

Nikon Manual Focus 

NIKON F3 BODY. 

.EXC+ £245.00 

NIKON F2 PHOTOMIC BODY CHROME. 

.MINT-£275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

.EXC++£250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm 11.4. 

.MINT-£399.00 

NIKON FE2 BLACK BODY. 

.EXC++£165.00 

NIKON FE BODY CHROME. 

.MINT- £165.00 

NIKKORMAT FT3 BLACK BODY. 

.EXC++£99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

.EXC++CASED £125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £595.00 

NIKON 24mm F2.8 AIS. 

.MINT £215.00 

NIKON 45mm F2.8GN NIKKOR. 

.MINT-£199.00 

NIKON 50mm FI .8 AIS SERIES E. 

.MINT £89.00 

NIKON 50mm fl.4 AIS SUPERB SHARP LENS. 

.MINT-£199.00 

NIKON 50mm fl .4 Al. 

.MINT-£159.00 

NIKON 50mm fl .2 AIS SUPERB LENS 

...MINT BOXED £399.00 

NIKON 85mm F1.4AIS. 

..MINT-CASED £575.00 

NIKON 200mm F4 AIS MICRO NIKKOR. 

.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.. 

...MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR. 

.MINT-£295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERS... 

..MINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.. 

.MINT-£169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

.EXC++£139.00 

NIKON 35-135 F3.5/4.5 AIS. 

.MINT-£149.00 

NIKON 35-135 F3.5/4.5 AIS. 

.EXC+£125.00 

NIKON 35 - 200mm f3.5 AIS. 

...MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3. 

.MINT-£175.00 

NIKON PK13 AUTO EXTENSION RING 

....MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING. 

.EXC++£49.00 

NIKON PK11 AUTO EXTENSION RING. 

.MINT £49.00 

NIKON TC 200 CONVERTER. 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

..MINT-CASED £115.00 

NIKON SB 16 FLASH FOR F3 

.EXC++ £65 00 



Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

.EXC+CASED £99.00 

OLYMPUS 28mm F2.8 ZUIKO. 

.MINT £55.00 

OLYMPUS 28mm F3.5 ZUIKO. 

....MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO. 

.MINT-£69.00 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT BOXED £55.00 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO. 

.MINT-£129.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO. 

...EXC++B0XED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO. 

.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO. 

.MINT-£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm. 

.MINT-£55.00 

OLYMPUS VARIMAGNI FINDER. 

.MINT BOXED £59.00 


We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


HftTimil Leica 
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Visit one of 
our stores 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, NR6 5DP 

Ph: 01603 481933, Open daily from 10am 

London - Calumet 

93-103 Drummond Street, NW1 2HJ. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, Saturday: 9am - 6pm 

Belfast - Calumet 

Unit 2, Boucher Plaza, BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 


• Over 18,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 





Lens available 
separately 


A7S Mark II 


5 fps 

4K Video 


A7S Mk II Body £2499 


£2499 


£1609 


A7S Mark II Body 
A7S Body 

£1409 Inc. £200 Cashback* 
A7 Body 

£699 Inc. £100 Cashback’ 
A7 + 28-70mm 
£899 Inc. £100 Cashback’ 
A6000 


£799 

£999 


_ Cashba 

U 


A6000 From £449 


A6000 Body 
£399 Inc. £50 Cashback* 
A6000 + 16-50mm 
£469 Inc. £50 Cashback* 


£449 


£519 


Now the 

future 


SONY 


yours 


The Sony A9 featuring full-frame stacked CMOS sensor 


The Sony A9's unique 35mm stacked full-frame sensor sets this CSC apart from 
anything else on the market. This mirrorless camera offers unparalleled usability 
and speed; featuring a 24.2-megapixel, full-frame sensor, the Sony A9 can capture 
images at a remarkable 20 frames per second. The camera boasts vibration-free 
shooting up to l/32,000sec, and a redesigned double-capacity battery. 


A9 Body 

£4499 


A7R Mark II Body 
A7 Mark II Body 
£999 Inc. £200 Cashback* 
A7 Mark II + 28 -70mm 
£1199 Inc. £200 Cashback’ 


A6500 


£2499 

£1199 


£1399 


A6500 Body 

£1129 Inc. £150 Cashback* 

£1279 

A6500 + 16-70mm 
£2049 Inc. £150 Cashback* 

£2199 

A6300 Body 

£729 Inc. £100 Cashback* 

£829 

A6300 + 16-50mm 
£829 Inc. £100 Cashback* 

£929 


*Sony Cashback ends 21.01.18 




D500 Body £1729 

D500 + 16-80mm £2479 



D750 Body £1599 

D750 + 24-85mm £2199 

D750 + 24-120mm £2279 


Panasonic 

GX80 




— 1 

megapixels 


1 

8.0fps B 


• I 

4K Video 1 



V - 


1 

[ GX80 

From 

£530 

GX80+ 12-32mm 

£530 


GX8 + 12-60mm £799 

GX800 + 12-32mm £379 



GH5 Body £1699 

GH5 + 12-60mm 

f3.5-5.6 £1899 


GH5 + 12-60mm 


f2.8-4.0 £2199 



G80 Body £629 

G80 + 12-16mmf3.5-5.6 £799 

G7 + 14-42mm £499 

G7 + 12-60mm £549 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G . £148 

Panasonic 42.5mm fl.7. £299 

Panasonic 12 60mm f3.5 5.6 . £359 

Panasonic 14 140mm f3.5 5.6 . £549 


Panasonic 45 150mm f4.0 5 5.6 . £179 

Panasonic 45 175mm f4.0 5.6 . £349 

Panasonic 100 300mm f4.0 5.6 . £569 

Panasonic 100 400mm f4 6.38 . £1299 


View our full range of cameras at wex.co.uk/cameras 


OLYMPUS 

OM-D E-Ml II 


20 , 

megapixels 


60 fps 

4K Video 



OM-D E-Ml II From £1849 


OM-D E-Ml II Body £1849 

OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £849 

OM-D E-M5 II + 12-40mm £1249 

PEN-F from £949 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro .£1099 

Olympus 300mm f4 IS PRO Lens .£2099 

Olympus 12-40mm f2.8 Pro .£759 

Olympus 40-150mm f2.8 Pro .£1099 



New OM-D E-M10 III Body £629 
New OM-D E-M10 III 
+ 14-42 mm £699 

OM-D E-M10 II Body £449 

OM-D E-M10 II + 14-42mm £549 


E-M10 III 

Black or Silver 


RECOMMENDED LENSES: 


Olympus 25mm fl.8 .£299 

Olympus 60mm f2.8 .£360 

Olympus 75mm fl.8 .£699 


Olympus 14-150mm f4-5.6 .£489 

Olympus 12-100mm f4 Pro .£1099 



RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1449 

Pentax 28-105mm f3.5-5.6. .£529 
Pentax 55-300mm f4.5-6.3 ..£399 


K-l Body £1999 

KP Body £999 

K-3 II Body £799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 


FUJif ILM 


X-E3 

Black or Silver 


X-Pro2 

Black 




K ~ 

g New ] 

24.3 

megapixels 

1 1 1 

8.0 fps 

— 

[X-E3 

From £849J 


New X-E3 Body £849 

New X-E3 + 23mm £1149 
New X-E3 + 18-55mm £1249 



X-Pro2 Body £1599 

£1409 Inc. £190 Cashback’ 
X-Pro2 Silver + XF23mm £2149 
£1959 Inc. £190 Cashback’ 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF .£769 

£674 Inc. £95 Cashback* 

Fujifilm 35mm f2 R WR XF .£429 

Fujifilm 56mm fl.2 R XF .£768 

£673 Inc. £95 Cashback* 

Fujifilm 16 55mm f2.8 R LM WR .£949 

£804 Inc. £145 Cashback* 


‘Fujifilm Cashback ends 15.01.18 


































































































Birmingham - Calumet 

Unit 2, 100 Hagley Road, B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 

Bristol - Calumet 

Unit 7, Montpelier Central Station Road, BS6 5EE 

Tel: 01179 422000. Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, G20 7LU 

Tel: 01413 530875. Mon - Fri: 9am - 5:30pm, Saturday: 10am - 4pm 


Edinburgh - Calumet 

Bonnington Business Centre, 
EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, Ml2 6FHFH 
Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 
Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy t • Part-Exchange Available • Used items come with a 12-month warranty* 


Canon| E3 

EOS 200D 


Canon | tip 

EOS 80D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in tha toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual PixefRAW files 
for post-production adjustments like you've 
never seen before. 

5D Mark IV Body £3349 


5D Mark IV Body 


Canon 



200D Body 

£459 Inc. £50 Cashback* 
200D + 18-55mm 
£499 Inc. £50 Cashback’ 
200D + 18-135mm 
£849 Inc. £50 Cashback* 
750D Body 
750D + 18-55mm 
750D + 18-135mm 


£549 

£599 

£799 


80D Body 
80D + 18-55mm 
80D + 18-135mm 
77D Body 

£714 Inc. £85 Cashback’ 
77D + 18-55mm 
£834 Inc. £85 Cashback’ 
77D + 18-135mm 
£1064 Inc. £85 Cashback’ 


£919 


£1149 


£3349 


View our full range of Canon accessories at wex.co.uk 


Canon j ES1 

EOS 7D Mark II 



7D Mark II Body 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 


Excludes items marked as incomplete or for spares 



New 6D Mark II Body 
New 6D Mark II + 24-105mm 


H Series 3 4S XL 

• 202cm Max H«| 
.. • 10cm Min HeiJ 

New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 

Series 5 6S G . 


ID X Mark II Body 


£4799 



O Mu nf rot to ^ Manf rot to 

Imagine More . t\ Imagine More 

■ T055XPRO3 //I \ Befree One 

■ 170cm Max Height " | V p" ravel Tripod - Red 

■ 9cm Min Height f \. * 130cm Max Height 

* 49cm Min Height 

MT055XPRO3. . etm Aluminium 

MT055CXPRO3 Carbon Fibre .£329 Available in Black , Red, 

MT055CXPRO4 Carbon Fibre .£345 and Grey . from £99 



Canon Cashback ends 17.01.18 

JOBY 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 
| i j • lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit 3K. £86 

Gorillapod Kit5K. £172 


Flashguns & Lighting Accessories 


C<iii&n|B23l Macrolites: Nikon Speedlights: Kits: SONY Flashguns: Olympus Flashguns: ; Flashguns: 

y ® I «Sj •*.*■ i • £ 9 Ft 

£159 £529 £184 Inc. £55 C/back’ £549 • £499 £259 £439 £609 £249 £425 £134.99 £279 £349 £249 


Flashguns: Macro flash: SIGMA Flashguns: Nisstn Flashguns: Q jQ 

4 « j i « IffSp.H- lit 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro L478DR L-858D 

£169 £199 £209 £309 £299 £109 £169 £329 * £189 £389 £600 

PocNetWfzard 


% MM A* D DO# ^ 


^wostcol t 


fl 


Lastdltg 


I 5-in-l Relector 


L 


, FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 


■HM 

ector i 
icket ''A 


System £94.99 


From £54.99 £28.99 


J 

Collapsible 

Omega Reflector Umbrella Flash Kit j 

£119 £109 



^ Of 

O^^fii 


Ezybox Speed- 
Lite 2 £49.95 


Reflectors: 
50cm £24 
75cm £39 

Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95cm £64 
From £109 White £23 Support £139 From £69.99 £174 120cm £79 


f- 

Tilthead bracket 

£28 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 







































































fvwex 

"1^ photo I video 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


Over 19,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy* 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


©o©<§© 


DSLR Lenses 


Canon 

CANON LENSES 

EF 20mm f2.8 USM 


EF 24mm fl.4L II USM. 

. £1499 

EF 24mm f2.8 IS USM. 

. £433 

EF 28mm fl.8 USM. 

. £399 

EF 28mm f2.8 IS USM. 

. £418 

EF 35mm fl.4L II USM. 

. £1799 

EF 35mm f2 IS USM. 

. £469 

EF - S 35mm f2.8 Macro IS STM. 

. £395 

EF 40mm f2.8 STM. 

. £189 

EF 50mm fl.2L USM. 

. £1272 

EF 50mm fl.4 USM. 

. £349 

EF 50mm fl.8 STM. 

. £106 

EF-S 60mm f2.8 USM Macro. 

. £379 

EF 85mm fl.2L II USM. 

. £1747.85 


EF 24 70mm f4L IS USM. 

£594 Inc. £105 Cashback* 

EF 24 105mm f3.5 5.6 IS STM. 

EF 24 105mm f4L IS II USM. 

EF 28 300mm f3.5 5.6 L IS USM .... 

EF S 55 250mm f4 5.6 IS STM. 

EF 70 200mm f2.8 LIS USM II. 

EF 70 200mm f4L IS USM. 

£919 Inc. £130 Cashback* 

EF 70 300mm f4.0 5.6 L IS USM .... 

EF 100 400mm f4.5 5.6L IS USM II 
£1574 Inc. £215 Cashback* 

*Canon Cashback ends 17.01.18 


. £699 

. £366 

. £1065 

. £2249 

. £269 

. £1899 

. £1049 

. £1115.98 

. £1789 


rj 


EF 85mm fl.8 USM. £327 

EF 100mm f2.8 USM Macro. £383.25 

EF 100mm f2.8L Macro IS USM. £799 

£694 Inc. £105 Cashback* 

EF 300mm f4.0 L IS USM. £1139 

EF-S 10-18mm f4.5-5.6 IS STM. £199 

EF-S 10-22mm f3.5-4.5 USM. £499 

EF ll-24mm f4L USM. £2699 

EF-S 15-85mm f3.5-5.6 IS USM. £564 

EF 16-35mm f2.8L III USM. £1949 

EF 16-35mm f4L IS USM. £899 

£814 Inc. £85 Cashback* 

EF-S 17-55mm f2.8 IS USM. £718 

EF-S 18-55mm f3.5-5.6 IS STM Lens. £199 

EF-S 18-135mm f3.5-5.6 IS STM. £379 

EF-S 18-135mm f3.5-5.6 IS USM. £429 

EF-S 18-200mm f3.5-5.6 IS. £439 

EF 24-70mm f2.8L IS USM II. £1684 


NIKON LENSES 

10.5mm f2.8 G IF ED AF DX Fisheye.. 

14mm f2.8DAF ED Lens. 

20mm fl.8 GAFS ED. 

24mm fl.4 G AF S ED. 

£1689 Inc. £140 Cashback* 

24mm fl.8 GAFS ED . 

28mm fl.8 G AF S. 

35mm fl.8 G ED AF S. 

40mm f2.8 G AF S DX Micro. 

45mm f2.8 C PC E Micro. 

50mm fl.4 G AF S. 

58mm fl.4 G AF S. 

£1329 Inc. £90 Cashback* 

60mm f2.8 D AF Micro. 

60mmf2.8G AF SED . 

85mm fl.8 G AF S. 

105mm f2.8 G AF S VR IF ED Micro... 

135mm f2.0DAF DC. 

180mm f2.8DAF IF ED. 


300mm f4.0EAF-S PFEDVR. 

500mm f4.0EFLAF-S ED VR. 

600mm f4.0EFLAF-S ED VR. 

10-24mm f3.5-4.5 G AF-S DX. 

£700 Inc. £45 Cashback* 

16-80mm f2.8-4G ED AF-S DX VR. 

£809 Inc. £90 Cashback’ 

16- 85mm f3.5-5.6 G ED AF-S DX VR.... 

17- 55mm f2.8 G ED DX AF-S IF. 

£1299 Inc. £90 Cashback’ 

18 35mm f3.5-4.5G AF-S ED. 

£614 Inc. £45 Cashback* 

18 105mm AF-S DX f3.5-5.6 G ED VR.. 
18 140mm f3.5-5.6 G ED AF-S DX VR.. 

18 200mm f3.5-5.6 G AF-S DX VR II. 

18 300mm f3.5-5.6 ED AF-S VR DX. 

24 70mm f2.8 G ED AF-S. 


..£1529 

..£8449 

..£10999 

..£745 

..£899 

..£579 

..£1389 

...£659 

...£239 

...£470 

...£649 

...£879 

...£1549 


105mm f2.8 APO EX DG OS HSM Macro ... 

150mm f2.8 EX DG OS HSM Macro . 

8 16mmf4.5-5.6 DC HSM . 

10 20mm f3.5 EX DC HSM. 

12 24mm f4.5-5.6 EX DG HSM II. 

17 70mm f2.8-4.0 DC OS HSM . 

18 250mm f3.5-6.3 DC Macro OS HSM . 

18 300mm f3.6-6.3 C DC Macro OS HSM.. 

24 35mm f2 DG HSM A . 

24 70mm f2.8 DG OS HSM . 

70 200mm f2.8 EX DG OS HSM . 

100 400mm f5-6.3 DG OS HSM . 

120 300mm f2.8 OS . 

150 600mm f5.0-6.3 S DG OS HSM . 

150 600mm f5-6.3 C DG OS HSM . 


..£359 

£779 

£599 

£329 

..£649 

..£349 

..£349 

..£369 

£759 

£1399 

..£899 

..£799 

£2699 

..£1329 

..£789 


TAmnon 


....£619 

£1389 

24 85mm f3.5-4.5 AF-S G ED VR. 

74 1 7Dmm f4 Cl AF-<; Fn VR 

£439 

£999 

TAMRON LENSES - with 5 Year Manufacturer 
Warranty 

£659 

28 300mm f3.5-5.6 G ED AF-S VR 

.£829 

35mm fl.8 SP Di VC USD . 

.£599 

£1829 

70 200mm f2.8E AF-S FL ED VR 

£2349 

45mm fl.8 SP Di VC USD . 

.£599 

...£679 

...£579 

...£449 

70 300mm f4.5-6.3 G ED DX AF-P VR . 

70 300mm f4.5-5.6 E ED VR AF-P . 

80 400mm f4.5 5.6 G ED AF S VR . 

7nn RDOmm fiF AF S Fn VR 

£305 

£749 

£2199 

F117Q 

85mm fl.8 SP Di VC USD . 

90mm f2.8 SP Di VC USD Macro . 

10 24mm f3.5-4.5 Di II LD SP AF ASP IF.... 
15 30mm f2.8 SP Di VC USD . 

.£749 

. £579 

. £419 

.£929 

...£259 

£1539 

*Nikon Cashback ends 09.01.18 

16 300mm f3.5-6.3 Di II VC PZD Macro.... 
18 200mm f3.5-6.3 Di II VC . 

. £429 

. £189 

... £389 

SIGMA 


18 270mm f3.5-6.3 Di II VC PZD . 

.£299 

£1419 


18 400mm f3.5-6.3 Di II VC HLD . 

. £649 

£409 

SIGMA LENSES - with 3 Year Manufacturer 
Warranty 


24 70mm f2.8 Di VC USD SP . 

24 70mm f2.8 Di VC USD G2 . 

.£749 

.£1249 

£529 

14mm fl.8 DG HSM . 

£1679 

28 300mm f3.5-6.3 Di VC PZD . 

.£599 


24mm fl.4 DG HSM . 

.£649 

70 200mm f2.8 Di VC USD . 

.£1099 


30mm fl.4 DC HSM 

£359 

70 300mm f4-5.6 SP Di VC USD . 

.£299 

.... £7o9 
£1149 

35mm fl.4 DG HSM . 

.£599 

150 600mm f5-6.3 SP Di VC USD . 

.£739 

.£759 

85mm fl.4 Art DG HSM . 

£999 

150 600mm f5-6.3 VC USD G2 . 

.£1129 


Photo Bags & Rucksacks 


Pro runner BP 350 AW ProTactic BP 

lOWeprO II Backpack 250 AW 

Purpose-built Perfect for 

to organise ^ carrying a compact 

camera H 

more gear, and >■ with 12-40mm 

provide more lens attached, 3-4 NGfl 

gMrV-Ij| lenses/flashes, '<' 

manoeuvring an 11" MacBook H 

in busy airports Air, plus small 

and crowded J accessories. 

Pro Runner: ProTactic BP: 

BP 350 AW II. £139 250 AW. £118 

BP 450 AW II. £169 450 AW. £178 


Manfrotto 3N1-36 
PL Backpack 

is designed 
harness system 
with side release 
j buckles for 
swapping 
! positions and 
i can be 
configured 3 
: ways. 

3N1-36 PL... 


m 


®SI 


Anvil Slim Professional 
Backpack 

6 

Anvil: 

Anvil Slim. £122 

Anvil Super. £134 

Anvil Pro. £129 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


Computing 


Canon I Ip) 



PIXMA Pro 100S ....£359 

PIXMA Pro 10S. £504.99 

ImagePROGRAF PRO-1000 
. £999 




Datacolor Spyder Intuos Pro Professional 

5 Pro. £139.99 Pen and Touch Tablet 

il Display Pro.£179 Small. £184 

ColorMunki Medium. £313 

Smile. £79 Large. £429 


Digital Compact Cameras 


Canon | Ep) 

1 20.2 


Digital compact camera accessories are available on our website 



PowerShot G5 X 
£599 



PowerShot G7 X Mark II 

£539 

£514 Inc. £25 Cashback* 



PowerShot G1X Mark II Premium Kit 
£669 


IXUS 185 HS. £99 

IXUS 285 HS. £159 

PowerShot SX60 HS. £329 

PowerShot SX620 HS. £179 

PowerShot SX730 HS. £329 

£299 Inc. £30 Cashback’ 

PowerShot G9XII. £399 

£374 Inc. £25 Cashback* 

*Canon Cashback ends 17.01.18 



Pa n a sonic Black or Silver 




Lumix FZ1000 .. 

Lumix TZ70. 

Lumix TZ80. 

Lumix FZ2000 .. 


..£569 
.. £279 
.. £329 
..£999 


RICOH 



Theta S Digital 
Spherical Camera 

12 Megapixels with 
I 1080p movie mode and 
| 360° stills 

£299 


I 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

. £199 


dji 

i* 

DJI Mavic Pro 

Quadcopter Drone from £974 



FREE delivery on orders over £50** 


*Based on a 4-day delivery service, UK only. 










































































































































































VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www. pa rkca meras.com/a p 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


@ Experts in photography © Unbeatable stock availability ©Competitive low pricing ©UK stock 


EOS 77 D US SB 


S Il080p t 


The Canon EOS 77D can capture 
24.2-megapixel images at a rate of 6 
frames per second, helping you catch the 
briefest moments and has a state-of-the- 
art 45-point autofocus. 


Body only £714 

Price after £85 cashback. You pay £799.00 & claim £85 from Canon. Ends 17.01.2018 



I860 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information 


Canon EOS Ml 00 


Canon EOS 800D 


Canon EOS 5D Mark iv Nikon D750 




Body only +15-45mm 

£399°°* £519°°* 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


Add a BC-E20 
grip for only 
£299.00 


24 Months Interest Free 
Finacnce available! See web. 


Body only 

£3,349° 


Body only +24-120 VR 

£1,574 °°* £2,154 °°* 


Body only 

£2,399°° 

Add a MB-D12 
grip for only 
£349.00 

Add a Nikon EN-EL15a spare 1 

battery for 

only £64.00 


XQD Type CF Type 

£5,099 00 See web 


an selected 
See website. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


14mm f/2.8L II USM 

£1,999.00 

20mm f/2.8 USM 

£449.00 

24mm f/1,4L Mk II USM 

£1,499.00 

24mm f/2.8 IS USM 

£479.00 

24mm f/2.8 STM 

£139.00 

28mm f/1.8 USM 

£429.00 i 

28mm f/2.8 IS USM 

£429.00 

35mm f/1,4L II USM 

£1,799.00 

35mm f/2.0 IS USM 

£465.00 

35mm f/2.8 Macro IS STM 

£399.00 

40mm f/2.8 STM 

£189.00 

50mm f/1.2 L USM 

£1,272.00 

50mm f/1.4 USM 

£349.00 

50mm f/1.8 STM 

£106.00 

60mm f/2.8 Macro 

£379.00 

85mm f/1.2L II USM 

£1,747.85 

85mm f/1,4L IS USM NEW 

£1,569.00 

85mm f/1.8 USM 

£327.00 : 

100mm f/2 USM 

£405.00 : 

100mm f/2.8 USM Macro 

£383.25 : 

100mm f/2.8L Macro IS USM 

£799.00 : 

135mm f/2.0L USM 

£859.97 : 

180mm f/3.5L USM 

£1,229.00 ! 

200mm f/2.0L IS USM 

£5,399.00 

200mm f/2.8L USM/2 

£699.00 

300mm f/2.8L USM IS II 

£5,799.00 

300mm f/4.0L USM IS 

£1,139.00 

400mm f/2.8L USM IS II 

£9,499.00 

400mm f/4.0 DO IS II 

£6,499.00 

400mm f/5.6L USM 

£1,111.50 

500mm f/4.0L IS MK II 

£7,999.00 

600mm f/4.0L IS MK II 

£10,799.00 : 

800mm f/5.6L IS USM 

£11,899.00 


TS-E 1 7mm f/4.0L £1,999.00 

TS-E 24mm f/3.5L II £1,689.00 

TS-E 50mm f/2.8L Macro NEW £2,499.00 
TS-E 90mm f/2.8L Macro NEW £2,499.00 
TS-E 135mm f/4L Macro NEW £2,499.00 
8-15mm f/4L Fisheye USM £1,119.00 
10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 

11 -24mm f/4L USM £2,699.00 

1 5-85mm f/3.5-5.6 IS £579.00 

1 6-35mm f/2.8L II USM £1,429.00 

16-35mm f/2.8L III USM £1,899.00 

1 6-35mm f/4.0L IS USM £899.00 

1 7-40mm f/4.0L USM £649.00 

1 7-55mm f/2.8 IS USM £718.00 

18-135mm f/3.5-5.6 IS STM £379.00 
18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,699.00 

24-70mm f/4.0L IS USM £699.00 

24-105mm f/4L IS II USM £1,065.00 
24-105mm f/3.5-5.6 IS STM £366.00 
28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 
70-200mm f/2.8L USM £1,329.00 

70-200mm f/4.0L IS USM £1,049.00 
70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £429.00 
70-300mm f/4.0-5.6L IS USM £1,200.00 
75-300mm f/4.0-5.6 USM III £259.00 
100-400mm L IS USM II £1,789.00 

200-400mm f/4.0L USM £9,999.00 

1.4x III Extender £379.00 


UP TO £215 CASHBACK ON LENSES! 

Purchase selected Canon lenses this Winter and benefit 
from up to £215 cashback on selected lenses! 

See www.parkcameras.com/canon-cashback to learn more. 


AF-C 10.5mm f/2.8G ED DX £599.00 

AF-D 14mm f/2.8D £1,399.00 

AF-D 1 6mm f/2.8D Fisheye £669.00 

AF-S 20mm f/1,8C ED £649.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £229.00 

AF-S 50 mm f/1,4G £389.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £199.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £499.00 

AF-S 85mm f/3.5G DX £449.00 

AF-S 85mm f/1,8G £429.00 

AF-S 105mm f/2.8G VR £769.00 

AF-D 180mm f/2.8 IF ED £799.00 


AF-D 200mm f/4D IF ED £1,349.00 
AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,649.00 
AF-S 16-80mm f/2.8-4E VR £879.00 
AF-S 16-85mm f/3.5-5.6G £599.00 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £249.00 

AF-S 18-200mm ED VR II £629.00 

AF-S 18-300mm f/3.5-6.3 VR £649.00 
AF-S 24-70mm f/2.8E ED VR £1,999.00 
AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £239.00 
AF-S 70-200mm f/2.8 VR 11 £1,998.00 

AF-P 70-300mm f/4.5-6.3G ED £279.00 
AF-S 200-400mm VR II £6,499.00 


For a range of refurbished Nikon lenses at low prices, visit our website. 


FUJtFILM 
X-E3 

A new rangefinder style, ultra-compact 
mirrorless camera which boasts outstanding 
image quality and enhanced handling. 


Learn more & place an order to receive one of 
the first available cameras at parkcameras.com 


Fujfiilm XI OOF 


Fujfiilm X-T2 




Body only Available in 
Silver or Black 

£1,329°° designs 


Save 5% on selected 
accessories! See website. 


Body only Graphite 

£1,504 °°* £1,654 °° 


Body only Graphite 

£1,409 °°- £1,95900- 


Olympus OM-D B 
E-M10 Mark III » 

Built for city life; beautifully styled with a 
retro design combined with the latest in 
digital camera technology. 


1 NOW IN STOCK! 


| See website to lea 

rn more. | 



Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world’s first" 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more at www.parkcameras.com 


"Among interchangeable lenses for DSLR cameras 



Olympus E-Ml 0 Mk ll Olympus E-M5 Mk II Olympus E-Ml Mk II 



Body only +14-42 EZ 

£449°° £549°° 


Add an Olympus BLS-50 
battery for only £49.99 



Tamron 10-24mm 

f/3.5-4.5 Di-ll VC HLD 




Body only 

+12-40mm 

In stock at 

77mm filters 
available from 
£29.99 

£1,849°° 

£2,399°° 

£579°° 

12 Months 

Interest Free lf?| 

■ Learn more a bo 

ut this lens at l 

| Finance available! See web. ^ 

1 www. pa rkca i 

meras.com [ 


Tamron SP 24-70mm 

f/2.8 Di VC USD 


Available in 
Canon, Nikon 
or Sony fit 


In stock at 

£749°° 


Tamron 150-600mm 

f/5-6.3 Di VC USD G2 


In Stock at Available in 
Canon, Nikon 

£1,129°° or Sony fit 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. ‘Please mention "Amateur Photographer” for this special price. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


n#B © 

































■ Real Shop .♦*•£. ■ Real Knowledge 

■ Real People w ■ Real Cameras 

www.ffordes.com 


Bronica ETRS/Si 

ETRSi Complete + AEII Prism + Grip.E+ £449 

ETRSi Complete.E+ / Mint- £299 - £349 

ETRS Body + WLF.E++ £139 

45-90mm F4-5.6 PE.E+ / E++ £349 

50mm F2.8 E.E+ / E++ £99 - £129 

100mm F4 PE Macro.E++ £199 

105mm F3.5E.E+ £79 

105mm F4.5 PE Macro.E++ £199 

150mm F3.5 E.As Seen / E+ £39 - £109 

180mm F4.5PE.E+ £149 

200mm F4.5 E.E+ £89 


300mm F2.8 L USM. 

300mm F4LIS USM. 

300mm F4 L USM. 

400mm F2.8 L USM. 

400mm F4 DO IS USM.. 


.Exc £975 

.E+ / Mint- £549 

.E+ £389 

.E+ £2,449 

. E+ / E++ £2,289 - £2,379 



E++ £59 

AEII Meter Prism. 

...As Seen/E+ £39-£59 

Extension Tube El 4. 

.E+/E++ £29-£79 

Prism Finder E. 

As Seen / E++ £20 - £39 

Speed Grip E 

E++ £35 

120 E Mag. 

.E+ / E++ £39 - £49 

135N Mag . 

F++ £79 

220 E Mag. 

.E+ £15 

220 Ei Mag. 

.E+ £19 

Polaroid Mag E. 

E++ £29 

Canon EOS 


EOS1N + E2 Booster. 

.E+ £149 

EOS 5 Body Only 

E++ £69 

EOS 1000 Body Only. 

.E+ £29 

EOS 1000F QD Body Only. 

.E+ £15 

EOS 750 Body Only. 

.E+ £15 

EOS 850 Body Only. 

.E+/E++ £15-£25 

EOS 1X7 Body Only. 

.E+ £39 

8-15mm F4 L Fisheye USM. 

.E++ £889 

10-22mm F3 5-4 5 EFS 

E++ £289 

11-22mm f4-5.6 IS STM. 

.Mint- £219 

11-24mm F4LUSM. 

E++ £2 149 

14mm F2.8LUSM II. 

.... E+ / E++ £879 -£949 

15mm F2.8 EF Fisheye. 

.E++ £449 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £155 

15-85mm F3.5-5.6 IS USM. 

.E++ £339 -£399 

16-35mm F2.8LUSM MKII.... 

.E++ / Mint- £779 - £799 

16-35mm F4 LIS USM. 

.E+ / Mint £589 - £729 

17-40mm F4LUSM. 

.... E+/ E++ £379 -£419 

17-55mm F2.8 EF-S IS USM... 

.... E+ / E++ £349 -£399 

17-85mm F3.5-5.6 IS USM. 

.As Seen £89 

18-55mm F3.5-5.6 EFS IS. 

.E+ / E++ £49 

18-55mm F3.5-5.6 IS STM. 

.Mint £89 

?nmm F9 R 1 ISM 

F-i—i- FSMQ 

24mm FI .4 L USM MKII.E++ / Mint- £999 - £1,049 

24mm F2.8 EF. 

.E++ £179 

24mm F2.8 STM. 

.Mint- £99-£109 

24mm F3.5TS-E Mkll. 

.Mint- £1,149 

24-70mm f2.8 L USM II. 

.E+£1,149 

24-70mm F4 L IS USM. 

.E++ £599 

24-105mm F4 LIS USM. 

... E+ / Mint- £349 -£429 

28mm f2.8 EF. 

.E++ £119 

28mm F2.8 IS USM. 

.Mint £299 

28-80mm F2.8-4LUSM. 

.E+ £349 

28-80mm F3.5-5.6 USM MkIV 

.E++ £49 

28-90mm F4-5.6 USM II. 

.E+ £39 

28-135mm F3.5-5.6 IS USM... 

.E++ £149 

35mm FI 4 L USM 

. E++ £749 

50mm FI 2 L USM 

. E++ £889 

50mm FI .8 EFII. 

.As Seen £39 

50mm FI .8 EFMkl. 

.E++ £119-£129 

50mm FI .8 STM. 

.Mint- £79 

55-250mm F4-5.6 EFS IS. 

.E+ £89 

55-250mm F4-5.6 EFS IS Mkl 

.E+ / E++ £79 - £89 

60mm F2.8 Macro USM EFS... 

.E++ £239 -£249 

70-200mm F2.8 L IS USM. 

.E+ £689 

70-200mm F2.8 L IS USM II. E+ / Mint- £1,149 - £1,389 

70-200mm F4 L IS USM. 

. E++ £639 

70-200mm f4 L USM. 

. E++ £339 

75-300mm F4-5.6 EF. 

.Exc £49 

75-300mm F4-5.6 EF III. 

.E+ / E++ £49 - £59 

80-200mm F2.8ATX. 

.E++ £249 

85mm FI .2 L USM Mkll. 

.E++ £1,199 

90mm F2.8TS-E. 

.E++ £789 

100mm F2.8 L Macro IS USM ..E++ / Mint- £519 - £579 

100mm F2.8 USM Macro. 

... E+ / Mint- £249 -£299 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £649 - £699 

200-400mm F4 L IS USM + 1,4x Ext.E++ £9,489 

300mm F2.8LIS USM. 

.E++ £2,499 

300mm F2.8LIS USM MKII.... 

.E++ £4,259 


400mm f5.6 L USM.E++ £669 

Contax 35-70mm F3.4.E++ £249 

Contax 35-135mm F3.3-4.5.E++ £379 

Samyang 8mm F3.5 Asph IF MC Fisheye.Mint- £179 

Samyang 12mm F2.8 Fisheye.E++ £269 

Samyang 35 mm T1.5 AS UMC.E++ £299 

Sigma 10-20mm F4-5.6 DC HSM.E+ £169 

Sigma 12-24mm F4.5-5.6 EX DG HSM.E+ £229 

Sigma 30mm FI .4 EX DC HSM.E++ / Mint- £199 

Sigma 35mm FI .4 DG HSM A.E++ £549 

Sigma 50mm FI .4 DG HSM (A).E++ £449 

Sigma 50mm FI .4 EX DG HSM.E++ £219 - £239 

Sigma 50mm F2.8 EX DG Macro.E++ £159 

Sigma 70-300mm F4-5.6 AP0 DG Macro.E++ £89 

Sigma 85mm FI .4 EX DG HSM.Mint- £449 

Sigma 150-600mm F5-6.3 DG OS HSM Sport.. E++ £1,089 

Sigma 170-500mm F5-6.3 Apo.E+ £189 

Sigma 180mm F3.5 EX Macro APO.E++ £329 

Sigma 300mm F2.8 Apo DG HSM.E++ £1,299 

Sigma 500mm F7.2 Apo.E+ £149 

Sigma 600mm F8 Reflex.E+ £179 

Tamron 16-300mm F3.5-6.3 Dill VC PZD.E++ £299 

Tamron 17-50mm F2.8 Di II.E++ £179 

Tamron 28-75mm F2.8 XR Di AF.E+ £169 

Tamron 70-300mm F4-5.6 Di VC USD.E++ £179 

Tamron 150-600mm F5-6.3 Di VC USD G2.E+ £879 

Tamron 200-500mm F5-6.3 Di LD AF.E+ £369 

Tokina 10-17mm F3.5-4.5 ATX.Ex Demo £469 

Tokina 11 -16mm F2.8 DX ATX... E+ / Mint- £249 - £289 
Tokina 12-24mm F4 ATX PRO SD. E++ / Mint- £239 - £299 

Tokina 12-28mm F4 ATX Pro DX.E++ £199 

Tokina 16-28mm F2.8 ATX FX.E++ £429 

Tokina 16-50mm F2.8 ATX Pro DX.E++ £349 

Tokina 20-35mm F2.8 ATX Pro.E+ £249 

Vivitar 100mm F3.5 MC Macro.As Seen £49 

Zeiss 18mm F3.5 ZE.E++ £689 

Zeiss 21 mm F2.8 ZE.E+ / E++ £849 - £869 

Zeiss 25mm F2 ZE.E++ £949 

Zeiss 50mm FI .4 ZE.E+ £369 

Sigma 1.4x Apo EX Converter.E++ £89 

Sigma 1.4x Apo EX DG Converter.Mint £119 

Sigma 1.4x Tele Converter TC-1401.Mint £149 

Sigma 2x Apo EX DG Converter.E+ £89 

Teleplus 1.4x MC4 DGX Converter.E++ £45 

1.4x EFII Extender.Mint- £159 


2x EF Extender. 

2x EF II Extender. 

2x EF Mklll Extender. 

..AsSeen/E++ £79-£129 

.E++ £169 

.Mint- £299 

Metz 15 MS-1 Flash. 

.E++ £145 - £179 

Metz 50AF1 Digital. 

.E++ £69 

Metz 58AF1 Digital. 

.E++ £139 

Nissin Di622 Speedlite. 

.E+ / E++ £49 - £59 

Nissin Di866 Flash. 

.E+ / E++ £89 - £99 

380EX Speedlite. 

.E+ £49 

420EZ Speedlite. 

.E+ £29 

430EX Speedlite. 

.E+ £89 

430EZ Speedlite. 

.E+/E++ £19-£29 

540EZ Speedlite. 

.E+ £35 

550EX Speedlite. 

.Exc / E++ £79-£129 

580EX Speedlite. 

.Mint- £139 

600EX-RT Speedlite. 

.Mint- £299 

90EX Speedlite. 

.E+ £49 

MT-24EX Macro Twinlite. 

.E+ £449 

ST-E2 Transmitter. 

.E+ / E++ £59 - £69 

Novoflex Auto Bellows. 

.E+ / Mint- £189-£239 

EF12 Extension Tube. 

.E++ £39 


EF12 Mkll Extension Tube.E++ £49 

EF25 Extension Tube.E++ £49 

GP-E1 GPS Unit.E++£129 

Technical Back E with Keyboard.Unused £75 

Tripod Mount Ring B (B).Mint- £49 

Contax SLR Series 

N1 + 24-85mm.E++ £499 

RTS3 Body Only.As Seen / E+ £199 - £249 

167MT Body Only.E+ £69 

Yashica Dental Eye II Set.E++ £199 

25mm F2.8 MM.E+ £299 

28-70mm F3.5-4.5 MM.E++ / Mint- £249 - £279 


28-80mm F3.5-5.6 AF.Unused / New £349 - £399 

45mm F2.8AE.E+ £149 

45mm F2.8 MM.E++ £199 

70-200mm F4-5.6 AF.E++ £449 

70-300mm F4-5.6 AF.E++ / Unused £399 - £649 

80-200mm F4MM.E+ £179 

135mm F2 (60 Year Edition).Unused £2,379 

135mm F2.8AE.E++ £149 

135mm F2.8 MM.E+ / E++ £169 - £199 

180mm F2.8AE.Unused £549 

180mm F2.8MM.E++ £349 

200mm F3.5 AE.E+ / E++ £129 - £149 

200mm F4 AE.E++ / Unused £159 - £449 

300mm F4MM.E++ £299 

Yashica 200mm F4 ML.E+ £39 

TLA20 Flash.E+/E++ £15-£29 

TLA280 Flash.As Seen / Unused £29 - £149 

TLA30 Flash.E+ / Unused £19 - £49 

TLA360 Flash.E+ / E++ £59 - £79 

Digital Mirrorless 

Fuji X-T2 Black Body Only.Mint- £1,249 

Fuji X-T1 Body + Vertical Grip.... E+ / Mint- £499 - £589 

Fuji X-T1 Body Only.E++ £449 

Fuji X-Prol Body Only.E+£279 

Nikon J1 Red + 30-110mm.E+ £199 

Nikon J3 + 10-30mm.E+ £149 

Nikon VI White + 10-30mm.E++ £149 

Olympus E-MI Black Body + HLD-7 Grip E+ / E++ £429 

Olympus E-M5 Silver Body Only.E+ £229 

Olympus Pen-F Black Body Only.Mint- £789 

Olympus Pen-F Silver Body Only.Mint- £789 

Panasonic GH5 Body Only.Mint £1,569 

Panasonic G2 Body Only.E++ £69 

Panasonic G3 Black Body Only.E++ £89 

Panasonic GF-3 + 14-42mm.E++ £149 

Panasonic GF-3 Black Body.E+ £89 

Panasonic GF-5 Body Only.E+ / Unused £65 - £129 

Panasonic GH-2 Body Only.E++ £179 

Panasonic GX80 Body Only.E++ / Mint- £319 - £329 

Pentax Q + 8.5mm FI .9.E++ £189 

Sony A6000 Body Only.E++ / Mint- £329 

Sony A7 II Body Only.E++ / Mint- £949 - £1,089 

Sony A7R II Body Only.E++ £1,899 - £1,949 

Sony A7S Body Only.E+ / E++ £949 - £1,199 

Sony A7S Mkll Body Only ...E++ / Mint- £1,989 - £2,099 
Sony NEX5R + 16-50mm OSS.Exc £149 

Fuji X Lenses 

10-24mm F4XFROIS.E++ £699 

14mm F2.8 XF.E++ / Mint- £519 - £529 

18-135mm F3.5-5.6 OIS WR XF.E++ £499 

18-55mm F2.8-4 R LM OIS XF.... E+ / E++ £319 - £349 

27mm F2.8 XF.E++ £199 

35mm FI .4 XF R.E++ £349 

55-200mm F3.5-4.8 R LM OIS XF.E++ £429 

60mm F2.4 XF R Macro.E++ £329 

4/3rds Lenses 

Olympus 7-14mm F4 ED Zuiko.E++ £479 

Olympus 9-18mm F4-5.6 ED Zuiko...E++ / Mint £269 - £299 

Sigma 10-20mm F4-5.6 DC HSM.E++ £189 

Olympus 12-60mm F2.8-4 ED SWD.E+ £219 

Olympus 12-60mm F2.8-4 ED SWD Zuiko.E+ £349 

Olympus 14-42mm F3.5-5.6 ED Zuiko..E+ / E++ £39 - £49 

Olympus 14-54mm F2.8-3.5 Zuiko.E+ / E++ £129 

Samyang 16mm F2.0 ED AS UMC CS.Mint- £239 

Olympus 40-150mm F4-5.6 ED Zuiko.E++ £49 

Olympus 50mm F2 ED Macro Zuiko.E++ £189 

Olympus 70-300mm F4-5.6 ED Zuiko.E+ £159 

Olympus EC14 Tele Converter.E+ / E++ £149 - £169 

Olympus EC20 2xTele Converter.E++ £229 

Micro 4/3rds Lenses 

Lensbaby 5.8mm F3.5 Circular Fisheye.Mint- £169 

Panasonic 7-14mm F4 G Vario.E++ £529 - £549 

Olympus 9-18mm F4-5.6 M.Zuiko ED.Mint- £379 

Panasonic 12-32mm F3.5-5.6 OIS G.E++ £139 

Panasonic 12-35mm F2.8 G X Vario OIS.. E+ / E++ £469 - £539 

Olympus 12mm F2 ED M.Zuiko.E++ £419 

Panasonic 14-42mm F3.5-5.6 Asph Vario PZ. E++ £159 
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Olympus 14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £139 

Panasonic 14-45mm F3.5-5.6 ASPH G Vario..E++ £119 - £129 

Panasonic 15mm FI .7 DG ASPH.E++ £329 

Olympus 15mm F8 Body Cap Lens.Mint- £45 

Olympus 17mm fl .8 M.Zuiko Black.Mint- £289 

Olympus 17mm F2.8 M.Zuiko..E++ / Mint- £129 - £139 

Panasonic 20mm FI .7 G Pancake.E++ £149 

Samyang 21 mm FI .4 ED AS UMC CSC.Mint- £199 

25mm F0.95 II Nokton.E+ £549 

Sigma 30mm F2.8 DN A.E++ £99 

Panasonic 35-100mm F2.8 GX OIS Vario.E++ £639 

Panasonic 35-100mm F4-5.6 OIS Asph G .E++ / Mint- £159 

Olympus 40-150mm F2.8 M.Zuiko Pro.E++ £929 

Olympus 40-150mm F4-5.6 R ED M.Zuiko....E++ / Mint- £99 

Panasonic 45-150mm F4-5.6 Asph OIS.Mint- £119 

Olympus 75mm FI .8 ED Black M.Zuiko.Mint- £519 

Olympus 75mm FI .8 ED Silver M.Zuiko.Mint- £519 

Panasonic 100-300mm F4-5.6 G OIS.Mint- £289 

Sony E Lenses 

28-70mm F3.5-5.6 FE OSS.Mint- £239 

50mmm FI .8 OSS.Mint £179 

55mm FI .8 FEZA.Mint- £549 

85mm FI .8 FE.Mint £600 

90mm F2.8 Macro G OSS FE.Mint- £699 

2x Teleconverter.Mint- £349 

Samyang 24mm FI .4 ED AS UMC.E++ £299 

Samyang 50mm FI .2 AS UMC CS.Mint- £219 

Samyang 135mm f2 ED UMC FE.Mint £269 

Digital SLR Cameras 

Canon EOS ID MKIV Body Only.E+ £899 

Canon EOS 1D Mklll Body Only.E++ £449 

Canon EOS 1D Mkll Body OnlyAs Seen / E+ £249 - £299 | 

Canon EOS 5DS Body Only.E++ £2,199 

Canon EOS 5D MKIII Body + BG-E11 Grip... E++ £1,649 
Canon EOS 5D MKIII Body Only... E+ / E++ £1,399 - £1,499 

Canon EOS 5D Mkll Body Only.E+ £649 

Canon EOS 5D Body Only.E+ £239 

Canon EOS 6D Body + BG-E13 Grip.E++ £949 

Canon EOS 6D Body Only.E+ / E++ £899 

Canon EOS 7D MKII Body Only.E++ £979 

Canon EOS 7D + BG-E7 Grip.E++ £469 

Canon EOS 7D Body Only.... As Seen / E++ £249 - £419 

Canon EOS 1000D Body Only.Exc £89 

Canon EOS 750D Body Only.Mint £499 

Canon EOS 450D Body Only.E+ £79 

Canon EOS 400D Body Only.E+ £79 

Canon EOS 300D Body Only.As Seen £39 

Canon EOS 40D + BG-E2N Grip.E++ £149 

Canon EOS 40D Body Only.E+ £129 

Canon EOS 20D Body Only.E+ £59 

Canon EOS 10D + BG-ED3 Grip.As Seen £79 

Canon EOS M Body Only.Mint- £149 

Nikon D4S Body Only.E++ £3,249 

Nikon D4 Body Only.E+ £1,849 

Nikon D3 Body Only.Exc / E++ £699 - £849 

Nikon D2XS Body Only.E+ / E++ £289 - £349 

Nikon D2X Body Only.As Seen £179 - £199 

Nikon D810A Body Only.Mint- £2,389 

Nikon D810 Body Only.E+ / E++ £1,689 - £1,849 

Nikon D800E Body Only.E+ £1,239 

Nikon D750 Body Only.E++ £1,279 

Nikon D700 Body + MB-D10 Grip.E++ £549 

Nikon D300S Body Only.E+ £249 

Nikon D300 Body Only.E+ £189 

Nikon D100 + MB-D100 Grip.As Seen £59 

Nikon D100 Body Only.As Seen £49 

Nikon D90 Body + MB-D80 Grip.E+ £149 

Nikon D80 Body + MB-D80 Grip.E+ £119 

Nikon D60 Body Only.E++ £89 

Nikon D50 Body Only.As Seen £39 

Nikon D40 Body Only.As Seen / E+ £49 - £79 

Nikon D7100 Body Only.Mint- £489 

Nikon D7000 Body Only.Exc / E++ £249 - £299 

Nikon D3000 Body Only.Exc £79 

Olympus E30 Body + HLD4 Grip.E++ £249 

Olympus E30 Body Only.E+ £179 

Olympus E410 + 14-42mm.E+ £129 

Olympus E450 + 14-42mm + 40-150mm.E++ £199 

Olympus E500 + 14-45mm.E++ £99 

Olympus E500 Body Only.E+ £59 

Olympus E510 + 17.5-45mm + 40-150mm.E+ £179 
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“zf E: info@ffordes.com 

Largest Used Equipment Specialists Since I960 


Olympus E510 + 18-180mm.E+ £279 

Olympus E520 + 14-54mm + 40-150mm.E+ £239 

Olympus E520 + 17.5-45mm + 40-150.E++ £179 

Pentax *isT DL2 Body Only.E+ £79 

Samsung GX10 + 18-55mm.As Seen £49 

Sigma SD1 Merrill Body + PG31 Grip.Mint-£679 

Sigma SD10 + 18-50mm + EF500 Super.E++ £129 

Sigma SD10 + EF500 DG ST + Grip.E++ £259 

Sigma SD14 + 17-50mm.E+ £269 

Sigma SD14 + 30mm FI .4.E++ £299 

SonyA200 + 18-70mm.E++E129 

Sony A330 + 18-55mm.E++ £195 

SonyA350 + 18-70mm.E+£179 

Sony A350 Body Only.E+£119 

Sony A580 + 18-55mm.E++ £229 

Sony A68 + 18-55mm.E++ £359 

Hasselblad H Series 

H5D Complete with 50MP Digital Back.E++ £7,989 

H5D Complete with 40MP Digital Back.E++ £7,499 

H4D Complete with 60MP Digital Back.E++ £10,995 

H4D + Prism + 50MP Digital Back E++ £5,849 - £6,499 

H2 Body + Finder + 80mm F2.8.E++ £1,599 

H2 Body + P20 Digital Back.E+ £1,499 

H2 Body + Prism + Mag.E++ £1,250 

HI Body + Prism + P30 Digital Back.E+ £1,699 

HI Body Only.E++ £449 

28mm F4 HCD.E++ / Mint- £1,879 - £2,249 

35-90mm F4-5.6 HC.E++ / Mint- £3,549 - £3,550 

35mm F3.5 HC.E+ / E++ £1,099 - £1,299 

50-110mm F3.5-4.5 HC.E+ £1,099 - £1,299 

50mm F3.5 HC.E+ / E++ £1,099 - £1,199 

120mm F4 HC Macro.Exc / E++ £879 - £1,489 

150mm F3.2 HC.E+ / E++ £949 - £1,099 

300mm F4.5 HC.E++ £1,699 

1,5x HTS Tilt/Shift Converter.Mint- £2,445 

Extension Tube H 13mm.E++ £149 

Extension Tube H 26mm.E++ £149 

HmilOO Polaroid Mag.E+ / E++ £39 - £149 

HVM Magnifying Hood.E++ £179 - £189 


FI 00 Body+ MB15 Grip.Exc £179 

F801 Body Only.E+£39 

F601 Body Only.E+£29 

F55 Chrome + 28-100mm.E+£69 

10-24mm F3.5-4.5 G AFS DX.Mint- £549 

10.5mm F2.8 G AF ED DX Fisheye.E++ £349 

12-24mm F4 G AFS DX ED.Mint- £379 

14-24mm F2.8 G AFS ED.Mint- £979 

16-35mm F4 G AFS ED VR.E++ £789 

16- 85mm F3.5-5.6 G ED VR AFS DX.. E+ / E++ £229 - £259 

17- 55mm F2.8 G AFS DX IFED. 

18mm F2.8 AFD. 

18- 35mmf3.5-4.5AFD. 

18-55mm F3.5-5.6 G AF-P DX. 

18-55mm F3.5-5.6 G AF-P DXVR. 

18-55mm F3.5-5.6 G AFS VR.E+ / Mint- £59 - £79 

18-135mm F3.5-5.6 G AFS DX E++ / Mint- £149 - £159 

18-200mm F3.5-5.6 G AFS DXVRII.E+ £249 

24mm FI .4 G AFS ED.Mint-£989 

24mm FI .8 AFS G ED.Mint-£499 

24mm F2.8 AFD.As Seen £149 

24-70mm F3.5-5.6 IX.E+£29 

24-85mm F2.8-4 AFD.E+ / E++ £239 - £249 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

24-120mm F3.5-5.6 ED AFD.E+ / E++ £129 - £149 

28mm F2.8 AF.E+£149 

28mm F2.8 AFN.E+ / E++ £139 - £149 

35mm FI .4 AE AS UMC.E+ / E++ £269 - £299 

35mm FI .4 G AFS.E+ / Mint- £849 - £949 

40mm F2.8 G AFS DX Micro.E++ £149 

50mm FI .4 AFD.E++£179 

50mm fl .8 AFD.E++£79 

58mm FI .4 G AFS ED.E++£989 

60mm F2.8 AFD Micro.E++ £239 

70-200mm F2.8 G AFS ED VRII.E+ £999 - £1,199 


70-300mm F4-5.6AFG. 

70-300mm F4-5.6 G AFS VR. 

80-200mm F2.8 ED AF. 

80-400mm F4.5-5.6 AFD VR. 

80-400mm F4.5-5.6 G AFS ED VR .. 


.E++ £59 

.E++ £319 

.. E+ £249 - £299 

. E++ £429 

.. E++ £1,399 


180mm F2.8 ED AFD.E++ £489 

200-400mm F4 G VR AFS IFED ...E+ / Mint- £1,929 - £2,099 

300mm F2.8 G AFS ED VR.E+ £2,099 

300mm F2.8 G AFS ED VR II.E++ £2,500 

300mm F2.8 IFED AF.E+ £999 

300mm F2.8 IFED AF-I.E++ £1,179 

300mm F4AF ED.As Seen £249 

300mm F4 AFS IFED.E+ / Mint- £499 - £599 

300mm F4 E PF ED VR AFS.Mint- £1,279 

500mm F4 G AFS VR IF ED.E+ £4,299 

600mm F4 AFS IFED Dll.E++ £3,989 

Samyang 8mm F3.5 Asph AE IF MC Fisheye... E++ £169 

Sigma 4.5mm F2.8 EX DC Fisheye HSM.E++ £489 

Sigma 8-16mm F4.5-5.6 DC HSM.E++ £379 

Sigma 8mm F3.5 EX DG Fisheye.E+ £349 

Sigma 17-35mm F2.8-4 EX D.E++ £129 

Sigma 18-125mm F3.5-5.6 DC.As Seen £49 

Sigma 18-200mm F3.5-6.3 DC.Exc / E+ £59 - £79 

Sigma 24-60mm F2.8 EX DG.E++ £239 

Sigma 28mm FI .8 EX DG.E++ £179 

Sigma 35mm FI .4 DG HSM A.Mint- £479 

Sigma 50mm fl .4 EX DG.Mint- £239 

Sigma 50-150mm F2.8 Apo EX DC HSM.E+ £299 

Sigma 50-150mm F2.8 Apo HSM II.E+ £329 

Sigma 70mm F2.8 EX DG Macro.E++ £179 

Sigma 180mm F3.5 EX Macro APO.E++ £339 

Sigma 180mm F5.6 Apo Macro.E++ £189 

Tamron 15-30mm SP F2.8 Di VC.Mint- £649 

Tamron 60mm F2 Di II (if) Macro.Mint- £219 

Tamron 70-300mm F4-5.6 Di.E++ £59 

Tamron 180mm F3.5 Di 1:1 Macro... E++ / Mint- £449 - £479 

Tokina 11 -16mm F2.8 ATX Pro DX.E++ £279 

Tokina 12-24mm F4 ATX PRO SD.... E++ / Mint- £279 - £299 

Tokina 20-35mm F2.8 ATX Pro.E++ £299 

Tokina 28-70mm F2.6-2.8 ATX Pro.E+ £239 

Tokina 35mm F2.8 Macro DX ATX.E++ £179 

Tokina 80-200mm F2.8 ATX Pro.E+ £239 

Tokina 300mm F2.8 ATX.E++ £639 

Zeiss 15mm F2.8 ZF.2.E+ £1,439 

Zeiss 18mm F3.5 ZF.2.E++ £689 

Zeiss 21mm F2.8 ZF.2.E++ £849 

Zeiss 25mm F2.8 ZF.E + / Mint- £419 - £449 

Zeiss 25mm F2.8 ZF.2.E++ £549 

Zeiss 28mm F2 ZF.2.E++ £689 

Zeiss 35mm Fl .4 ZF.2.E++ £789 - £799 

Zeiss 35mm F2 ZF.E+ / E++ £439 - £479 

Zeiss 35mm F2 ZF.2.E++ £599 

Zeiss 50mm F2 ZF.2 Macro.E++ £789 

Zeiss 100mm F2 ZF.2 Macro.E++ £1,089 

Zeiss 100mm F2 ZF2 Macro.Mint- £1,049 

Zeiss 135mm F2 Apo ZF.2.E++ £1,149 

Teleplus 1.4x Pro300 Converter.E++ £79 

Sigma 2x Apo EX DG Converter.Mint £129 

Sigma 2x Tele Converter TC-2001.Mint- £179 

TC-14E Converter.E+ £129 

TC-20 Ell AFS Converter.E++ £159 

TC-20 EMI AFS Converter.E+ / Mint- £219 - £299 

TC-20E Converter.E++ £129 

TC-20EII Converter.E+ £159 

Metz 40MZ3 Flash.E+ £49 

Sigma EM 140 DG Macroflash.E+ £149 - £169 

R1 Cl Speedlight Commander Set.E++ £249 - £349 

SB21B Ringflash.E+ £89 

SB23 Speedlight.E+ £29 

SB24 Speedlight.E+ £39 

SB25 Speedlight.E+ £39 

SB26 Speedlight.E+ £39 

SB27 Speedlight.E+/E++ £49 

SB28 Speedlight.E++ £59 

SB28DX Speedlight.E+ £49 

SB400 Speedlight.E++ £79 

SB50DX Speedlight.E+ / E++ £39 

SB800 Speedlight.E+ £129 

SB80DX Speedlight.E+ £69 - £79 

SB900 Speedlight.Mint- £199 

We Have Lots More 
Please Call Us 
Or View Our Website 


FUJSFILM 


MEDIUM FORMAT 


SAVE £1200 

WHEN YOU PURCHASE 

THE FUJIFILM GFX 50S 

WITH ANY GF LENS 


85mm Fl .4 G AFS.E+ / E++ £889 - £949 


SAVE UP TO 

£550 


ON GF LENSES 


F23nnnF4 GF45*wnF2* 

ft LM Wft ft 


GI-^rmnFZB 


GF32-WnW,F4 

SLMWR 


GFllOmmF2 GF12QmmF4 

fi LU'.VR - RLMOIS Wft 

Macro 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 




























































































































n rilfS PHOTOGRAPHIC 

UUI 8 H 81 ® .co.uk 


A family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: info@dalephotographic.co.uk 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer 


EOS 5D MKIV 

EOS IDX M 

Canon Virtual Kits Offer 
3 Year Guarantee on L lens 
EOS IDX II- InStock 
EOS 5D Mk IV - In Stock 

EOS 5Ds 

EOS 5DsR In Stock 

70 Mkll Body 

EOS6DMKII InStock 
EOS80D InStock 
EOS 80D+ 18-55 IS STM 
EOS 80D+ 18-135 STM 
EOS77D Body 
EOS 77D+ 18-55mm STM 


In Stock, EOS 5Ds,5DsR,5D MK3, 7D II 
Kll . 5DM K4, 6D M KII, 5D S/5DSR 

Phone EOS 77D + 18-135 STM £1149 TS-E 24mm f3.5L II 


Phone EOS 77D + 18-135 STM 
EOS750D+ 18-55 STM 
£4,799 18-15mm f4 L Fisheye 
£3,295 10-18mmf4.5-5.61S 
£2,949 11-24mmf4L 
£3,149 16-35mm f4 L IS 
£1,349 16-35mm f2.8 L III 

£1,985 17-40mmf4L 

£949 17-55mm f2.8 IS 

£1,055 24-70mm f4 L IS 
£1,299 24-70mm f2.8 L II 
£799 24-105mm f4L IS II 

£899 70-200mm f4 IS 

.70-200mm f4L 


TS-E 24mm f3.5L II £1,689 

TS-E 17mm f4L £1,999 

70-200mm f2.8L II £1,895 

70-300mm f4-5.6 IS £419 

70-300mm f4-5.6 L IS £1,099 

135mm f2L £939 

100-400mm L II £1,895 

200-400mm f4 L IS 1,4x £10,399 

24mm f2.8 IS £449 

24mm fl .4 L II £1,449 

35mm f2 IS £469 

35mm fl ,4L II £1,799 

50mm fl .4 £349 

150mm f1.2L £1,349 | 


Professional Dealer 


85mm fl .8 USM £349 

85mm fl ,2L II £1,799 

100mm Macro f2.8 £459 

lOOmmMac f2.8L IS £829 

300mm f4 LIS £1,275 I 

300mm f2.8 L IS II £5,495 I 

400mm f4 DO IS II £6,199 

400mm f2.8 L IS II £9,499 

500mm f4 LIS II £8,199 

600mm f4 LIS II £10,995 

800mm f5.6 LIS £11,899 

1.4x III £399 2x111 Extender£399 
600EX-IIRT Speedlite £529 


Nikon 


D5 - D850 - D750 - D810 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


NIKON PRO DEALER 
NEW D850 Pre order f 

D5 Body - In Stock f 

D500 Body - In Stock f 

D500 + 16-80mm f2.8-4 VR f 
D810 f 

D810 + 24-120mm f4 f 

D810 + 24-70mm f2.8 VR f 

D810 + 14-24mmf2.8 f 

D750 f 

D750 + 24-120mm f4 f 

D610 + 24-85mm VR f 

D7500 Body f 

D7500 +18-105mm VR f 

D5600 + 18-140mm VR 
D5600 + AF-P18-55mm VR f 


HA$$£LBLAD\ 

New Hasselblad X1D-50C 
Mirrorless camera - IN STOCK 

New XI D-50C + 45mm £9,895 

XID + 45 + 90mm + Case £11,995 

New XID -50C body £8,388 

XCD 90mm Lens £2,695 

XCD 30mm Lens £3,348 

H6D-50C Body set £12,960 

See our Website for foil list of Hasselblad 
lenses and 


D7200 body £909 

D7200 + 18-105mm VR £1099 

D3400 + AF-P18-55 VR £429 

10-24mmf3.5-4.5DX £769 

14-24mmf2.8G £1,59' 

16-35mmf4VR £1,01 < 

16-80mmf2.8EVR £909 

18-35mmf3.5-4.5 £659 

18-140mm f3.5-5.6 VR £479 

18-200mm f3.5-5.6 VR II DX£659 
18-300mm f3.5-5.6 VR DX £889 

24-70mm f2.8E ED VR £1,99! 

24-120mm f4 VR £989 

28-300mm f3.5-5.6 VR £849 

70-200mm f4G ED VR 
70-200mm f2.8E FL VR 


70-300mmf4.5-5.6VR £519 

80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5.6E ED VR £1,179 
20mm fl .8 G £679 

24mm fl .4 G £1,879 

28mm fl .4 E £1,999 

35mm fl .8 G £459 

35mm fl .4 G £1,639 

50mm fl .8 G £189 

50mm fl .4 G £409 

58mm fl .4 G £1,449 

85mm fl .8 G £429 

85mm fl .4 G £1,399 

300mm f4E PF EDVR £1,569 
105mm f2.G Micro VR £769 
105mm fl ,4E ED £1,849 


200mm f2G EDVR II 
300mm f2.8 G VR II 
400mm f2.8 FL ED VR 
500mm f4E FL ED VR 
600mm f4E FL ED VR 
800mm f5.6 FLVR+TC1.25 
PC 19mm f4E ED 
PC-E 24mm f3.5 
PC-E 45mm f2.8 
2x TC-20 E III Converter 
1.4xTC-14 E III Converter 
SB-5000 Speedlight 
SB-500 Speedlignt 
SB-R1C1 Commander 
jSU-800 Comander Unit 
iUK STOCK UK STOCK 


£4,989 
£5,079 
£10,499 
£8,699 
£10,299 I 
£15,299 
£3,000 
£1,649 
£1,539 
£399 
£429 
£499 
£195 
£609 


FUJIFILM 


M10 Pre Order 
SL Body 

SL body + 24-90mm 

Monoenrom (type 246) Black £6,350 GFX -50S System IN STOCK Phone 

aCK r '‘ I 


£5,850 X-T2 Body + 18-55mm OIS 
£4,995 X-T2 Body 
£8,495 X-T20 + T8-55mm 


ZEISS 


Canon/Nikon Fit Lenses 

OTUS 55mm fl .4 £2,779 

OTUS 85mm fl .4 £3,199 

OTUS 28mm fl .4 £3,495 

15mm f2.8 Milvus £2,159 

18mm f2.8 Milvus £1,850 

21mm f2.8 Milvus £1,395 

25mm f2 £1,250 

28mm f2 £969 

35mm f2 Milvus £935 

50mm fl .4 Milvus £995 

50mm f2 Milvus £995 

85mm fl .4 Milvus £1,395 

100mm f2 Milvus Macro £1,395 
135mm f2 Milvus £1,799 

Zeiss Binoculars -10 Year Warranty 
8x32 Conquest HD £684 

10x32 Conquest HD £724 

8x42 Conquest HD £849 

1Ck42 Conquest HD £895 

8x42 Victory SF £1,899 

10x42 MctorySF £1,949 


irom 

TL2 body Black £1,699 

TL2 body Silver £1,699 

X-U Camera £2,549 

V-Lux Camera £879 

Q Camera Black £3,520 

D-Lux (type 109) £849 

Leica Sofort Mint or White £229 

24mm fl .4 Summliux M £4995 

24mm f3.8 Elmar M £1758 

2mm f2 Summicron M £2149 

50mm f2 Summicron M £1695 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 

SPORT OPTICS 


XI00F /Black 

XF 50mm f2 
XF 23mm f2 

XF 16-55mmf2.8 R LM WR 
XF 10-24mm f4 OIS 
XF 35mm f2 
XF 50-140mm f2.8 OIS 
XF 100-400 OIS WR 
XF 14mm f2.8 
XF 16mm fl .4 R WR 
XF 23mm fl .4 
XF 60mm f2.4 R 
XF 56mm fl .2 
XF 90m f2 R LM WR 


See website for full listings 


£1849 

£1595 

£1098 


£1249 

£455 

£455 

£1,045 

£899 

£407 

£1,425 

£1,699 

£859 

£899 

£855 

£635 

£899 

£899 


WANTED 

Quality Photographic equipment 
for Part Exchange or Commission Sale. 

We can arrange collection of your 
equipment by DPD carrier with a 1 hour 
col lection slot 

Call us on 0113 2454256 


IManfrotto 


190XPRO3 

£159 

494RC2 

£46 

190XPRO4 

£159 

496 RC2 

£57 

190CXPRO3 

£299 

498 RC2 

£79 

190CXPRO4 

£318 

460MG 

£299 

055XPRO3 

£175 

804RC2 

£57 

055CXPRO3 

£344 

MHXPRO-3W 

£109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree Alu 

£135 

MVH502AH 

£105 

Befree Carbon £249 

MVH500AH 

£122 


SIGMA 

Niko n/c anon Fit 0 Year warranty),* eaMl l s i fas ' Ca * on RbreTripods:' 

Q Umm -f/i c: L nr rrnn --a 


INDURD 


8x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
New10x42 Trinovid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD-Plus 
12x50 Ultravid HD- Plus 
New 8 x 42 Noctivid 
New 10x42 Noctivid 


£349 

£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,449 

£1,549 

£1,595 


i i t -t 

SWAROVSKI £S=S:Kc“ 


P 7 I K 

8X25 Pocket CL Green/Black 
10X25 Pocket CL Gneen/Black 
8x32 EL Reid Pro 
10x32 EL Reid Pro 
8.5x42 ELRield Pro 
10x42 EL Reid Pro 
10x50 EL Reid Pro 
12x50 ELField Pro 
BTX Eyepiece module 
BTX 30x85 Set 
£1,589 ATX 30-70x95 Spatting Scope 
£1,650 ATX 25-60x85 Spotting Scope 
£1,775 ATX 25-60x65 Setting Scope 
£1,895 ATS80-HDAngled + 25-50xsoop< 
£1,995 ATS 65-HDAngled+ 25-50xscop 


£515 

£549 


8-16mm f4-5.6 DC 
1 7-50mm f2.8 DC OS 
10-20mm f3.5 DC 
12-24rmm f4 

17- 70mmf2.8-4 

18- 35mm fl .8 
18-250mmf3.5-6.3 DC 
18-300mmf3.5-6.3 
24-70mm f2.8 DG OS 
24-105mm f4 

£-| 829 50-100mm fl .8 DC 
£1355 70-200mm f2.8 DGOS 
£1,965 150-600mmf5-6.3 [ 
£2070 150-600mmf5-6.3 f 
£3 195 35mm fl .4 [ 

£2*945 50mm fl .4 [ 

£2,675 24mm f 1 4 C 
ff-205 20mmf14[ 

£1 *595 105mm f2.8 Macro DG 


£599 CLT004 


£199 CTL303 


£329 

CLT103 

£207 

CLT303L 

£328 

£329 

CLT104 

£225 

CLT304L 

£346 

£1395 

CLT203 

£270 

CLT403 

£342 


CLT204 

£288 

CLT404L 

£427 

£349 

Grand Series Stealth Carbon Fibre Tripods: 

£649 

GIT203 

£337 

GIT304L 

£477 

£349 

GIT204 

£360 

GIT305L 

£495 

£369 

GIT303 

£427 

GIT404XL 

£553 

£1,199 

GIT304 

£445 

GIT505XXL 

£675 



LEE Filters 


£57 

£212 

£537 

£112 

£127 


USED EQUIPMENT- 


Canon EOS 5DS R Body EX Demo 
Canon EOS 7D Body 
Canon EOS 500D +18-55mm 
Canon EVF-DC1 Viewfinder 
Tokina 11-16mm f2.8 DX - Canon 
Canon EF11-24mmf4L 
Canon EF 16-35mmf2.8LII 
Canon EF 16-35mmf4LIS USM 
Canon TSE17mm f4L7ilt Shift Lons 
Canon EF 7G-200mm f4L IS USM 
Ex Demo Canon EF 24-70f2.8L MKII 
Canon EF 100mm f2.8 Macro USM 
Canon EF 24-70mm f2.8L II USM 
Canon EF200mm f2.8L USM 
Canon EF 70-200mm f2.8L IS II USM 
Canon EF 600mm f4L IS USM 
Canon EF300mm f2.8L IS II USM 
Canon EFS 60mm f2.8 Macro USM 
Tamron 15OtS00mm Di VC Canon 


£2299 

£350 

£199 

£140 

£125 

£2295 

£795 

£749 

£1,495 

£695 

£1495 

£225 

£1295 

£375 

£1,495 

£4,950 

£4,700 

£225 

£549 


Quality photoqraphic equipment wanted for part exchange or commission sales 

Fuji XF 14mm 12.8 Lens £595 Nikon MBD14Grip £89 Nikon AF70-300mmf4-5.6G 

Fuji XF 23mm fl .4 Lens £595 Nikon MBD200 Grip 

Fuji XF 18-55mm f2.8-4 OIS rw .« 

Fuji XC 50-230mm f4.5t5.7 OIS II 
FujiX-Prol Body 

Hasselblad 503CVV+ 60mm CB + A12 
Hasselblad 201F + 80mm f2.8+A12 
Hasselblad HCD 28mm f4 Lens 
Hasselblad HCD 35-90mm f4/5.6 
Hasselblad Extension Tube 16E 
Hasselblad Quick Coupling H 
Hasselblad X-Pan 90mm f4 Lens Boxed 
1400 actuations 

4D16 23,000 actuations £1,095 
22,000 actuations £999 

/Actuations £1,095 


Nikon D750 
Nikon D750 + 

Nikon D750 Be 
Nikon D800E^ 

Nikon D610 Body 
Nikon D300 Body 
Nikon D80+18-135mm B.5-5.6G 


£595 

£395 

£275 

£295 

£1,695 

£1,395 

£1995 

£2,895 


£595 

£1,150 


Nikon AFS10-24mm I3.54.5G ED 
Nikon AFS14-24mm f2.8G 
Tokna 12-24mm f4 ATX Pro DX Nikon 
Nikon AFS 70300mm f4.S-5.6G EDVR 
Nikon AFS 300mm f2.8D ED 
Nikon AFS 18-140mm I3.54.5G EDVR 
Sigma 150600mm Sports - Nikon £949 
Nikon AFS DX 18-300mm I3.S-5.6G VR £595 

Tamron SP 35mm fl .8 DIVC USD Nikon £429 


£349 

£995 

£329 

£295 

£995 

£210 


Sigma 50mm f2.8DG Macro Nikon 
Zeiss 50mm fl .4 Planar ZF2 Nikon 
Nikon AFS 105mm f2.8 Macro VR 
Nikon ED 500mm f4 P Lens 
Zeiss 50mm f2 Macro Nikon ZF2 
Nikon AFS 70200mm f2.8G EDVR 
Nikon 105mm f2.8 Macro AFS VR 
NikonAFS 70200mmf2.8G EDVR II 


£135 

£395 

£599 

£1399 

£395 


£79 

Nikon AFS 70300mm f4.S-5.6G EDVR £295 
Nikon AFS 300mm f2.8D ED f995 

Nikon SB-900 £295 

Leica 28mm f2 Summicron 6 bit NEW £2295 
Leica 50mm f2 Summicron 6 bit M £1250 
Leica 90mm f2Apo 6 bit M £1995 

Leica M (240) Ever ready case £125 

Leica M (240) Body Black £2795 

Leica M6 0.72 bocy Chrome £1200 

Leica 24mm f2.8 Elmarit M + Finder £1495 
Leica 90mm f4 Macro Set M £2195 

Opticron HR80 GA ED Scope + viewfinder £750 

Leica Sofort - In stock 

Sofort camera White £229 

Sofort camera Mint £229 

Sofort Instant Monochrom film (10 Shote) £11 


1QQMM SYSTEM 

Foundation Kit 
DSLR Starter Kit 
Deluxe Kit 
Professional Kit 
Universal Hood 
Standard adpter £ 19 
Wide adapter £38 

Landscape Pol £160 

Circular Polariser £209 
.inear Polariser £132 
Front holder ring £33 
ND Grad set Hard £185 
ND Grad set Soft £185 
ND Grad set Med £185 


£59 

£103 

£415 

£17 

£72 

£61 

£61 


Stoppr 
iuper Stopper £61 
’olariser £177 


0.3 ND Grad 
0.6 ND Grad 
0.9 ND Grad 
e Stopper 
g Stopper 
ter Stopper 
6 Pro Glass ND £118 
0.9 Pro Glass ND £118 
i Pouch Black £34 
d Pouch Sand £34 


£74 

£74 

£74 

£89 

£89 

£89 


SFVFN5 
Filter holder 
Starter Kit 
Deluxe Kit 
Adapter ring 
Lens Hood 
Little Stopper 
Big Stor 
Su. 

Polariser 
System Pouch £31 
Seascape Set £149 
Out of Town set £149 
Black + White £142 
Urban Set £149 
ND Grad set £142 
Individual Grad £53 

SW150 

MKII Holder £129 
Adapter rings £80 
Polariser £157 

Stoppers £114 
Individual Grad £81 
ND Grad Set £220 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographicco.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECTTO CHANGE - UPDATED 17/10/2017 

















LONDON'S BEST EVER CAMERA SHOW 

*in our opinion! 



LIVE 2017 


Into photography? This is the one event you CAN'T miss! 


155 Bishopsgate 

London EC2M 3YD 


(next to Liverpool Street Station) 




\ II 


Try the latest camera gear, learn m ~ Spm * 

from industry experts, be inspired by 

pro photographers, get creative on a 

photowalk and take advantage of our Famous Show Deals! 



■ Exclusive Offers on all the leading brands 

■ Trade-in Counter - Top prices paid! 

■ Photography seminars 

■ Brand ambassadors 

■ The Camera World 'Car Boot Sale' 

■ Bring your unwanted gear I TOP TRADE I is 


Bring y OUr 

unwanted 

woto gear 
Z P r? OUrU °"*i 

? 3rous quote at I 

fa World LlVF I 

emworkhnnr^. UV C I 


j M 1 1 1 ■ wunui 

i FAMOUS 






THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 


HUNDREDS OF PRODUCTS ADDED EVERY DAY 


8 

5 star 

customer service 



16 point system 

for grading equipment 



Six month warranty 

on used products 



Super fast payment 

for sellers 



Market leading prices 

when buying or selling 


#MYMPB 



FIVE STAR CUSTOMER SERVICE 


TRUE MARKET VALUE WHEN BUYING OR SELLING 


SIX MONTH WARRANTY 


SIMPLE SELLING AND TRADING 


FREE COLLECTION 


16 FOUNT EQUIPMENT GRADING SYSTEM 


PRODUCTS ADDED DAILY 


.com 


Buy, sell or trade at www.mpb.com * 0330 808 3271 * @mpbcom 














To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


imateur 

noigraphep 

CLASSIFIED 


Accessories 


HURRY THE CLOCK IS TICKING.., 

\ A sj 

The Societies 
of Photographers 

Convention 2018 

Full Convention 

10-14 January 2018 

FREE* Trade Show 

12-14 January 2018 

Hilton London Metropole Hotel 


| Europe’s Largest ‘All-Welcome’ Photographic Convention | 

Pi- - 3 £ <T 




Register 
now for 

REGISTER FOR FREE TICKETS BEFORE JAN 5 2018 y ° U . r E ^ EE 

Trade Show 

swpp.co.uk/convention/ ^kets.* 


Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8’ x 8’. .£15 


8’ x 12’ £24 
8’ x 16’ £29 

CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 m 

20 COLOURS. SPECIAL OFFER : 8 * 12 CLOUDEDS - 1 FOR £80 OR 3 FOR Cl 15 

9 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 



Amateur 


PMI 09 

m 

tier 


PRO[?[}a@fmo)PRI NTS 

Largo format Print A Cantos Wrap Spadattsts 
FUJSFILM J JJ.l 


f* HahremOhle 

FlME ART PAPERS 

Photo I Jay* TOAyV'Tl 


Matt = lnc Art Smooth 
German Etchlr 
Mali Fine Ail 
a hOtO RarJ* 3fjiy' i I l * iw 
Gassy Hr* Art - High Gloss 


ling3lQgim 
l -Textured 


FUJI POSTER 
PRINT PAPER 

Fuji Satin 270g$m 
Seminar 
Fuji Glossy 24Qg«n 
- Slicrilly Shiny 
lowtosow 



www.prophotoprints.co.uk 

Vi 


Wanted 



IMAGING 


ProPhotoPrints, 1 Market Arcade, Halifax HX11NX. 
CD 01422154008 (f) infowprophotoprint5.to.uk 


A2 Poster £7,25 LOW PRICES A2 Fin* Art 113,75 


Veter 


COLLECTABLE CAMERA 5 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 



Cameras For Sale 


EXAKTA BONANZA 
& OTHER COLLECTABLES 

EXA PLUS MEYER 2.8.£18 

EXAKTA RTL1000 BODY.£26 

EXAKTA 500TL PLUS 2.8.£22 

EXAKTA VX1000 BODY.£29 

EXA 1A PLUS MERITAR 2.9.£25 

EXAKTA RTL1000 PLUS ORESTON 1.8.£29 

EXAKTA VAREX PLUS DOMIPLAN 2.8.£29 

EXAKTA VX500 PLUS PANCOLOUR.£29 

ELBAFLEXVX1000 BODY(RARITY)THIS BRAND NAME 1 YEAR ONLY-1969...£45 

EXA 1 PLUS MEYER 2.8.£22 

VX100 PLUS MERITAR 2.9.£25 

EXAKTA VAREX PLUS MERITAR 2.9.£29 

TOPCON UNIREX(BLACK) + F2 LENS+CASE.£49; £79 

TOPCON1C-1 AUTO + F2.8 LENS.£69 

TOPCOR UV135 F4 LENS (MINT).£45 

TOPCOR135 F3.5.£39 

TOPCOR 53 F2 (RARE FOCAL LENGTH).£39 

REFLEX KORELLE TESSAR 3.5 ORIG. CASE.£89 

REFLEX KORELLE SCHNEIDER 3.5 LENS/CASE.£89 

REFLEX KORELLE TESSAR 2.8 /CASE.£95 

REFLEX KORELLE VICTAR 4.5/CASE.£75 

LOADS OF OTHER STUFF - RING 0777 347 2992 / 0208 554 4424 
OR EMAIL irvingfreed@yahoo.co.uk 
FOR FULL LIST OF CAMERAS, LENSES, ETC. 


Black & White Processing 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m p rocessi ng.co. u k 


Please mention 

Amateur 


when replying 
to advertisements 




Camera Fairs 


Classic Dealer 



FROME WESSEX CAMERA 
& PHOTOGRAPHIC FAIR 

Sunday 29th October 2017 at the Cheese 
and Grain Hall, Market Yard, Frome BA11 
1BE. Early Bird Admission £5 at 8.30am, 
General Admission £3 at 9.30am-12.00 
noon, Reduced Admission £2 at 12.00 
Noon-l.OOpm. Refreshments Available. 

Telephone: 07934 634955 
www.fromewessexcameraclub.co.uk 


High Street Radio & Photographic 
Croydon Photo Centre 

Specialists in Pre-owned 

LEICA, CANON, NIKON & 
OTHER CLASSIC EQUIPMENT 

Check out our website or call us 
www.croydonphotocentre.co.uk 

Tel 020 8688 9015 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 


RroAm 

IMAGING 



25-25 


Multi Award Winning Service £ > 

EXAMPLES OF OUR LOW 8x6 12x10* 19x12’ 

VAT INCLUSIVE PRICES 3Op TSp Cl ,25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD1 3JR. 

(T) 01274 723622 (F) 01274 735389 (E) salesiproamimaging.com 
Please visit our website for full details of how to order 
and easily prepare your files for printing 

www.proamimaging.com 


'Vf pT'-i HI ttf 
a on aI FfvA-Yjvr* 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘The Raising of Lazarus', by Raymond Martinez 



‘The premise is absurdly easy to 
grasp: imprints of faces, hands and 
sometimes whole bodies in sand’ 


P ortfolio reviews 
are among the 
many attractions 
of the annual 

Rencontres Photographiques 
(Photographic Meetings) that 
take place in July in Arles. 
Some are free, sponsored by 
various manufacturers - the 
first I ever did were on the 
Leica stand. Others are paid 
for. You can go to as many 
as you can find the time, the 
inclination and, sometimes, 
the money to attend. You take 
your portfolio along, and 
for 10-30 minutes you get 
advice, mostly on how to 
structure and present the 
portfolio itself, possibly a 
critique of the pictures and, 
with any luck, some advice on 
self-promotion. 

In 2017 my wife Frances and 
I did some reviews for Voles 
Off.] which bears a similar 
relationship to the Rencontres 
as the Fringe does to the 
Edinburgh Festival: rather 
bigger than the festival itself, 
and at least as important, 
albeit in a different way. 

Traces of Life 

In any organisation that 
relys heavily on volunteers 
and enthusiasts, there will 
obviously be the occasional 
breakdown of communications, 
timings, and so on. Thus it 
was that we found ourselves 
with a slot unfilled. Raymond 
Martinez, the author of 
this picture, lives in Arles 
and was talking to some 
friends at Voies Off. Slightly 
diffidently, he wondered if he 
might take over the vacant 
slot. We were more than 
happy. When we had seen this 
series, called Traces de Vie 
(Traces of Life), we were 
even happier. 


First, we liked the pictures 
immediately, without any 
explanation. This is always 
a good start. Second, the 
premise is absurdly easy to 
grasp: imprints of faces, 
hands and sometimes whole 
bodies in sand. Compared with 
some of the tendentious and 
over-complicated stuff you 
see at Arles, this was 
refreshing. Third, the idea was 
thoroughly realised. It wasn’t 
an attempt at an idea, a 
preliminary try-out: he had 
thought it through and made it 
work. Fourth, there was plenty 
of food for thought. 

The series was conceived as 
paying homage to the Medusa, 
whose very glance turns people 
to stone. But sand is another 


way of looking at stone - a very 
evanescent way. This particular 
picture is Leveil des Lazare, the 
awakening or raising of 
Lazarus (Gospel of John 11:1 to 
11:44) - except that ‘des Lazare’ 
suggests a plural, so Martinez 
mixes Greek mythology with 
the Gospels. 

Magical work 

Fifth, Martinez didn’t like the 
idea of conventional titles, so 
he invented his own 
pictograms to accompany the 
pictures. Then, at the end of 


the portfolio, he wrote 
‘translations’ of them. This 
sounds pretentious, but it isn’t 
- it’s magical. Visit his website 
at www.raymoonphoto.com 
and you will see. 

Sixth, he gets his pictures 
in front of people: not just 
with the portfolio review, but 
also by getting out and 
meeting fellow photographers. 
Along with his website and 
representation in London 
by Millennium Images - 
visit their website at 
www.millim.com. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Christian Mader. 
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RKCameras 



VISIT OUR WEBSITE • UPC 

www.parkcameras.com/ap 

OR PHONE US MONDAY SATURDAY 

01444 23 70 60 



Up to £300 cashback 

on selected Sony cameras & lenses 



SONY 

(X 7n 


Breathtaking image quality meets unrivaled shooting freedom ii| th 
a7 II, a full-frame mirrorless camera with 5-axis image stabilization. 
Discover full-frame, palm-sized perfection and stability for all! 


SAV GOODBYE TO FIVE 
TYPES OF CAMERA SHAKE! 

The a? II dramatically expands your range of 
expression by compensating for five types of 
camera shake during handheld shooting of 
still images and movies. The highly effective 
4,5'Step compensation lets you confidently 
zoom in faraway subjects, snap detailed close- 
ups, capture night scenes and more — all with 
minimal camera shake blur. 


FULL-FRAME EXPRESSION 
WITHOUT THE BULK 

The a7 II packs powerful moviemaking 
capabilities In extremely compact dimensions. 
You can create movies of breathtaking visual 
and sound quality with exquisite background 
blur, remarkably dear details, and the 
sensitivity to bring dark scenes to vibrant life. 


HIGH-PERFORMANCE 
FAST HYBRID AF 

The newly enhanced Fast Hybrid AF system 
delivers! extremely high speed response, highly 
accurate prediction and wide area coverage 
for autofbcusing and tracking you can always 
depend on. It's remarkably last for a full-frame 
camera AF system and accurately predicts 
subject movement so you can steadfastly track 
your subject. 


ROBUST MAGNESIUM 
ALLOY BODY 

The remarkably compact and lightweight 
body Is solidly built to withstand the rigors 
of shooting in the field. |fs the ideal blend 
of light weight, solid reliability and steady 
handling, thanks to a top cover, front cover 
and internal structure constructed of rigid 
magnesium alloy. 


SONY 


r 

Ns; 

I * H'\ 


Up to 

£300 

cashbackJ 




24.3 Q 

rSEfj Sfi£ 


ISO 

50- 


. ((IS)) iosop I 


L// ' 


25S00 , 


a7 II 

+ 28-70mm 

£ 1 , 199 00 ‘ 


*Price after £200 cashback 
from Sony UK. 

Offer available for purchases 
between 18.10,17 & 21.01,16. 

T&Cs apply. 


a7 II 

+ 24-70mm 

£2,199°°' 


"Price after £300 cashback 
from Sony UK. 

Offer available for purchases 
between ! B.l0.17 & 21.01.1 &, 

T&Cs apply. 



Sony RX10 

Nothing is beyond reach 


FREE 2 YEAR 
WARRANTY AVAILABLE! 

See in store, online or call 
01444 23 70 60 to learn more 


Sony a7 

Perfection for a 



Sony a 7 
28-70mm 


Sony a7s 

Sensitivity mastered 





FREE 2 YEAR 
WARRANTY AVAILABLE! 

See in store, online or call 
01444 23 70 60 to learn more 


* Price shown after £130 cashback from Sony UK. 
Offer available for purchases between 18.10.17 & 
21.01,18. TeCi apply 


•Price shown after £100 cashback from Sony UK, 
Offer available for purchases between 18.10,17 8 
21.01,18, T&Cs apply 


'Price shown after £200 cashback from Sony UK. 
Offer available for purchases between 18,10.17 a 
21.01,18. TS.Cs apply 


Up to £170 cashback available on Sony E-Mount lenses! 



You pay 

Cashback 

After Cashback 


You pay 

Cashback 

After Cashback 

FE 35mm f/1.4 ZA Dlstagcn T* 

£1.369.00 

£125 

£1.244,00 

FE 24-7Qmm f/2 S CM 

£1,899.00 

£150 

£1,749,00 

FE 50mm f/1.4 ZA Planar T 

£1.449.00 

£100 

£1,349,00 

FE 24-240mm f/3.5-63 OSS 

£749.00 

£80 

£669.00 

FE 85mm f/1.4 CM 

£1.549,00 

£150 

£1.399,00 

FE PZ 28-135mm f/4 C OSS 

£1.999.00 

£170 

£1.829,00 

FE 1 6-35mm f/4 ZA OSS T* 

£1,119,00 

£120 

£999.00 

FE 70-200mm f/4 C OSS 

£1,249.00 

£80 

£1,169.00 



For even more products with cashback, visit www.parkcameras.com/sony-cashbac 



All prices include VAT 20%. See website for our opening Limes for both our London and Burgess HIH stores. 

All products are UK stock E&QE Please mention 'Amateur Photographer" when ordering items from this advert 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-lo-d ate with all the latest new 
products and news with Park cameras! 
























GILLIS 

LONDON 


Vintage Leather Trafalgar Messenger Camera Bag 



info@gillislondon.com 

www.camerabags.gillislondon.com 


TIMELESS • DISTINCTIVE 




